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TWS-Emerging 2017
L}

KUROISHI Minako
KURODA Yasuaki
JIN Sachiko
YAMAUCHI Shota
ITO Natsumi
SHIKANO Yohei
WATANABE Hitomi
HAYASHI Nao

ISHII Yuuka

Shibuya Jizai

n

OHNO Mari
NISHIHARA Nao
HAN Ishu

Shibuya Closing Event
n

OLTA

OPEN CIRCUIT
NISHIHARA Nao

HAN Ishu

Thaw
L]

BOTAN Yasuyoshi

WONDER SEEDS 2018 Workshop

[ ]
IMAMURA Fumi

3331 ART FAIR 2018
|}

IMAMURA Fumi
KUMANO Umi
MIZUGUCHI Tetsuto
Gianfranco FOSCHINO
Anuk MILADINOVIC

Exchange Residency Program

]
KANAI Manabu

KIN Mizuki

IWAKI Kyoko
TAKEDA Tatsuma
TANAKA Eikoh
KAMATA Yusuke
MIYAGI Futoshi
MIZUKI Rui

USUI Hitomi

Qenji Yoshida
NAKASHIMA Kayako

Jérome BOUCHARD
LEE Sooyoung

Gill ADDISON

Martin EBNER

Simo KELLOKUMPU
Hugh DAVIES

Leonor SERRANO RIVAS
LI Yi-Fan

Anuk MILADINOVIC

International Creator
Residency Program
- 4
CHUM Chanvea
Kaan MUJDECI
Prapat JIWARANGSAN
Patrizia DANDER'
Gianfranco FOSCHINO

1

HONGO

1O

SHIBUYA

Qv

Tokyo
Arts and Space

Institutional
Recommendation Program
L |

Michel HUNEAULT

Vincent BRAULT

Victor WANG

Kari CONTE

KHVAY Samnang

Bahbak HASHEMI-NEZHAD
Heather B. SWANN

Lys VILLALBA

Abdelkader BENCHAMMA
Agua CHOU

Mohamed ALLAM

Marc CAELLAS

Brenda LOZANO

Research Residency Program

L}
Hakan TOPAL

OPEN SITE 2017-2018
]

KIM Woojin
HASEGAWA Arata
reConvert project
Christian DIMPKER
KURODA Daisuke

IP Yuk-Yiu

Marginal Consort

Summer Kids Workshop
-

NAKANO Yusuke / Paramodel

HIROSE Nana & NAGATANI Kazuma

METASITU

Daniel SCHWARTS
HEO Taewon
Mariette AUVRAY
Barbara CUETO
Seyit Battal KURT

Stefanie GAUS & Jana ESKE

WANG Chong
Rowan GEDDIS
Mario RIZZI

RESIDENCY

Thibault CAPERAN & Chloé FRICOUT

Claudio ZECCHI

Jean-Maxime DUFRESNE & Virginie LAGANIERE

Kerstin BRAETSCH

TWS Creator-in-Residence

2016-2017
C/Sensor-ed Scape
]

TAKI Kentaro
YAMADA Kenji
YAMAMOTO Takayuki
OWADA Shun
KOJIMA Sako
MARUYAMA Miki
MURAKAMI Hanako
MOCHIDA Atsuko

7 trans-phonies

L |

Andreas GREINER
Mirna BAMIEH
Ligyung

Raul WALCH
Shirin SABAHI
Erik SCHMIDT
HOU I-Ting
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Explanatory Notes

+ When listing full names, they are listed in the appropriate order for each language, except when specific requests state
otherwise.

+ Honorific titles for artists, creators, jury members, and lecturers have been omitted. Job titles for jury members and
lecturers were current at the time of each event.

- Artist and creator profiles are current as of March 2018.

+ Profiles are based on documents provided by the artists and creators. However, the information provided by the artists and
creators is from the time they participated in our programs/events.

« Titles of artworks, musical compositions, publications and film works are given in italics. Quotation marks are used for
exhibition and project titles.

« Information on the artworks is listed in the following order: name of artist, title of work, and year of production.

+ Captions are omitted for installation views and the performance views (except in Part 1)

- Information about exhibitions is written in order of: Exhibition title (venue name, city name, prefecture name/country
name, year of exhibition). In cases where the exhibition name includes the year the exhibition was held, the year is omitted
at the end. Exhibitions held overseas are written in order of venue name, city name, country name, and year of exhibition,
though country names of capitals and major international cities have been omitted. For exhibitions in Japan, the names of
prefectures are omitted when the city is a prefectural capital or government ordinance-designated city, etc.

+ In award histories, venue names are omitted, and when award names do not contain the year of the award, the last year it
was presented is listed.

+ References to “in 2017-18" reflect Japan's fiscal year of April 1, 2017 to March 31, 2018.

+ Photo credits for exhibition views, activities, and portraits are listed in the colophon. Credits for photos provided by the
artists and creators appear next to each picture.

- All rights reserved by Tokyo Arts and Space unless otherwise specified.
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Message

Tokyo Arts and Space (TOKAS) is an organization established under the auspices of the
Tokyo Metropolitan Government for the purpose of nurturing and providing support for
young artists. Since the founding of its predecessor, Tokyo Wonder Site (TWS) in 2001, it
has served as an arts center implementing a variety of programs aimed at presenting the
works and initiating cutting-edge and experimental projects. Furthermore, from 2006 it
has conducted residence programs for Japanese and overseas creators active in a broad
range of artistic genres, inviting overseas creators to Tokyo for residencies and sending
Japanese creators abroad for residencies with our affiliated overseas organizations.

The 2017-18 fiscal year was a time of major change for TOKAS/TWS. In organizational
restructuring that went into effect in April 2017, TWS became part of the Arts Program and
Residency Division of the Museum of Contemporary Art Tokyo (name changed to Tokyo
Arts and Space Division as of April 2018) and in October 2017 the Tokyo Wonder Site name
that it had been known by for 16 years was changed to Tokyo Arts and Space and a new
Logo design was adopted. True to the orientation of TOKAS, the new Logo was chosen
from an open call competition for young designers up to the age of 35. In another move at
the end of September, TWS Shibuya, which opened as Tokyo Wonder Site’s second facility
in 2005, was closed and renovations begun for it to re-open as a new facility to be run by
the Inclusion in the Arts Division of the Museum of Contemporary Art Tokyo.

Although this has meant a reduction in TOKAS facilities, we will continue to conduct
a variety of programs that provide ongoing support for artists, promote creative
international exchange in the arts and offer support for cutting-edge and experimental
creative projects, as pledged in our mission as an arts organization. Furthermore, to
enrich our programs in keeping with the changes of the times, we will add new ones
focused not only on emerging artists but also long-term support for mid-career artists.
While continuing our existing programs, we will make steady progress in initiatives to
enter new fields with a present-progressive approach to arts and cultural activities, and
always with hopes of contributing to diversity throughout the world. In these efforts, we
ask for your ongoing support and cooperation.

Tokyo Arts and Space
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Logo Mark
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An open-call contest was held to choose a Symbol Mark for Tokyo Arts and Space, and

of the 82 proposals were submitted during the open call period, the design of Umezawa

Takahiro was selected as the most outstanding. To go with this Symbol Mark a Logo Type

font was designed and its combination with the Symbol Mark was officially accepted as

the new Logo Mark.
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Tokyo Arts and Space
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Designer

* Symbol Mark: UMEZAWA Takahiro

- Logo type font and VI design:
room-composite Co., Ltd.

Symbol Mark concept

The design expresses the activities and environment
of Tokyo Arts and Space that brings together the
“visions embodied in the artists works” and “the
appreciative and critical eyes of the audience” in a
process of mutual stimulation.

Overview of the Open Call

Application period: June 7 - July 7, 2017
Qualification: Under 35 years of age
Number of the applications: 82 works
Members of the Tokyo Arts and Space Logo
Selection Committee:

KASHIWAGI Hiroshi (Professor Emeritus,
Musashino Art University) [Chairperson]
SHIKATA Sachiko (Curator)

TANAKA Yoshihisa (Graphic designer)
Executive Head Office Manager,

Tokyo Metropolitan Foundation for History and
Culture

2001-2017.9

- t0Kyo wonder site

= Institute of Contemporary Art and
International Cultural Exchange, Tokyo

2017.10 -

Tokyo

Arts and Space
ZEE-BERLKOIXV Comment by open call winner Umezawa Takahiro

RRTTHFAF— L LTRHBLNF. LONZLDANGT
NBGA. BRICEDDT YA U EBIFLEBL, BLZD
ARICBVBEATHE LT COARERAIL, SETU
LICFY A ICERICRUBA TWEFIFETT,

| have been working as a designer in Tokyo now for 11 years.
In my daily work, | often wish that | could have my designs
used in a place or facility where lots of people gather.
Winning this opportunity encourages me to work even
more seriously in my design work -- with gratitude.
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Missions & Activities
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Tokyo Arts and Space (TOKAS) is an arts center dedicated to supporting creative work
in genres ranging from the visual arts and music to architecture and curation, including
creation of interdisciplinary and experimental work. Its aim is to be a hub in Tokyo for
contemporary artistic creation and communication. With two main venues, TOKAS
Hongo as a facility for presentation of works and the TOKAS Residency facility where
resident creators can create works or conduct research, TOKAS holds exhibitions and
performances and runs creator-in-residence programs, educational programs and more.

BEERSER

Mission

Mission

RENEIE T—T1R+0D
Dx%iE RFRIE

Ongoing support
of artists

Supporting experimental
creative activities

Mission

2

BB LR

Promoting international
cultural exchange

Educational Programs

Mission

1
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Ongoing Support of Emerging and Mid-career Artists

RE2%EUC TREN - BENLFB2Y K-

HET —T 1 AMNIERDESHZMET S [Emergingl. TOKASDOEZE(ZSML., BRERETE
HEFT =T 1 R EFRDE LIV —TRIMEREBRRGT T 2[7 5 —>— R R L,
LFTEFAMEE LB LT —T 1 AN DB A TEEZT>TVET,

Exhibitions Providing Progressive and Ongoing Artist Support

We provide a variety of opportunities for artists to benefit from ongoing support through
such programs as our “Emerging” program that gives emerging artists opportunities
to show their work, group exhibitions primarily for artists who have participated in our
TOKAS programs and gained experience in their fields, and our WONDER SEEDS program
that offers opportunities for artists to show and sell their smaller works in exhibits.

PROGRAMS

TWS-Emerging 2017

HEFT—TAAMOBBFIELTHRESTABER [b—F3—7>5 —T+—)L] (~2016%F)
DABEN CHRLELRY, BHEERIT - T« AMOEREFET 27077 LT,

This program is for artists previously selected for participation in our open-call “Tokyo Wonder
Wall” (ended 2016) group exhibitions, which were started as a proving ground for young
artists. It offers them the opportunity to apply for support in the form of a solo exhibition,
based on jury selection.

EAEHE—ER. HBWIIESDOFEE Shibuya Jizai— Infinity, or Self-Territory

TOKASEEIIBMENHB7 —T 1 AMILBT L —T R, BEDSHERRUCHERZRY,
EORICAbN S RE\HZ IR 2KBH R, ARE. FRAHFSHLE LT,

This group exhibition is for artists who have participated in TOKAS programs in the past.
Featured in the exhibition were three artists, Ohno Mari, Nishihara Nao and Han Ishu, all of
whom take their own body as their working base for surveying the world around them, without
confining themselves to the existing genres of art but expanding into new realms of creation.

7% —<—K2018 WONDER SEEDS 2018

“BUY=SUPPORT" (fEREEAICLZEFT —T« ALDOXE) #BMIZ. ABIZKZEER
ERRRET 7077 Lo ZMBEFRABFORFICHNIBRZRMLTVES,
WONDER SEEDS is a program aimed at supporting young artists by providing opportunities
for their works to be sold. Works are selected on an open call basis and displayed in
exhibits that offer art lovers a chance to see the works and support the young artists by
purchasing them.
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Promoting Creative International Cultural Exchange
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Creator Exchanges Connecting Tokyo and the World

Our residence programs send talented creators to residence destinations around the
world and provide opportunities for international creators to do research or creative
work in residence in Tokyo. The results of their work in residence are then presented in
exhibitions or in our open studio program, all with the aim of making TOKAS a hub in
Tokyo for meeting and exchange with creators in diverse genres.

PROGRAMS

IYL—y— 4+ LYF YR Creator-in-Residence

Fip, B vy L EBOTREVEERNRIZEALY T VX - TAT I LEER. HRE
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TOKAS offers a variety of residence programs open to a diverse cross-section of creators,
ranging broadly in demographic, nationality and artistic genres. Our residence programs
welcome creators from various countries overseas and send Japanese creators abroad for
residencies at our affiliated overseas organizations.

v

TWSZUI—9— A2 LI T R2016-2017RE C/Sensor-ed Scape

2016 FEISBADREEEEICRES N, FERELT > cBEAS VT —9 —8RAICLBHR
RERETY, RRHERTFOIRIEHFBE LI, zhZhhyMBICKRELE LTS

This was an exhibition to show the results of creative activities by eight Japanese creators
during their overseas residencies at our affiliated organizations in our 2016 -17 fiscal year. With
their sharp sensitivity to the atmosphere of contemporary society around them, the artists
created works with their unique individual styles of expression.

72DR5 YR 7 #=— 7trans-phonies

F=Fa—7YF YA YT YRITHFELILTEDBAT —T 1 AMILZER, BRTD
FBREEL T XMEEEMA BHAF /BN R 7+~ #EaHLE LT

Displayed in this exhibition were works by seven overseas artists created during their

residencies at Tokyo Wonder Site Residency. Their cross-cultural experiences in residence in
Tokyo gave birth to trans-phonies of new voices/sounds.

10
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Supporting Cutting-edge and Experimental Creative Activities

e LEBEDT. HOIRBICAIENESER
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Opening the Doors To Diverse Artistic Expression in All Genres

Through our OPEN SITE program we seek to create a site that welcomes diversity in
values and creates opportunities for artistic expression in all genres, from visual art
and video/film to performing arts like dance and music. Run on an open-call basis, this
program’s aim is to open the door to all kinds of expression in an environment that is open
to viewers and creators alike.

PROGRAMS

F—7">%4 F2017-2018 OPEN SITE 2017-2018
"y 300 32 BTOV vV LERRIC FLLOERRZASL, HANEBLTOWCERNADEELAET 27
Lit: E H 075 Lo 20177 FERBECRES N6 REE LMAHRT 21 DEEEMLE LT,

.: I ]’ E This program aims to encourage the creation of new forms of expression in all genres of artistic

3 endeavor and to be open to ambitious new projects solicited from society at large on an open
oy call basis. Six projects were selected by jury from open call applications, and an additional one
by TOKAS recommendation, to be implemented in the 2017-18 fiscal year.

HEERSEXE

Educational Programs and Arts Promotion

ALEDEVEEHBHLITHETEEZ TR A As Educational Programs that share the joys of

LLT rEU) SEbT—say 7] » |—,7 V- creating things, we organized Summer Kids Workshop
experiences, held WONDER SEEDS 2018 Workshop

¥ —R2018BERET - >3y 7HJ\ LEUNRS 3 events and, with the aim of opening our programs to

AND70O7 7L N - | TWS A a broader audience we held a TWS Shibuya Closing
Ny LEREENELL A broader aud held hib I
SA—UV S A RYE] BT — AT TCORE Event and exhibited artworks at TWS Art Cafe 24/7

_ L " coffee & roaster. In addition, we publish our Annual
ROEH FHOTOY S LZBNT 5EERE Report introducing all the programs and projects on

ExFETLE LTS the TOKAS yearly calendar.
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General Information

TOKAS hongo

r=Fa3—7—Y 7Y RRR—ZFKE
T13-0033

HREXRRAL2-4-16

TEL: 03-5689-5331/ FAX: 03-5689-7501
BEEERSMAT 1 11:00-19:00 (A5IIBIEE 30 9 A1 £ T)

TOKAS residency

b—Fa—7—YPYERR=ZLI TV —
F130-0023

HREEARKI)I2-14-7-1F (47 1 2501)

TEL: 03-5625-4433 / FAX: 03-5625-4434
XA R NRERED A —IRAR

j‘

hEER: BRER (REDBEISBFAH) BREHE EXREH 5 b LI

Tokyo Arts and Space Residency /\\ Km:zgﬁj t:wbj/
Tokyo Arts and Space Hongo 1F, 2-14-7 Tatekawa, Sumida-ku, Tokyo 130-0023 -
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033 TEL: +81-(0)3-5625-4433 / FAX: +81-(0)3-5625-4434 SBEEARE =TH
TEL: +81-(0)3-5689-5331/ FAX: +81-(0)3-5689-7501 “Open to the public only when events are held. BEREE AT 52 % * %“; %’%
OPEN: 11:00-19:00 (Last Entry: 18:30) - 7 ATHO
CLOSED: Mondays (When Monday falls on a national o e, —
holiday, closed on the following weekday), Exhibition Q@ FUTHY
preparation periods, and Year-end and New Year Holiday. \ N ERATL

TU KAS Office F—Fa—7r5—Hq bR TWS7—bk#H7x 24/7 coffee & roaster

T150-0041 MTWS EAHER

HREE AR 1-19-8 AR I HHEUARMEIF
r=Fa—7—-YPYRAR—-ZFT71R Tokyo Arts and Space Office ¥ 2017 9 BREAE TWS Art Cafe 24/7 coffee & roaster
T135-0016 7-3-5 Toyo, Koto-ku, Tokyo 135-0016 “Located in the same building as TWS Shibuya.
§§%351§E§%7_3_5 N i'LEicitBe'ld-(lg)Plc-)gsze::]g\:;:r;/ :X:Qici:'\i)o)3-5633-6374 To_kyo WOnder’Site Shibuya
HERHARAEME) Z2—T7ILEBEIF Shibuya Workers' Welfare Hall 1F,
TEL: 03-5633-6373 / FAX: 03-5633-6374 1-19-8 Jinnan Shibuya-ku Tokyo 150-0041

*Closed from October 2017



2017 FED
H 7 ERRSZAE

B SH{EERC

In three Creator Intervie
the 2017-18 fiscal year co
for emerging and mid-care:
supporting cutting-edge ani
different styles of creative a
programs, the backgrounds a




TOKAS ANNUAL REPORT 2017

CREATOR INTERVIEWS O-I BENFBSIELLEIANI? 3HEZHCET7—T1 ALOHET &R

BEOBHEAZBRESEIRMT, BAZNIDEBENLRA Y RIL—2a ZFHIFTE

ﬁ E E ﬁ T #EARN, BEEIIRAENE (MMCA) TOZ )L—7E[How little you know about
KAMATA Yusuke mel IZBMPDOEIE, COBFETEERPTREDCHIEIEAVY—FE2HKEITTE £

CICIIRAEFEKREXZVEDDEBELEL TR 21, P—T1 AL LTOEEDELHELC
BRLTWAREE S, BE. 7XYH. ZLTT IV, DB LIZWBHAICEZE L.

BEOREREE,GEZBER

BEWE BEH - AMOTIT - ALFr— Y I—DLI T RTHFELTLET,
2018 FEA4ANBHEZ TV THERIZEZ VLT REDI-ODHFIEEZFIEFHRDOTTH, %
DESPIFITIE S T2DIE, 2017 FIZSMUI b —F 3 =T — VTV RIR—=Z (TOKAS) D[
EERREETOATIL] TOYIIILHBETLIS

2015 FEN MR L TEEBRICEFODEZ7AY 7 M HY £9, Thid. EETRERDH
oD ORBIEBRINTELLHAOREREED ) Y —F T, ZOHERXIZ1900 FRH S8
BB EFTONA0ER, HALIT THLSEIERETENINTEE L, HIZITRE
EXAREBRETIE ERUEFRICREICEIBRAARBOERELTETONE L, £12
TAVATIE KFEFEHRFICB 5. BREREEAVCERRROILHICBARENEE SN,
RIESNTLWIATYT, ChoZBEHOMEBEEREORMRELTLIFTRES2H Y F A0
TEA ERIEORTELZBUEH - #E2WERICEVWT. LA NS 7 Fv—DREREE
PR ZENIEEL TCOWAERICERER >bIFTT,

V7L TIETOKAS h SBA SN SR OBARRE (BE Tl [MERE] £IEN3) O
AREOENT, HUBOEEZRTEV £ L7, REOBETIIBERIFEROEELEHN
EEIITZ2ONRITT, TREEDOLENT NPT IAMNTRIZ) I/ R=yavyEnf-HEX
RENEZHVET, £7. TNOEZRTIHICEEICEATLIEAADEERDA S L
72D LT REOHALVBEECEREOH AT L. BEPBURDERMA E ThiAl, &F
TERBRIBI > TVLET, —ABERD, FICHEBE TIE BARAEKEEHERAZETIE
EAEREBAE-TELT RICEDODBRERE - BIIFEALEARDNTLS, ZDF vy
THEZDIED,. TOV I M EEDIEHEIIR>TLBEIIZBVET,

3DDOREXEHREIES

TAVADAXEBEREICIRBAREORELNE A LKESINTLT, MMCATER

THERTEZINZHLICRREETDERAERTTHRLE T, SPWEEHE BE, 7 X
DADIODESL -ERZVEDDBEFRTRRTHIEEEZITVDTIH b o LAER-

17 INTERVIEW: KAMATA Yusuke




MEBENIZZNSHAEDYEIRREZRELVWERBWE LT,

ZI T 3D2DALIICEDREZZNZNOEICRI T bSAT7 IV ERHA L TEHR:
FbT 2L EEREER £ Lz, PRIFIZIE BREROTE [RVHEA] ZRAL. 32
DEBERDTELGNMERTHEA L > TVLEDL OB LI LERELIHY T, £7/o. %
NZNOBICHEH T ZHEOMICIER ) - ZREL T IAEBTOY Y —FICEDVHR
HRRF a2 XY )—DESBRBERFLET, Z5952 LT, RAITIIMENLER %
BT D HMUTIIELEOAMHZBLE VI LS BUZBRBERBLIIVEEITLETS,

Zo7aY 7 MEISHELBBETFET. BETOLY TV AEEROBAKTHIE. 7 X
A6y ABAD) Y —FIZADWE T, PVTY - ALFaTIL - ATV ILOBIRIZKS
HOTEN BRTHZ2O0v 775 —HEIFHEFARELOEDLY R BHVWERYH
ZOTIRBVAERBS>TVET, /o, ZORETIVLIZTLDTTA v JILoH
LD THOHRBRAEALBARELNEZ > TWVWIATY, ZZITAZTENIERERD
TTM TAP I PDEAYERELBZEHIE LT ETHELAIZLTLET,

K EADEwm]ICEENT

TOKASIZIE, h—Fa—T7>F —H A MR D 2009 FE 1 510 EIZh o> T ITIcn
YR—bELTWZEE LT VUL T Y —FASEIDRRIZDHRA > TWATIITTHRL,
20NEDHAFKBRZRZELE LT, FRORIAUNEZZRITNEVT B L ER > T
BAIZE > TE RBERILIZTOKASIZBEDLZHSWRERLY, ZTORDT7T V> avihE
ATEELT BEOTAY I bOKSIZKERREBEDOERIZ TALITTEA—HF1X
THDIERHETT L. ZC CEEIERANARAEZHEAT INENHY £,

2016 FICHETHEMEE TR SN [TWS-NEXT @tobikan [Z7L7RY>R]| ~D
SBMb OYDRZIBVWIY—FIZNAIYMITOWEZEDIL. BEERZEKLLTE513
VOEREZTANIZEBR>TWVET, ZNIERBL TEILZHDTIERLDT, #iZe-
TIEER]ELAEVESIDBBVATTIFER (¥]),

(2018428 7H. BE - ¥MTA >y 1)
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A MMCATOETRFEERODERE  right: The model of artwork for the exhibition at MMCA Seoul.
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What Does Architecture Tell Us in a Historical Perspective?
The Results of One Artist’s Research in Three Countries

Kamata Yusuke is known for his installations of geometric architecture-like constructions
made of materials that appear to be for the frameworks of buildings. While participating
in the group exhibition “How little you know about me” at South Korea’s National
Museum of Modern and Contemporary Art (MMCA), he continued the research that
he has been conducting on history and memories for several years. He says that this is
related to a major change in his consciousness as an artist following the 2011 Great East
Japan Earthquake and Tsunami. Since then he has gone to S. Korea and will soon travel to
the United States and Brazil. We talked with Kamata in the course of his ongoing journey.

Thoughts on Modern Times Informed by Common Japanese Homes

| am currently working residence at the Asian Culture Center in Kwangju, Republic of Korea.
| am now working on a new work to display in a group exhibition by Asian artists that will
begin in April 2018, and this is a result of my participation in the Tokyo Arts and Space (TOKAS)
Exchange Residency Program in 2017, doing a residency in Seoul, ROK.

Since around 2015, | have been working on a project that centers on architecture. | have
been researching the development of the architecture of traditional Japanese common
dwellings since around the Muromachi Period (1336 -1573), and this includes homes
adopting the Japanese style that were built in countries other than Japan in a period of
roughly four decades from the beginning of the 20th century until the end of World War
Il. Among these examples are homes built for Japanese residents in Korea and Taiwan
during the period when these countries were colonized by Japan. There were also cases
in which Japanese style homes were built in the United States for tests of incendiary
bombing on WWII. Regarding this, it is not my intention to simply explore the relationships
of perpetration and victimization during the War, but rather my interest in the fact that
political and social forces in the modern era caused homes of the same structure to be
built and exist at the same time in these different places.

Through an introduction from TOKAS to a researcher of Japanese style homes built
in Korea (which are called “enemy-built homes,” or juksan gaok in Korean), | was shown
quite a number of examples. In the ROK, it is currently popular for these Japanese-style
homes built during the colonial period to be used in the tourist industry, and under local
government programs, many of these extant structures have been renovated as cafes or
tourist guest houses. And, to help in the preservation of these structures, there are also
Japanese historians living and working in Korea today, and as a result, there is even more
discussion going on about the buildings or the buildings in their landscape/garden settings
than in Japan, and there is little distance between it and historical and political debate.
Furthermore, since very few examples of Japanese homes of this era have survived in
Japan, particularly in the Tokyo metropolitan area, due to the disasters of the Great Kanto
Earthquake of 1923 and bombing in WWII, especially the Great Tokyo Air Raids of March
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to May 1945, memories of and records concerning these homes are being rapidly lost.
Realization of this gap, | feel, has further motivated me to pursue this project.

A “Collision” of Three Homes

Among archived public documents in the U.S., there remain well-preserved architectural
plans of the Japanese-style homes that were built for incendiary bombing tests, and for my
exhibit at the MMCA exhibition | have used those plans to design the wooden framework of
a home in the actual size indicated on the plans. At first | was thinking of creating a single
structure that would include the three different historical contexts of the Japanese-style
homes in Japan, Korea and the U.S., but then | decided that | wanted to show the condition
of the interrelationship between the three in a more tangible and physical form.

Then | conceived of a structure that could have the frameworks of the three Japanese-
style homes representing the three countries, with each having the same shape and
brought together in a triangular form that could represent the “collisions” and subsequent
“unified agreement” between the three countries. In the center where the three structures
meet, the traditional Japanese wooden building hozo-gumi construction method is used
and a space is created where the viewer can see how the three perfectly symmetrical
structures connect together. Also, the outer opening that would normally be for a window
of each of the three structures’ frameworks is covered with a screen where documentary
type films of research results from the three respective countries are projected. In this
way, the physical “collision” can be experienced at the center, while from the outside-wall
screens viewers can get a different experience by learning about the history involved in
the three countries.

My plans are to continue this project in the future, and after finishing my residency in
Korea and installing the exhibit at the MMCA exhibition, | will go for six months of research
in the U.S. This will be dependent on a grant from the Asian Cultural Council, and since
its parent organization, the Rockefeller Foundation, has a deep involvement in Japanese
architecture, | believe it should lead to some interesting discoveries. After that | will be
going to Brazil, where in the jungle some houses that were formerly the dwellings of
Japanese immigrants still exist. | still haven’t decided what | will do there, but | am looking
forward to the further expansion of the projects that will be possible.

Blessed by Many Instances of “Fate”

For almost ten years since 2009, when TOKAS was Tokyo Wonder Site, | have gratefully
received its support on various occasions. Not only has my research residency led to
this exhibition, but at the time | realized | had to change my style of artistic pursuit after
the Great East Japan Earthquake and Tsunami of 2011, it was strangely by chance that an
encounter led me to TOKAS and an opportunity to show my work, which then led to a
succession of other actions. It is difficult to organize a project on the scale of my present
one by working alone, so it becomes necessary for me to get a variety of external input
and insights.

| also believe that it was participating in the 2016 “TWS-NEXT @tobikan ‘clairvoyance™
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exhibition that gave me the right opportunity to once again to create works in a concrete
form at a time when otherwise | was about to become absorbed research with no
foreseeable end in sight. And, since it was not something that | did with conscious intent, |

can only attribute it to “fate”.
(From a Feb. 7, 2018 interview in Kwangju, ROK)
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Sound that Leads to Encounters with Art,
Where Does the Musician’s Journey Lead?

Nishihara Nao is known for his installations that use wood and metal to create simple
structures that produce rich sound like a musical instrument. His love of Medieval-
style street performance has also led him to study its techniques and use them in
performances, and he also does things like workshops where he gets the participants to
perform with him. He also speaks of his interest in meeting people through sound/music,
interdisciplinary encounters and community awareness.

A Childhood Love of Insects and Music

The first time | was involved in a Tokyo Wonder Site (TWS) program was the 2013 “TOKYO
EXPERIMENTAL FESTIVAL Vol. 8.” | presented a work that used mechanical means to have
Japanese army helmets continuously rubbed by a superball to produce a howling sound in
my installation Anti-War Feeling of Mind and another device titled Study for Piano. that
continuously tapped the strings and body of a piano to produce a rich harmonic overtone.

In 2011, | completed a degree in Intermedia Art from the graduate school of Tokyo
University of the Arts, and since then | have created machines that produce sound with
moving parts which | then use in performances, but | was rather late in deciding to pursue
arts. From my childhood, | remember liking to make a squeaking sound with my bicycle as |
rode and telling my family what an interesting sound droplets of water from melting snow
made. | also played with tape recorders and records. And, | spent much time roaming the
fields and hills catching all kinds of insects and small animals, so until high school | thought
that | wanted be an insect researcher or a veterinarian, but | wasn’t able to get into a
university course become a vet, so | went to a different university. And although | found an
interest in movies and diligently attended the meetings of the college film club, | eventually
dropped out of college. | supported myself doing part-time jobs for a few years before

EA(REBSAD33A) 2013 [h—Fa3— TIARYXYF)L- Tz AT 1/5)L Vol.8] (TWSA) BRAS
left: Anti-War Feeling of Mind, 2013, Installation View at “TOKYO EXPERIMENTAL FESTIVAL Vol.8,” TWS Hongo.
AT/ DI-HDELE) 2011 right: Study for Piano, 2011.
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entering the course of Musical Creativity and the Environment at Tokyo University of the
Arts at the age of 28. My major was in acoustics technology, but soon | wanted to get out
of the windowless sound lab like a sterile room, and | started making sound-producing

machines, as | am doing now.

Making Sound Between Objects and People

There is an American musician/artist named Phill Niblock. He is now over 80, and he has
been a legendary figure in New York’s experimental music scene since the 1960s. His
famous works use soundtracks of continuous high-volume sound while projecting images
of manual laborers from around the world. With the superimposition and juxtaposition
of sustained sounds that are obtained from reprocessing acoustic instruments sounds,
and through slow accumulation of microtones that are very close together, Phill creates
complex overtone patterns. These recordings are then used to create an overwhelming
flood of sound, which makes the resulting works very powerful. | consider Phill my mentor,
and during the six months that | stayed in New York in 2016, | visited his studio every day.
For my presentation at the end of my graduate course, | got nine broken pianos and tuned
a total of 2,000 piano strings all to B-flat and then struck them to make a rumbling sound.
It was a work influenced by Phill.

| continue to create works that make sound automatically, but this involves being subject
to the temperament of the materials used. The gears and mechanical devices finally move
right only after | listen to their moods and make adjustments. | have to be aware of the
materials’ condition and obey their physical dictates. In olden days, blacksmiths and wood
craftsmen were recognized for their ability to commune with their materials when they
worked and then return to daily life—which was in effect a process of going back and forth
between the material’s world and the human world and bridging the two. When | work,
| sense this transition. And, | believe this shifting takes place in contemporary life also. In
this definition, the act of cutting down a tree may be essentially the same as turning on
your computer.

Also, as an extension of this line of thought, | am interested in puppets as entities that
exist between the human world and the world of objects. The reason that | strap a drum on
my back when | perform is not because | am playing the drum but because then the drum
can be seen as manipulating me. The drum that is in control, and | am being manipulated by
it like a puppet. My work is always based in sound, but the guiding initiative is not within me
alone, it is transitional, always shifting to lead me to music, art, performance, and to nature

and society.

Doing Art to Communicate with People

| feel the biggest thing | have gained through my relationship with TWS is valuable
connections to people. In the final exhibition for TWS Shibuya, the “Shibuya Jizai-Infinity,
or Self-Territory” exhibition, | was exhibiting with Han Ishu, who is a friend that attended the
same Intermedia Art course as me and was the first to encouraged me by saying my work
was good when we were students. Also, there was Ohno Mari, who majored in the same
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Musical Creativity and the Environment course. | was really happy to exhibit with people
like them who were there sharing the same time and places that were turning points in my
career.

Furthermore, | have had ongoing exchanges with people who came to the exhibition.
And Belgian artist Alexandra Dementieva, who did a TWS residency and | first met when
Phill did an arrangement for me, is one | have met again on several occasions around the
world.

My ultimate aim in art is “communication.” | always want to meet and talk with people.
When | visited Berlin in 2014 on the TWS Exchange Residency Program, | met a number of
artists who are continuing to pursue truly experimental projects in their artistic fields, and
exchanges | had within that community have been very rewarding for me. | have a strong
affinity for the circuits of communication and exchange that existed among traveling
performers in the traditional arts, and | feel that TOKAS has given me the chance to pursue
that kind of communication.

(From a Jan. 17, 2018 interview at Nishihara's studio)
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R K (EE) 2017 [70=2)L, 20=27)L1] (Creative Center Osaka) BRES left: ENDO Kaori, Untitled,
2017 Installation view at “Chronicle, Chroniclel,” Creative Center Osaka. Photo: KUMAGAI Atsushi

A RARIRE (KBRS 0FEE) 2017 R L %E] (BARRAK 1, i) BREASR right: NAKAMOTO Hirofumi,
Visitors from the Riverside, 2017 Installation view at “Impurity / Immunity,” BARRAK 1, Okinawa. Photo: KUMAGAI Atsushi
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The Style of Being Independent
What Messages Can Exhibitions Deliver Today?

Hasegawa Arata is known for the planning and curating of numerous stimulating
exhibitions full of cutting-edge and experimental artistic spirit, such as “NOTHING BUT
SOUNDS / PALAIS DE KYOTO” and “Chronicle, Chronicle!” and in 2017 he organized the
exhibition “Impurity / Immunity” at TOKAS Hongo. After the Tokyo run, there are plans
for this exhibition to tour to Okinawa, and as with Hasegawa’s exhibitions in the past, it is
full of devices and speculations. What does it mean to be an independent curator today?
What were the intentions behind the exhibition? Here we seek out Hasegawa’s thoughts
and keys to what he sought to explore.

Completely Exhausting the Possibilities of the Exhibition Is My Job

| planned and organized the “Impurity / Immunity” exhibition that opened in October of
2017 after being selected in the open call Tokyo Wonder Site program OPEN SITE 2017 -
2018.

If one does not associate oneself with any particular organization, one’s curation/
curatorial activities are no longer limited solely to the medium of an exhibition. When a
choice to hold an exhibition is made outside of a public museum venue for example—where
such events may not be clearly outlined under the law—I believe that if the exhibition
format is chosen, some skillful techniques are required to update or renew the exhibition
format from its innermost aspects.

In terms of this particular exhibition, it was required that | reflect both on art and on
society, while taking the concept of “immunity” as a focal point. The necessity followed
that | consider carefully the “purifying” quality of the exhibition as well as the element of
“demarcation” as it relates to the exhibition. It meant starting with the gap, inherent in
the exhibition format, between the two facets of being a “pure place where the viewer
can focus solely on the works of art” and being “a place where members of diverse
backgrounds collaborate, and a situation in which a large audience gathers and have
unique experiences.”

For example, the decision was made to use an audio guide, featuring the “tie-up tune”
Decadent Utopia, which is a collaboration between Amimori Shohei and Okada Takuro.
It was also decided to design a logo for the exhibition and print stickers; to construct a
smartphone-friendly website; to make several versions of catalogue; and to arrange to
have academics and professionals come and share information about their research and
projects. | see this exhibition as concerned with all these types of things, and this is a
theme that always pervades my work.

Viewers Bringing Unique Perspectives Give the Exhibition Multi-dimensionality

A basic approach that | have toward my work—the exhibitions that | have planned as an
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independent curator—is an effort to merge the instinct to do “things that are interesting”
with things that are “valuable and relevant to society.” The inspiration for “Impurity /
Immunity” came from the following experience: the Hong Kong based art periodical ArtAsia
Pacific covered my 2015 exhibition “Chronicle, Chronicle!” as a “post-Fukushima” exhibition.

Since | am of the disposition that, where it concerns social changes, social movements
and the like, social elements will invariably make their way into projects to some degree
regardless of whether any overt social statements have been made, but | was honestly
surprised by the article. At the same time, however, there is no doubt that influences of
this kind are naturally involved in exhibitions. As a point of fact, | still live in Japan, and
speaking historically, that places me in a post-Fukushima context. This time | was especially
conscious of that fact as | thought about how | can translate that into abstract and
universal questions.

An exhibition will always has a duration as well as an entrance and an exit, but beyond
that, my hope is that something new is there to be discovered each time you visit the
exhibition, like changing levels and going to a different dungeon in a video game. While
there are, of necessity, basic ideas delineating exhibitions and a framework, | envision
differences along the lines of things always moving around, things oozing moisture. The
goal then becomes to create an exhibition that one is inclined to visit several times. While
“Chronicle, Chronicle!” was held twice over the course of a year, with one specific event
held every day, this time | approached the exhibition with a more focused energy. | am
grateful that around 1,600 people visited this Tokyo showing of “Impurity / Immunity.”
| greatly appreciated the opportunity to curate for TOKAS Hongo, because itis a
destination for researchers from abroad, and for the diversity of the people that visited
the show.

Being a “Working Space”

That is not to say that | do not have misgivings towards TOKAS. The space is not as large
as | would have liked, it has no elevator (despite being a public venue,) its PR capabilities
are limited, etc. And then there is the issue of the budget. 300,000 yen of budget is
allotted toward the project, and after taxes, that gives 269,000 yen, a rather grim figure
when you are talking about an exhibition.

“Impurity / Immunity” was Tokyo Arts and Space’s first open call program after its
rebranding from TWS, and because of this, | had the desire to push the limits of the
“exhibition” as far as they would go.

As an independent curator | hope to continue to use myself as a “working space,” and
continue to take risks and be creative in my endeavors. One ongoing experiment for me is
that | have intentionally not acquired certification as a curator, as a means of seeing how

far | can go without it. In this way | want to push the limits as a curator, and make curation
more interesting and inspiring. At the same time, there is the good fight to be fought
alongside the artists. And | have received so much support in realizing this project. Perhaps

L . . I3EhbH HoT HASEGAWA Arata
a curator is given more than their fair share of attention and care. )
F Jan. 12, 2018 intervi  TOKAS H AVYFARYFUh-Fal—9—, 1988F 4 F N, Independent curator. Born in 1988 . Participated in TOKAS
(Froma Jan. 12, interview a longo) TOKAS ME 7045 L1z [OPEN SITE 2017-2018 [ program: OPEN SITE 2017 - 2018 “Impurity / Immunity,”
W e Rzl (TOKAS A48, 2017), TOKAS Hongo, 2017.
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Support for Solo Exhibitions Based on Open-call Selections

Winners of the open call “Tokyo Wonder Wall” exhibition were invited to participate
in “TWS-Emerging,” a program that supports the holding of solo exhibitions by young
artists chosen after judging. In 2017-18 , Tokyo Wonder Site Hongo was the venue for
the work of nine artists to be introduced in three exhibition periods. In addition to the
production of their works, the artists also undertook various activities leading up to
the opening of the exhibitions. On opening day, the artists gave talks about their works
as well as communicating directly with guests about the backgrounds behind their
creations. Artists participating in this program are thus able to broaden the range of
their future activities to things like other Tokyo Arts and Space programs.

DATA
218 b—F3—7> 51 b
Venue: Tokyo Wonder Site Hongo

146-149BIcA—T =27 =2 D7

AMZEBLE 1 —ZRFELTLETS,

See pages 161 to 165 for reviews
36 by Opening Talk guests.
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KUROISHI Minako

BOBDIZSHEL

silent but noisy
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Minutely detailed motifs such as the surfaces of moss
and stone are worked into everyday scenes and
portraits in the copperplate prints exhibited here.
Layered printings on traditional Japanese ganpishi
paper create a unique depth and softness, achieving
a harmony in the works between their density and the
stillness of the copperplate engraving itself. Positioning
of the pieces in places where exterior light enters the
gallery gives these pictures created only with black
ink a more vivid brilliance, in an effect that seems to
breathe life into them.

PROFILE

1982 F I RE £ N, 2002 L FEMAFEPRAIIRE
OA—REZE, 2004 FREFEMEREA T « 7RERREI—
ZMRFRET. TLRERIC[EAERTFI AR REX v >
1)=7#L Rk, 2015, 2013, 2011, 2009, 2007). [LOOP] (77—
kZX—2Z 201, dti#EE, 2015) % &, BERIZ[h—Fa—T7>
=7+ —LRAH2016] b—Fa3—T0F - x—LBEEHE (B
MEBF). [7OHIERI=TU Y MBI BEEE (2015),

Born in Yamagata in 1982. Graduated from Musashino Art School
in 2004, and Joshibi University of Art and Design Junior College
in 2002. Recent exhibitions: “Minako Kuroishi Exhibition,” Ginza
Gallery Forest, 2015, 2013, 2011, 2009, 2007, “LOOP,” ART-
SPACE 201, Hokkaido, 2015. Awards: “Tokyo Wonder Wall 2016,”
Jury Prize (KONOIKE Tomoko) and “Awagami International
Miniature Print Exhibition,” Jury Prize, 2015.
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KURODA Yasuaki

contextile

text(XE) DR texere () THHILIZEBL.
context (3THR) IZ& > TRHEARESNIEEPCNE
DESIZKRERDEY AIVRESNTWERZER
Ll BROBIRIZIEY M I0%FERAL, 22T
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To BEEARFEKRLTEDOTIIRCEDONIFREI
DITHRBEL THESESI LT, RPERELTZ
DEEZERTIEREBELE LI,

Noticing the fact that the etymology of text is texere
(textile,) Kuroda presented works in which the
state of the thread and textile determines how the
work develops in the same way that ‘context’ often
determines the meaning of a word or sentence. The
color of the thread was determined by rolling dice and
the color scheme achieved defined that of the other
works. The artist constructed a world not determined
by expression of self but by functioning as the actuator
of predetermined rules, a world where thread plays the
principal role and asserts itself through its colors.

PROFILE

1986 FEHBRE T, RRAWSRITES, 2012 FRE I £ K
PREREMFARBT A VERIETET (> 1—-R1E
To TRBESIC[M—F3—7>5—Y5—IL2AFE2016] (h—
Fa3—TYF =Y A REA). st TERRADA ART AWARD
ARERE] (T-Art Gallery, R, 2014) %s &, BEEIZ[h—
F3—T7v ¥ -1 —LAE2016] KH. [1st TERRADA ART
AWARD] A% (2014),
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Raised in Nigata in 1986. Lives and works in Tokyo. Graduated
with an MA in Industrial, Interior and Craft Design from Musashino
Art University in 2012. Recent exhibitions: “Tokyo Wonder Wall
2016,” Tokyo Wonder Site Shibuya, “ 1st TERRADA ART AWARD
Exhibition,” T-Art Gallery, Tokyo, 2014. Awards: “Tokyo Wonder
Wall 2016,” Grand Prix, “1st TERRADA ART AWARD,” 2014.

# #F

JIN Sachiko

ErE/Hobhn

blink / vision
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ZEDREIBEIZD BRI P A X =Y DHEHND
EoEEIHRELTVLET,

Jin produces works under the theme of “seeing” by
employing motifs such as mirrors and photographs,
people’s bodies and blinks, using paintings or video,
drawings or color-in pictures. The drawing process
employed single-frame images that were projected
onto the drawingin layers, then visualizing the
fluctuations in the gap of the image and object, or
somewhere between “seeing/being able to see/unable
to see” and there being “something there.”

PROFILE

1988 &£ %N, 2016 FRBBEMALEHMENENMEL
IR —RET, ERBBRIC[>—ILy M FT ] (F1L-F
/=T FvIY— HER 2016). [F—Fa—T>F—"x—L
AF2016 ARERE] (b—Fa—7r 5 —H1 MEA) A
DE| (YOYOGI ART GALLERY. 3. 2015), ZHEIZ [H
49 B0 || \R 5117 8 | FEILAEPT A EMEE (2013),

Born in 1988. Graduated with an MA in Oil Painting from Musashino
Art University in 2016. Recent exhibitions: “Secret Door,” Tir
Na Nog Gallery, Tokyo, 2016, “Tokyo Wonder Wall 2016,” Tokyo
Wonder Site Shibuya, “Dreams of others,” YOYOGI ART GALLERY,
Tokyo, 2015. Award: “The 49th Kanagawa Art Exhibition 2013,”
The Museum of Modern Art, Kamakura & Hayama award.
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YAMAUCHI Shota

B EYE
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Yamauchi exhibited a dual screen video installation
configured with one screen in the front and the other
in the back, taking an idea from the classic “screen
process” filming/projection technique. On the rear
screen he projected a sequence of aroad movie
scenes shot in his home garage; on the front screen
the following story is shown after Yamauchi has fallen
asleep. The structure of the rear and front and the
fusing of the narrative as they pass by each other
transform the exhibition space into an eerie valley.

PROFILE

19925 IKRBEEF N, BREWSISES, 2016 FRREI
RERZRREMERA T« TREERET, THERER(IC
[WROE T>#—L2017](7AY7 7, K= K). [Reborn-
Art Festival 2017] (A%, E#). [Critical Selfies - RFa L
*> | (gallery to plus, BR. 2017) i &, ERZEREIZ[MEC
Award 2015] KB, WX T4 77— M EBEEZEHANE
(2015), FILHERR AL =HTE (2016),
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{(BHnEY)3E) 2017  DETOUR, 2017

Born in Gifu in 1992. Lives and Works in Tokyo. Graduated with
an MA in Film and New Media from Tokyo University of the Arts
in 2016. Recent exhibitions: “WRO 2017 BIENNALE,” WRO Art
Center, Poland, “Reborn-Art Festival 2017,” Ishinomaki, Miyagi,
“Critical Selfies - Potemkin,” gallery to plus, Tokyo, 2017. Awards:
MEC Award 2015, Grand Prize, TAKAMATSU MEDIA ART
FESTIVAL, Jury Prize, 2015, Hirayama lkuo Award, 2016.
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ITO Natsumi

EB(HDEEIDBULHDED
BRb, Hohibs,
ERIZHBOTIEBLD,
Innumerable Boundary Lines between

Movable Things and Immovable Things,
and the Centers of Powers.

RBFEIFLDE LI, HRICFEET HSEIELE
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L7,

Ito employs the Ptolematic (geocentric) system (theory)
to put her focus on the “central axis,” where various
phenomena exist in this world, such as in space and on
earth—two forces opposed to each other—that create
something, and then she attempted to make visible the
boundary line between them. Using simple materials
such as plywood, bamboo and lumber, she has created
an installation composed of a group of works that
abstractly express the elements in the structure of the
worlds we call earth and space.

PROFILE

1993 F £ N, X FEMAR K Z R ELATHIRE FEERERE.
FREBERIC[TR28EE - FA0RHERAEMAZEGFE-
ETHIVER] (EZHEME, BR, 2017). [$ 52 E# 5237
EME] BRNERK—ILFr5Y— 2016) K&, BHAEIC
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Born in 1993. Enrolled in an MA in Oil Painting from Joshibi
University of Art and Design. Recent exhibitions: “Joint
graduation exhibition of 5 art universities in Tokyo,” The National
Art Center Tokyo, 2017, “The 52th Kanagawa art award,”
Kanagawa Kenmin Hall Gallery, 2016. Awards: “TURNER AWARD
2016,” “The 52th Kanagawa art award,” Memorial Prize, 2016,
“Tokyo Wonder Wall 2016,” Jury Prize IMAMURA Yusaku).
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SHIKANO Yohei

TRTIELZDE

The Ghost of Voices
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While each human voice has its own individual identity,
Shikano focuses on the ease with which the fragility of
its existence can be regulated by the language system.
The development of this video installation is based on
a reel-to-reel recording made in 1970 of “voices” that
was given to his mother by her relatives. Playing back
somebody’s voice in the present day goes beyond the
frameworks of time, place, and body; the characteristics
and physical presence of that voice itself are brought
to the surface by shadowing it with others.

PROFILE

1992 EMR)BEF N, 2017 ERREM KFE K FBRIRERH
RBXTF 4 TRIGERET, EHREBBRIC[2016 7T T
ST —NREBFUKUOKA ZHERRE] (BAT7 Y 7%l
8. 2017), [MEDIA PRACTICE 16 -17 EREM A2 A F Bk
RIFRBX T« TRIGELE L REZETHIERE] (BankART
Studio NYK. ##)Il, 2017) % &, ZHEIZ 4th NHK I =3
ZBRIRAHE | #5BIE (2016), [MEC Award 2016 ] A% &
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{$ R TIELZDFE) 2016 The Ghost of Voices, 2016

Born in Kanagawa in 1992. Graduated with an MA in Film and
New Media from Tokyo University of the Arts in 2017. Recent
exhibitions: “2016 Asian Digital Art Awards Exhibition FUKUOKA,”
Fukuoka Asian Art Museum, 2017, “MEDIA PRACTICE 16 -17
Graduate School of Film and New Media at Tokyo University of
the Arts, Graduation Works Exhibitions,” BankART Studio NYK,
Kanagawa, 2017. Awards: “ 14th NHK Mini Movie Awards,” Grand
Prix Special Award, 2016, “MEC Award 2016,” Selected.

pi 4 s

WATANABE Hitomi

ZDBIZVB K5 LEARE
—RROPDIE—

Landscape as if it were seen
-Cat in the scenery-
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An essential theme for Watanabe in her painting is
to create a sense that the viewer is right there in the
landscape. In this exhibition she displayed works
depicting familiar everyday scenes with cats. Finding
the cats lingering in the landscapes is a device to
enable the viewer to easily enter the world depicted
in the paintings. Watanabe shares her experiences
of everyday life with the viewer by expressing them
through her uniquely vivid coloration.

PROFILE

19915 ERAEE N, 2016 FHARZERZE =M ZAH IR
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(F5aHE) 2016 an appointment to meet, 2016

Born in Tokyo in 1991. Graduated with an MA in Painting from
Nihon University Graduate School of Art, Fine Art and Design
in 2016. Recent exhibitions: “41th Donichikai Exhibition,”
The National Art Center, Tokyo, 2016, “Next Art Exhibition,”
Matsuya Ginza, Tokyo, 2015. Awards: “Tokyo Wonder Wall
2016,” Jury Prize (SUGITO Hiroshi), “Nihon University College of
Industrial Technology Prize,” 2016, “The first Kanaya Art Museum
competition,” award for excellence, 2013.
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HAYASHI Nao

RTLWBAZRTLBA

The person looks at the person
who looks at.
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Hayashi focuses her attention on the “misreading” of
viewers when appreciating her works. For instance,
finding something of interest in the misreading of a
work produced under the restrictive conventions of
Waka and Haiku poetry and expressing the joy that it
gives rise to. She placed 31 works and objects in the
exhibition space, taking the number from the 31 syllables
of a tanka poem. In addition to two-dimensional and
three-dimensional works that develop the space, there
are found objects as well as the inclusion of the viewers
themselves in the structure of her installation.

aHER

ISHII Yuuka

BIhiEz757—
If it is hidden, it is the Flower;
if it is not hidden, it is not the Flower
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The exhibition was named after Zeami’s “If it is hidden;
it is the flower” from The Flowering Spirit. For Ishii,
the act of painting itself is an “enigmatic thing,” and
therefore she wants to show the charm of the paintings
born from the painting process. In the creation of
her works, Ishii discarded the conventional function
of a painter’s creative imagination by accepting any
unforeseen occurrences or accidents that occur on
the support contrary to her intentions, and then she
attempts to overcome the failure to bring about a new
harmony in the paintings.

PROFILE
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Born in Chiba in 1992. Enrolled in Oil Painting at Tokyo University
of the Arts. Recent exhibitions: “muni muni’ an exhibition by 3rd
Year Students of Oil Painting, Tokyo University of the Arts,” 3331
Arts Chiyoda, Tokyo, 2017, “Tokyo Wonder Wall 2016,” Tokyo
Wonder Site Shibuya. Award: “Tokyo Wonder Wall 2016,” Jury
Prize (MARUYAMA Naofumi).

PROFILE
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Born in Kagawa in 1995. Enrolled in Oil Painting at Tama Art
University. Recent exhibitions: “TURNER AWARD 2017” TURNER
GALLERY, Tokyo, 2018, “Tokyo Wonder Wall 2016,” Tokyo Wonder
Site Shibuya, “Utazu Art Award 2016,” Art center U-Plaza Utazu,
Kagawa. Awards: “THE 9TH KIYOSU CITY HARUHI PAINTING
TRIENNALE,” Selected, 2018, “TURNER AWARD 2017,” Selected.
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Shibuya Jizai
— Infinity, or Self-Territory
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Expanding and Transcending the Realms of Art

In this program dedicated to the continued presentation of the works/activities of artists
who have participated in the Tokyo Wonder Site (TWS) programs, three artists from
Japan and abroad known for their cross-disciplinary work, spanning music, performance,
biology, etc., were featured. In life we protect ourselves by creating boundaries, national
borders, by race, by profession or economic class as situations present themselves.
As today’s society further defines these boundaries, these three artists have shown
the debilitating restrictiveness of this phenomenon through their works, which try to
expand and transcend the artistic realm. TWS Shibuya, which has continued to present
a space that goes beyond the venue of the museum or the gallery since first opening
in 2005, presented as it’s final exhibition of works of three artists that speak about the
experiences of dealing with society.

DATA
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Ohno presented two installations designed to consider
the time scale between the natural and the artificial. In
transition [systemic], she traces the primitive life cycle of
evolution through fission and fusion and transfers it to CDs in
photogram form, thus converting it to an artificial mechanism.
In transition [characteristic], she creates a system by which
sound is made by metal rods coming in contact with beakers
whose acoustic characteristics are constantly changing
due to the crystallization process in the salt solution they
contain. These works use time and space to compose
music and show transitions of natural mechanisms.

PROFILE

1984 FHRMEEN, OV RYRBEIT—ILRIIZ - ALy
B2 EE, TLEBSIC [Fluid Matter, Liquid and Life
in Motion] (MU, 74 > hik—=7 x> 5% 2016-2017).
[7—heBR—FIAERRE S EHT] (RRMBBAEINME
2012) % &, ZEFEIZ[Sound and Music Embedded] (2015
[E17EXALT X T « TEMTR] 7— MBFIBEEEERHERF
& (2014),

{transition [characteristic]) 2017  transition [characteristic], 2017

Born in Tokyo in 1984. Enrolled in a PhD at Goldsmiths, University
of London. Recent exhibitions: “Fluid Matter, Liquid and Life in
Motion,” MU, Eindhoven, Netherlands, 2016 - 2017, “Art & Music
—Search for New Synesthesia,” The Museum of Contemporary
Art, Tokyo, 2012. Awards: “Sound and Music Embedded,” 2015,
“17th Japan Media Arts Festival,” Jury selection, 2014

Shibuya Jizai — Infinity, or Self-Territory
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— Special prize for TEF Sound Installation
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In a work titled Sound Life, Nishihara created two
sound-generating installations, one on the 1st floor
space that uses old corrugated sheets of metal and
lumber, and tents on the 2nd floor. As the sound was
timer-controlled and made up of over 20 separate
sounds, constantly changing sound filled the space,
giving the impression of natural ambient sound. The

viewers visited each of the houses as the works on
display and listened to the changing sounds. Shadows
from wood carvings were shown in the tents, and a
siren went off, as if to warn of what the future may hold.

PROFILE

1976 FILBREE N, 201FRREMREREREMAR
RERSMERERET, TRRERIC[CYFEST 10] (St
Petersburg Stieglitz State Academy of Art and Design.
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Shibuya Jizai — Infinity, or Self-Territory

{(HD4ETE) 2017 Sound Life, 2017

Born in Hiroshima in 1976. Graduated with an MA in Intermedia
Art from Tokyo University of the Arts in 2011. Recent exhibitions:
“CYFEST 10,” St. Petersburg Stieglitz State Academy of Art and
Design, 2017, “Roppongi Crossing 2016 : My Body, Your Voice,”
Mori Art Museum, Tokyo. Recent performance: “Destination of the
Stone,” Archa Theatre, Praha, 2016. Award: ACC Grantee, 2014.
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Han created a video work titled The Thinker floats
on the sea in which he himself assumed the pose of
Auguste Rodin’s famous sculpture The Thinker and
also created a piece Captured ocean, Pouring rain, a
two-dimensional work inspired by Italian artist Lucio
Fontana. Painting a Google Earth image of the sea on
a canvas, the second work was made using the cutting
motions of Fontana. These works embody boundaries
within societies and the struggle that the individual
has with them, through the artist’s physicality that is
inherent in them.

E:(BTEABA) 2016 left: The Thinker floats on the sea, 2016

PROFILE

1987 & L& E N, 2012 ERREM A KF BREMF TR %
EMRREBIET. ELEBERIC [The Drifting Thinker]
(MoCA/RE ) #> ki 2017). [ESCAPE from the SEA]
(National Visual Arts Gallery, 27 Z/IL> 7 —IJL, 2017).
[Sights and Sounds: Highlights] (¥ a—Av¥a2-3a2—%
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A {(EbniiE, BYECE) 2017 right: Captured ocean, Pouring rain, 2017

Born in Shanghai in 1987 Graduated with an MA in Intermedia Art
from Tokyo University of the Arts in 2012. Recent exhibitions: “The
Drifting Thinker,” MoCA Pavilion, Shanghai, 2017, “ESCAPE from
the SEA,” National Visual Arts Gallery, Kuala Lumpur, 2017, “Sights
and Sounds: Highlights,” The Jewish Museum, New York, 2016.
Awards: ACC Grantee, 2014, “Local Futures,” New Talent Award,
2013.

Shibuya Jizai — Infinity, or Self-Territory
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TWS Shibuya Closing Event

FILK+FMEER OLTA+OPEN CIRCUIT 2017.9.07
FR i  NISHIHARA Nao
& At HAN Ishu
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Opened in 2005 as the second facility of Tokyo Wonder Site (TWS), TWS Shibuya
finished operations and closed in September of 2017. On the last day it was open to the
public, a closing event was held in the space where the “Shibuya Jizai — Infinity, or Self-
Territory” exhibition was held, with presentations by three artists/groups. Nishihara gave
a performance using a recorder and drums and the corrugated galvanized iron plate that
was a primary material in his installation. Han presented a performance titled Carrying out
in which he himself is carried out as a packaged sculpture along with a video work. The unit
OLTA + OPEN CIRCUIT engaged in a research project about what role tradition is playing
in the contemporary world and did a performance titled Transmission Pang Pang v (nu)
that dealt with various Japanese and Korean festivals and folk songs and customs.

DATA
S5 b—Fa—T vy YA EA
Venue: Tokyo Wonder Site Shibuya
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See profiles for NISHIHARA Nao
50 and HAN Ishu on pages 48, 49.

1: ALK +BIRER (5% Pang Pang v (=2—)) OLTA+OPEN CIRCUIT ' Transmission Pang Pang v (nu)
213 ®A () HANIshu  Carrying out
3:FER i /N7 4—< >~ NISHIHARA Nao Performance
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OLTA

Artist group made up of 6 persons born between 1983 to 1988.
Member: INOUE Toru, KAWAMURA Kazuhide, SAITO Takafumi,
HASEGAWA Yoshiro, MEGUNINJA, Jang-Chi. Recent exhibitions:
“Hybridizing Earth Discussing Multitude,” Busan Biennale 2016,
Korea, “Visceral Sensation — Voices So Far, So Near,” 21st Century
Museum of Contemporary Art Kanazawa, Ishikawa, 2013, “TOKYO
STORY 2013 PART 1‘Now. Here',” TWS Hongo, Award: “The 14th Taro
Okamoto Award for Contemporary Art,” Taro Okamoto Award, 2011.
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OPEN CIRCUIT

Independent art space based in Seoul and curating collective
group. Member: LEE Hyunin, CHO Keunha, IAN Bahc. OPEN
CIRCUIT aims to provide a platform for various artistic practice
and creative ideas. SEWOON COMPLEX BUILDING where OPEN
CIRCUIT is located is the first complex building in South Korea and
it has been well known as electronics and subculture district as well
from 1960s. Since 2014, OPEN CIRCUIT has accompanied various
programs including exhibition, screening, performance and etc.

TWS Shibuya Closing Event
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For the closing of Tokyo Wonder Site Shibuya (TWS Shibuya) a solo exhibition was held
for Botan Yasuyoshi, who had participated in its opening exhibition “From Scratch” in
2005. Botan is a close observer of the relationships between people and objects, and with
his own aesthetic sense and rules he recreates them in his art. The title “Thaw” suggests
that when the snow that had covered things is found to have disappeared, it marks a
new beginning. Botan’s works from the opening and closing exhibitions of TWS Shibuya
provided an opportunity to think about the 12 years between its end and beginning.

DATA
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Venue: Tokyo Wonder Site Art Cafe 24/7 Coffee & roaster Cooperation: ARTCOURT Gallery
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BOTAN Yasuyoshi

Born in Osaka in 1971. Lives and works in Tokyo. Graduated with
a BFA in Fine Arts from School of Visual Arts, New York in 1997.
Recent exhibitions: “Collection 1 Emerging Images,” Itami City
Museum of Art, Hyogo, 2017, “gone before flower,” ARTCOURT
Gallery, Osaka, 2016. Award: The Pollock-Krasner Foundation,
Grant, 2012.

Thaw
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WONDER SEEDS 2018

2018.2.24-3.25
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An Opportunity to See Displays of and Purchase Works by Young Artists

Begun in 2003 , WONDER SEEDS is an open call program based on a “BUY = SUPPORT”
concept (in other words, helping young artists sell their works is a good form of
support), and it is designed to offer for sale artists’ work at a venue where lots of art-
lovers gather. In its 16th holding in 2017, 80 works by artists ranging in age from 16 to 35
were selected by jury members and displayed at the TOKAS Hongo gallery and shown
on WALLS TOKYO website for display and sale. By making the works available for sale
online, many more people were able to see the artworks. Also, by limiting the size of the
works to S 10 size (under 53 cm x 53 cm), the program intended to provide works that
the buyers could hang and enjoy more easily in their homes.

DATA

KRB P—F3—T VT Y RIR—IKR

FHEE ILBEER (NMUBRXF v 5 U —KK) £F ¥ (RN RRBIMALERR), EFH— (TLr5-)
REERE (h—F3—7—VYT7YRRR=R TATSLT (LI 5—)

Venue: Tokyo Arts and Space Hongo

Jury Members: KOYAMA Tomio (Director, Tomio Koyama Gallery), SUGITO Hiroshi (Artist), YOSHINO Seiichi (Collector),
KONDO Yuki (Program Director, Tokyo Arts and Space)
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As a peripheral event of the WONDER SEEDS 2018 program, participant in the WONDER
SEEDS 2010 and 2013 program, Imamura Fumi, served as the instructor for a workshop.
Imamura creates works with plant motifs arranging things like small flowers she paints
with watercolor on craft paper in cutout compositions. In the workshop, she gave the
participants a variety of seeds as hints to guide them in creating flowers in freeform
images. After doing a preliminary drawing in pencil and coloring it in with watercolor,
the participants then cut out their images with scissors or a cutter knife and, guided by
a flower name or symbolic flower phrase, each one proceeded to create richly unique
flowers. The participant’s works were then displayed along with a worksheet showing
the seeds and the flower phrase until the final day of the WONDER SEEDS 2018 exhibit,
adding a bright touch to the venue.

DATA
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Venue: Tokyo Arts and Space Hongo
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IMAMURA Fumi

Born in Aichi in 1982. Lives and works in Aichi. Graduated with
an MFA in Oil Painting from Kanazawa College of Art in 2008.
Recent exhibitions: “flower and slugs,” SUISEI CLUB, Ishikawa,
2018, “CONTACT,” Kurobe City Art Museum, Toyama, 2018, “Plants
Planet,” Hajimari Art Center, Fukushima, 2017, “Aichi Triennale 2016,”
Choja-machi Site [Yagihyo Nishiki 6th Building, Coffee Shop Crown],
Aichi, “Between Botany and Art,” Aichi Prefectural Museum of Art,
2015, “WONDER SEEDS 2010,2013,” Tokyo Wonder Site Shibuya.

WONDER SEEDS 2018
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WONDER SEEDS 2018 Selected Artists

HHELIIZ AOIUNI
HHE&EELZ  AOKI Satoko
MLER AKIYAMA Saki
Akiyo

& 7 ASAKURA Red
FHWT A ASHIDA Izumi
BEZ0AH ATSUSHIBA Hiromi
B3EFFT  ATSUMI Utako
FAEL ARAKI Chie
EHH0U0% AWATA Chihiro
BREMZAN  1IDA Shonosuke
AIESR  ISHIKAWA Kana
FEEA LY  1TO Midori
Giovanni INNELLA

HEEKRF INOUE Mayuko
EHEBE  UEDA Haruki
EFHIE UENO Azusa
FIUEZE  USHIYAMA Yumi
JIAZRE EZUMI Nami
KAZ4F5h  OSUGI Takahiro
AEE OTAKA Ann

KHRIREK  OTSUKI Takuya
KFx5h2  OMORI Hiroyuki
RKAKREHEKR OOYAGI Shota
MHZEE OKADA Nami

@it &5Z OKAMURA Yoruko
A F OKAMOTO Shu
LT OYAMA Yukiko
BAEAET KASAI Akiko
BEEEF KASHIMA Rikako
HEEE KASHIWAGURA Fuma
FI#E KATAE Hironori
INEEE R  KATO Takahiro
SHWER KANAMORI Marina
JIIFF & KAWAMURA Kei
FithF I KIKUCHI Ayaka
JLR#HBE  KITAHARA Yuri
/JVBIEER  KOIKE Masanori
fBBA&SE KOINUMA Yoshiyuki
EAREN  SAIKI Shunsuke

WONDER SEEDS 2018

BHRKE SAKURAI Tomomi
AR B SASAKUBO Atsushi
HEELWT A SHIROKUMA Izumi
BILFEF SUGIYAMA Natsuko
FrRAEY  SUSHI Midori

#]ART « FFHMF SUZUKIFiona Tomoko
#|ARTYYF SUZUKI Mayako
HAME% TAOKA Tomomi
BigEE TAKAHASHI Minori
HOkKk#ZE TAGUCHI Yuka

HF#EME TANAKA Yoshitaka
FIRBEZ  CHINONE Kenji
JRHEXTR TSUKADA Koji

Z)IIESE TSUGAWA Nana
HEFHREF] TSUJINO Emiri
AMEESE TSUNODA Yoshifumi
iR #5 TSUBOSAKA Moe

2L 5% TOMIERyo

ZHEZAN TOYODA Tamanosuke
FE E NAKAZATO Shin
FRIEEEHE  NISHIGAKI Hayaki
RE&NItE HASEGAWA Nanami
M 5B HAYASHI Ryosuke

AXK 8 HISASUE Kaede

M A HIRABAYASHI Kozue
RHEBF FUKADA Momoko
EHGE FUKUDA Eri

REZEE FUSHIMI Shigeki

£ X5 HOSHIKisara

BABHHEE MICHIHIRO Asuka
Makiko Minamoto

BIFEKRX MIYAZAKI Kota
AR MURAMATSU Yuki
HH>THAZ MEROCCO MEROCO
FT X MORISHITA Hikaru
FHERF MORITA Kako
XEL7HDZ YAMASHITA Atsuko
IWA=TE YAMAMOTO Mika

#  YOU

JED & WATANABE Nagisa

3331 ART FAIR 2018

S X IMAMURA Fumi

% B KUMANO Umi
KA#A MIZUGUCHI Tetsuto
STV THRF—)
Gianfranco FOSCHINO
FR=V253F4/T1vF
Anuk MILADINOVIC

2018.3.7- 3.1
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TOKAS participated in the “3331 ART FAIR 2018” held at 3331 Arts Chiyoda in Tokyo.
This was linked to the “WONDER SEEDS 2018” exhibition being held at the same time
at TOKAS Hongo featuring 2-dimensional works by former selected artists Imamura
Fumi, Kumano Umi and Mizuguchi Tetsuto, and video works by Gianfranco Foschino and
Anuk Miladinovi¢ from the “OPEN STUDIO 2017-2018” exhibit at TOKAS Residency were
exhibited. In addition, with displays of items like panels and catalogues introducing the
facilities, the organization’s new name since its change in October 2017, and the activities
we have conducted in support of young creators were introduced.

DATA
25 7—VFHE3331
Venue: 3331 Arts Chiyoda

59 3331 ART FAIR 2018



Creator-in-Residence Program
UYL= — A - LIFYRTATSLA

ERANDZY I —9— L2 RMFBERTAS S L

2017 ER. BNV T—5— B [ —ERRREE] [ =it - EpREEiER [ VY —F-
LYTFYR|DATATS LERE, ABFDEAIVI—5—BE| L[V —F LTV
ADGEEHIL. FELYH658EZ3867/LLEY. 5SB~7H.9B~1A.1B~38D
SHOL T RHMMNIC, SOMDFEEZMA X Lz, £1-, REIVI—Y—HDELDE
BERETEI5VF I —FT4 I T LYTY MUNDERADT —T « -7 —HE
REVSMT 2LE, FRLERMHPEENE L, ToI2, [ZEBRRREE] T, #Fific~
LWovHR TRy I ANKRLEMZ-9BHICNBOEFAIYI—9—%iRELE LT,

Local Residencies for Creators from Japan and Abroad

Four residency programs were conducted in the 2017-18 fiscal year, the “International
Creator Residency Program,” the “Exchange Residency Program,” the “Institutional
Recommendation Program” and the “Research Residency Program.” The total number
of applications for the open-call International Creator Residency Program and Reserch
Residency program was 386, exceeding last year’s total by 65 applications, and of
them 59 individuals/groups were selected for residencies in one of the three residency
periods of May to July, Sept. to Nov. and Jan. to March. And, with other Japanese and
foreign artists and arts professionals also attending the lunch meetings designed for the
creators-in-residence to share information about their work, there was active exchange
going on throughout the programs. Furthermore, for the Exchange Residency Program,
the number of residency destinations for the 11 selected Japanese creators was
increased to nine cities this time with the addition of Helsinki, Quebec and Melbourne.

“ERRREETAS S L RE-EE)

Exchange Residency Program
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In order to nurture and provide support for creators working in the various genres and
encourage international exchange between Tokyo and cities around the world, we conduct
our Exchange Residency Program with overseas arts spaces and residency organizations
that we have formed tie-ups with, by which we exchange creators from Japan and abroad.
The creators spend residency periods of roughly one to three months creating works or
doing research. In 2017-18, we sent a total of 11 Japanese creators on residencies at our
affiliated organizations overseas in nine cities, which included the previous year’s Basel,
Berlin, London, Madrid, Seoul and Taipei, plus three additional cities of Helsinki, Quebec and
Melbourne, and we received nine foreign creators for residencies at our TOKAS Residency.
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¥ FIly—ALyI AT T=Y((X¥UZR OYEY)

Support Contents

Japanese creators sent abroad: Airfare, living expenses,
fee for creative work/project

Invited creators from abroad: Living space, shared studio
space

Residency Periods

Japanese creators sent abroad : Differs by affiliated
organization

Invited creators from abroad: Approx. 1- to 3 - month
periods in May to July, Sept. to Nov., Jan. to Mar.

Partner Institutions

Atelier Mondial (Basel, Switzerland,) Kunstraum Kreuzberg/
Bethanien, Berlin City (Berlin, Germany,) Matadero Madrid
(Madrid, Spain,) MMCA Residency Goyang (Seoul, South
Korea,) Treasure Hill Artist Village, Arts-in-Residence
Taipei (Taipei, Taiwan,) HIAP [Helsinki International Artist
Programme], The Finish Cultural Foundation (Helsinki,
Finland,) Centre Clark, Conseil des arts et des lettres du
Québec (Quebec (Montreal,) Canada,) RMIT University
[Royal Melbourne Institute of Technology University],
Asialink (Melbourne, Australia,) Chelsea College of Arts,
University of the Arts, London (London, England)

61 CiR: Exchange Residency Program
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KANAI Manabu

—ERXREETAS T L
TRy o)

Tokyo-Quebec

Exchange Residency Program

2017.4.1-6.29 FHTE

ABEMEDREIRICELS [HAl] % [R5
PEZMPREREL. Z I Ho=MREDIZHDE
BOHTEROBBICERYBATELEH, TRV I T
FZEEICE T 2RATREOREBEDIRSEVDEEN
AREEICEEL. EMRBEOFELZLR, SETER
AT 4T LOYEEEZRETB/HD [V —F&T 1
ROy 7AV et BLTHLLVEME R ZE#8L.
MDF# & 2R Z BV ICIEZHIE ERLE LIS

Kanai is involved in the study of philosophical concepts
related to the technology and inventions that constitute
the connecting point between human beings and inorganic
matter, and from there he seeks to create his own
methodologies for doing art. In Quebec, he has eyed the
potential possibilities in the behavior of lines and surfaces
in geometric forms to expand his creative methods.
Through ‘research and development’ into the materiality
of various mediums, he attempts to systematize new
forms of art, and this time he created new works using
MDF material and paint that explore these possibilities.

PROFILE

1983 FRRHMEE N, RREMWRITTER, 2015 FRRBEMK
FREBEMARBBE L RBRREMERET, TLEESR
1= [Parataxis, Everyday Life] (Fremantle Arts Centre, 7
Y=Y ML =R 5 7,2016) [TRANSPRESENTNESS:
Inventions and Time of the Androgynous] (VCA
Student Gallery, X JLiRJL >, 2016), [A standard for
several things] (A-things. R, 2014) % &,

CiR: Exchange Residency Program

Born in Tokyo in 1983. Lives and works in Tokyo. Earned his PhD
from Tokyo University of the Arts in 2015. Recent exhibitions:
“Parataxis, Everyday Life,” Fremantle Arts Centre, Fremantle,
Australia, 2016, “TRANSPRESENTNESS: Inventions and Time of
the Androgynous,” VCA Student Gallery, Melbourne, 2016, “A
standard for several things,” A-things, Tokyo, 2014.

& IniE

KIN Mizuki
_ERXREEIOIS L
(RILY>)

Tokyo-Berlin
Exchange Residency Program

2017.4.5-6.28H7E

BEEWSIXAT A T7EEET 224 [HmoRE] %
TR BERRRICBEOINIRILY VDI DODER
BE INTNRE - BE - RRDODAYT7—ELT
RACEEEREHERL. BES [PORTRAIT OF
THE CITY — Berliner Airports] B, £7-. 7>~
ARTOL - RIZIVEEF—7IZBERN%ERE
BIZNSBEREHIEL. BEOF—T > - Ry IF
TBREDEREEHIZABLE LT,

Focusing on the theme of rethinking the photographic
medium, with a special interest in the collective memory of
cities, Kin has created an exhibition titled “PORTRAIT OF
THE CITY — Berliner Airports” consisting of photographic
works that explore the present, past and future of Berlin's
three airports, which have been affected by complex
circumstances in their histories. Also, with the Kunstraum
Bethanien arts space as her subject, she has taken
photographs every day in the complex to create works
that she exhibits along with past works at an open studio.

PROFILE

1987 ERERMBEE N, NV EUSHITTES), 2013FHFE
MAREREREMARBELRRET, TLEBEIC[H18
EIXF+« 7EMBRRERE] (BIHFEME, TR 2015),
[ether] (H—F 47> - H—F >, BR, 201), [conditioned
air BRTNAFHE] (FF N2 BR, 201, [E=EF
Bl _walBl|(H—FT 47> - H—F > ER 2010) &,

Born in Tokyo in 1987. Lives and works in Berlin. Graduated
with an MFA from Tokyo University of the Arts in 2013. Recent
exhibitions: “ 18th Japan Media Arts Festival Exhibition of Award-
winning Works,” The National Art Center, Tokyo, 2015, “ether,”
Guardian Garden, Tokyo, 2011, “conditioned air,” AKIBATAMABI21,
Tokyo, 2011, “3rd 1_wall Photography Exhibition,” Guardian
Garden, Tokyo, 2010.

CiR: Exchange Residency Program
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IWAKI Kyoko
—EMRREEIOSS L
(RILYv)

Tokyo-Berlin
Exchange Residency Program

2017.10.1- 12.20 %

BRE [74E7 (RRBWE)] ORRERZ 25
3. RLY Y DBRIZIZE T2 [EROfE | DRBE%H
&, BEACHRS, BHBRENDA VI —%L
BLT R VEROERREL L, PREEOHR.
ARXZITIL-NLRF T, BitER#{EDBELFL T,
BEDIZNNFPAANFLERBICE > THEOONERAY
DEIS LY, BENEBROLE, BREHOTR
EETLOTHIEREERARLF L1

A believer that ours is an age of phobias, lwaki conducted
research on changes in how 'Others’ are expressed in the
West, as seen in the Berlin theater scene. Viewing plays,
attending study groups and interviewing figures in the theater
world, Iwaki studied representations of ‘Others’ in German
theater, where 90 % of the audiences are mid- to upper-class
whites and the works deal largely with issues of Middle East
immigrants, the Israel-Palestine problem and emergence from
colonial societies, while also examining the German theater
as a platform for alleviating anxieties and building a sound
national character among the country’s citizens.

mtbhmummmmamldb?
addressed through art in your local region?

225 —MERIETLY Fv—O#KF Conducting a lecture at Spielart Festival, Munich.

PROFILE

HRMEEN, 2017FAY RV RFT—LRRXIR ALy Y
BEREBET, —2—IF—IMUKFEEMRE. TLEE
IZ [RFURBIRER | NADHEERH EDORE] (Hublet
Publishing, 2011, #3), [ 77> <M 0BAEE : MEFHR
D [REH] ] [New Theatre Quarterly] (> 71) v ¥ RE LR,
2015, BERX) B

CiR: Exchange Residency Program

Born in Tokyo. Earned her PhD from Goldsmiths, University of
London in 2017. Visiting scholar Graduate Center of the City
University of New York. Selected publications: Tokyo Theatre
Today: Conver sat ions with Eight Emerging Theatre Artists,
Hublet Publishing, London, 2011, Japanese Theatre after
Fukushima: Okada Toshiki’s Current Location, New Theatre
Quarterly, Cambridge University Press, Cambridge, 2015.

HHEE

TAKEDA Tatsuma
_ERXREEIOIS L
(RILY>)

Tokyo-Berlin
Exchange Residency Program

2018.1.5-3.30 #H7E

DY —FLERBIEER LB LTARDPEBLIES [
WEE| #BR2BRAIR. XLV THELLTEERE
EEF—TI 77HIEOBYBEE BRI Y SERE
o ZHALLIZREDNIL) VDEE RIS F L1,
SHED®REZIZIZER [Death Becomes Her] %
L. (Skin Deep Beauty) ¥ —X%#HKRE SR
ELHTLULWS Y —X (Death Becomes Her) # %%k L
L7,

Takeda is an artist who conducts research and creation
with the aim of investigating the types of “common
expressive language” that different peoples can share.
In his residency in Berlin he used collected flowers and
furniture as motifs to paint works reminiscent of 17th
century still life paintings. His works also reflected the
diversity of people in Berlin. At the end of the residency,
he held a solo exhibition titled “Death Becomes Her”
that included works developing on his ongoing Skin
Deep Beauty series and new works from his Death
Becomes Her series.

PROFILE

1988 FMABLEEN, NIV EWAIIER, 2017F KL
2T VEMKEET, EREESRIC [Diplomausstellung]
(Oktogon, FLZ5>,2017), [PHYSIS mostra collettiva] (Ex
Convento del Ritiro, 7' 77, 2015)., [empty | (Bambinart
Gallery. =, 2015). [PHYSIS Berlin 2014] (X)L > Bk
ry—=)at,

{skin Deep Beauty) 2018 Skin Deep Beauty, 2018

Born in Kumamoto in 1988 . Lives and works in Berlin. Graduated
from Dresden Academy of Fine Arts in 2017. Recent exhibitions:
“Diplomausstellung,” Oktogon, Dresden, 2017, “PHYSIS mostra
collettiva,” Ex Convento del Ritiro, Sicily, 2015, “empty,”
Bambinart Gallery, Tokyo, 2015, “PHYSIS Berlin 2014,” Japanese
German Center Berlin.

CiR: Exchange Residency Program
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TANAKA Eikoh
—EMXREEIOSS L
(N—HL)

Tokyo-Basel
Exchange Residency Program

2017.5.1-7.25 %%

BEOBELEREZ, KBOXKEBRBETRICK>THE
U 2BEEERY ) — X (Solgrafitti) OFIfEE.
BOESE - TEXOREEZTVE LT [EE]
ET—RIARAZADETEIAV)IBRVDRAY E
DEEXR 7 IV REDEERMEIZRET 2% THREY
&R, 7o, ¥ X ML EIOILEEDOREA
BAME LYy /YTy k) TUH—F&
BEEZTLELS

In Basel, Tanaka has created a photographic series titled
Solgrafitti that seeks to connect his own existence and
spaces using solar light and the act of photographing,
and he has done research on the local history and
culture. Under the theme of ‘national borders’, he

has taken photographs at Switzerland’s border with
Germany along the Rhine, and in forests that dot the
border with France. Also, he has done research and
photographing in the region of Lucerne/Zermatt on the
remnants of pre-Christian era mountain worship.

PROFILE

1981 REMEE N, RE. RREWRITEE. 2007 FRE
MUEMRZREREMAREET, EREBERIC [DILO
bz Lich | GRERTR AR, ML, 2014). [International
Videoart Festival Magmart VII] (Casoria Contemporary
Art Museum, #7HK Y, 2013), [88 VL F UKy IR
25BERTR N, RREIHION?] (VIEME VI,
2013), [XALF X 7 1 TR E R 2012 “PARADE” | 78 &,

CiR: Exchange Residency Program
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{Paramita) 2017 Paramita, 2017

Born in Kyoto in 1981. Lives and works in Tokyo and Kyoto.
Graduated with an MFA from Kyoto City University of Arts in
2007. Recent exhibitions: “Ourself inside Myself,” Nagi Museum
Of Contemporary Art, Okayama, 2014, “International Video
Art Festival Magmart VII,” Casoria Contemporary Art Museum,
Napoli, 2013, “Power, Where Does the Beauty Lie,” SOMA, Seoul,
2013, "Japan Media Arts Festival ‘PARADE’,” Hong Kong, 2012.

BHERN

KAMATA Yusuke

“EERREETOSS L
(VL)

Tokyo-Seoul
Exchange Residency Program

2017.6.1-8.29 /R 7E

BE 7X)AN, BRICEIEARED. RRPIBA
AR SESELEREVERNBLTHEELTEL
CLIEBEL. ThooESRZEREahE, BELER
RIDIEKROZEEZEWAIFZ 7O &R
Moo V7L I BEL, RIBICREFESZ2HEARED
DY —FRBEETUVE LI, SIELIBRERERIZ
MMCAIVY CORREREBICHS. 7o, 1L
VEMEDISIN—TRIZSMLE LT,

Noticing how the Japanese-style homes that remain in Korea,
the United States and Japan have continued to embody a
variety of meanings that transcend the era and place where
they stand, Kamata undertook projects that ask questions
about this diversity of meaning they have as architecture
while comparing their histories. This time, Kamata did
research and photographed Japanese homes that remain
in Seoul, Incheon, Gunsan and Gimje. He then presented the
video work he created with these images at the MMCA
Residency in Goyang to show the results of his residency. He
also participated in a group exhibition at llmin Museum of Art.

PROFILE

1984 FMRIBEE N, WHR/INEZMWRITEER, 2013FHRE
MARZREZREMARMEREMRREELET, TLEER
1= [«Urban Ritornello» The Archives on Community| (1
LT VEMRE, VUL, 2017) [MOTH T34k 2017 ©¥ 3¢
AR] (MOTZR—Z( HR, 2017). [BZEB—RBHHRZ 51t
F—] (RNXAZLH—F > WR, 2017), [HTFINL] (HE
=it >y —FF 2016) K &,

INTERVIEW Al

Born in Kanagawa in 1984. Lives and works in Kanagawa.
Graduated with an MFA from Tokyo University of the Arts in
2013. Recent exhibitions: “Urban Ritornello: The Archives on
Community,” llmin Museum of Art, Seoul, 2017, “MOT Satellite
2017 Fall-Connecting Scapes,” MOT Space, Tokyo, 2017, “The
World Through the Window,” Spiral Garden, Tokyo, 2017,
“Kaetemiru—Time For A Change,” Aomori Contemporary Art
Centre, 2016.

CiR: Exchange Residency Program
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MIYAGI Futoshi
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Tokyo-London
Exchange Residency Program

2017.8.1-9.3 %%

2012 F 28 7= (American Boyfriend) O FEX
FIT4TORBAERNT, 1 THY RINT1EL
TEBLINRRY Iy b E—LPEMERT >~
r=— TSV E)Y—F, FHIZDDNDHE T«
RYTN Ty Ty JLya—Yax—7J. 8B
LhZ LTIV EGEN, 74 LLNDXZTREEZTVLE
Ltzo ANAZEARNIZLIZIRT YT ARYERE
LL.EEERELTERTEIFETT,

Using the same methods and narrative framework
applied in his American Boyfriend project begun in
2012, in Britain Miyagi has done research on author
Somerset Maugham, who was gay and also served as a
spy, and on art historian Anthony Blunt. For this, he has
visited places that were important in their lives, including
Whitstable, Cambridge, Glencoe, Geneva, southern
France and Paris, to take images with a film camera. He
has then created a mysterious story with a spy as the
main character and plans to present it as a photographic
work.

PROFILE

1981F M BRAEFN. RREZWURITIER, 2015F=2—3—
IHUKREST 1 - ALy VEE (£, THREBRIC [How
Many Nights] (F+ 5 —/\#l, =R, 2017). [Almost
There| (77 LH REMEE, 7V >, 74IEY 2017) [HL5E
RIT>F—L2016: SIDF v 57 7 ¥ 541 BlET 5 AHODK]
(BM=EMAb > ¥ —ftb), [REK Oy > 72016 B : #D
Bk B0 (FREME JR) B

CiR: Exchange Residency Program

Born in Okinawa in 1981. Lives and works in Tokyo. Graduated
with a BA in Art from the City College of New York in 2015.
Recent exhibitions: “How Many Nights,” Gallery Koyanagi, Tokyo,
2017, “Almost There,” Vargas Museum, Quezon, Philippines, 2017,
“Homo Faber : A Rainbow Caravan,” (Aichi Triennale 2016), Aichi
Arts Center, “Roppongi Crossing 2016 : My Body, Your Voice,”
Mori Art Museum, Tokyo.

KK E

MIZUKI Rui

“EERREETOSS L
(ALK

Tokyo-Melbourne
Exchange Residency Program

2017.8.1-10.10 /%7

GIRLBHREOBRERRT HIOALKRILY %
STk KRIGE AEEDERLUIOBRIFCHST 57 «
FARRN— bR T =TV ROBAEETVE LT
[z 2] [BYIZAS] ZEZFDOERKIZEAA
OFE. XEANDOEMITRLIEA. AYH Y. BEx
b RENE V- BE > EROBRRE LS
EREHIE, BEXDTOY 7 b AR—ITOE
RICs] THRzHEL £ L1

To reconstruct the relationship between urban spaces
and the body, Mizuki has walked the city of Melbourne
to research the graffiti and street performance that
are the traces of people’s contact with the city. Seeing
the acts of turning a corner or entering a street as the
act of stepping into a new realm and encountering a
new culture, he creates works that have corners and
passageways and give people an experience of different
realms, such as interior and exterior. Mizuki presented
the results of his work in residence in the form of an
exhibition title “C’s”.

PROFILE

1983 FRMMEE N, REEZURITTER. 2016 FRIHILE
MARPREREMARBEELREAT 77 — bEREL
SWF. THEBRIC[HMEN—FLEEHEORH vol. 3 KK
2] (gallery aM, R, 2017), [NEO-EDEN] (/M & ¥
T8, FE. 2016). [PARASOPHIA : R¥BEFRAE
BE#ET 0S5 L /R E Transmit Program #6 still moving
(7T - -2 EE, TREB, 2015) 7 &

Born in Kyoto in 1983. Lives and works in Kyoto. Earned his PhD
in Media Arts from Kyoto City University of Arts in 2016. Recent
exhibitions: “Mirror Behind Hole: Photography into Sculpture
vol.3 Rui MIZUKI,” gallery a M, Tokyo, 2017, “NEO-EDEN,” Suzhou
Jinji Lake Art Museum, China, 2016, “PARASOPHIA / Special plan
exhibition of the 6th anniversary of the Kyoto City University of
Arts Art Gallery still moving,” Former Suujin Elementary School,
Kyoto, 2015.

CiR: Exchange Residency Program
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USUI Hitomi

—EMXREEITASS L
(NP vF)

Tokyo-Helsinki
Exchange Residency Program

2017.10.3-12.30 /%7

ANERHDEELZEDRREBSEHIE. BRER
ELPROON, BANDTEREEZFTO—ELET ZAD
ZCELSTALY VI T AR EROBEDY 2 )Y —F
LELTe ERICARBRROVFELILIEEZRERLA
Mo BRTROTIRCELEDRMEFEELAL
THEREHEL, BREBILZNSEZHAET 7OV
IR EEM, BRYXT—VIZTET7—T 1 AMELD
RmE RO ANRERBICIFNADIY EEHAFE LT,

Usui is an artist who asks questions about the origins of the
human act of making things. In her residency in Helsinki, where
many people exercise the Finnish Everyman’s Right to freely
access to the country’s forests regularly as a part of their life,
she researched the people’s relationship with the forests. While
imagining a “Wood Age” of the past, she undertook a project
to create works using materials like branches and moss from
the forests and simple tools she made. And after displaying
them, she returned the materials to the forest. Usui also
interacted with artists working with nature and environmental
themes and searched for new ideas to develop her work.

Qenji Yoshida

—EMXREETASS L
(REY—=F)

Tokyo-Madrid

Exchange Residency Program

2017.10.16-11.26 5H7E

BEEBHECEXELEORM. SHICHFSEN. BEN
X EDFIREMZRE ¢ 5 Yoshidald, TI)L-7'L O
DYER(BEE) EEE [HR] LV 5. UEERIFER
LZHARBIZELLTWE200ERESRL. SEN
BLABVLV2ADABETNEDRDONEL BRIRERICL
L7, BEEFEEB/EAER BBV S2
DOERBZLRLDDD SR IEFRARKIZEL, 2200
HRBEBEIHLBEOHYVAEEILE LT

Yoshida explores exchanges between people of different
languages and cultures as well as the possibilities of non-
verbal physical ‘conversations’. Referencing El Greco’s
painting Fab/e and the Japanese Kyogen piece Utsubozaru
(The Monkey-skin Quiver) as two works from different
cultural backgrounds that have similarities on certain levels,
he created a video work about a conversation between two
people and a monkey. By simultaneously using two levels of
misunderstanding, between people of different languages
and between humans and animals, he explores the possibility
of a new type of fable connecting two different worldviews.

PROFILE

1980 FRRMBAEE N, RREMWRITER, 2010 FRRBITK
FREFREMARBATIEHAREBT, ELBER(IC[Letters
from Craft Artists| (Bk#E FILE, TR, 2017), [£HF R
B RAEE] RE=ZH, R, 2016). [EFIEERERE
F2EHF KL (EREMAZEIIE. 2016). [EXHIBITION
MATERIAL SYMPHYSIS] (the Crafts Study Centre, the
Foyer Gallery, A> K>, 2016) % &,

CiR: Exchange Residency Program

Born in Tokyo 1980. Lives and works in Tokyo. Graduated with an
MFA in Woodworking from Tokyo University of the Arts in 2010.
Recent exhibitions: “Letters from Craft Artists,” Tourindou Aoyama,
Tokyo, 2017, “Kinkakuji | Ginkakuiji Tea Box Exhibition,” Ginza Mitsukoshi,
Tokyo, 2016, “The Second New Fueled Crafts International Young
Artisans Exhibition -Flame,” Chinretsukan Gallery, Tokyo University
of the Arts, Tokyo, 2016, “EXHIBITION MATERIAL SYMPHYSIS,” the
Crafts Study Centre and the Foyer Gallery, London, 2016.

PROFILE

1982 F KBRAFAE F o KIRABLRIESN, 2006 F T 1 &FILX-
AT AYRYT—=hRI=LT AT = KA 55 2
I—bh-FT47AOTHEEF. EREERIC [incomprensible
AEFETE%L] (QUINTA DEL SORDO, ¥ K'Y —K, 2016),
[The Arts of Translation] (BUG Rangsit. /\>3%. 2016 ).
[Vague Distance] (plan.d. produzentengalerie ev.. 7 1
ZILRILT,2016) B,

{ME) 2016-2017 FABLES, 2016-2017

Born in Osaka in 1982. Lives and works in Osaka. Studied a
Post Graduate Diploma in Fine Art from City and Guilds of
London Art School in 2006. Recent exhibitions: “& f# i 3 72
Ly is incomprehensible,” QUINTA DEL SORDO, Madrid, 2016,
“The Arts of Translation,” BUG Rangsit, Bangkok, 2016, “Vague
Distance,” plan.d. produzentengalerie e.v., Dusseldorf, 2016.

CiR: Exchange Residency Program
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NAKASHIMA Kayako

—EMXREEIOSS L
(&ib)

Tokyo-Taipei
Exchange Residency Program

2017.10.19- 12.29 %7

AV MA—LTERUVWEEZRITANGAOETET
ZABORICEGKEZFOFSE. CNEFTEPLFRD
ERICHFELERZHEL TEIRBREZEDL L. bL
=) T—TARAMTALYIOEE, AERD
EE BYEVY—F, BUINICERZEHRRERE
DFEHSEBLERE. AV FO—ILTEAVROE
FERI BB LEEYICL TI-EmICINS R RE
BRICEITIA YR —>a EREFHIELE LT,

Nakashimaisinterestedin the ways people accept
uncontrollable change into their lives, and leveraging her
experiences until now of observed effects of the forces of
change while staying in villages on islands or in the mountains
and creating works, she focused this time on the history and
lives of residents around the Treasure Hill Artist Village and
the architecture of the region’s homes. Referencing a nearby
safe-storage building for handguns and the bullet holes in
the walls, she connected these to the uncontrollable element
of light and created an installation with many small holes in
some walls set up in a collapsed building.

JrO—LTv—l
Jéréme BOUCHARD
“EMXREETASS L
(rRy o)

Quebec-Tokyo
Exchange Residency Program

2017.5.1-7.26 7

WREET - PRET — Y DHMRIECEEE VG
DFETHABT > v—ILIid. BEDGHLBHKIC
DVWTHMRIIRVAEATTVWE L, /-, ERE
FOEIMICE T RREFRBOBINILLIZONT, Ri5
TOREPCEMEITV. T— 5% INE, SOIZBEST.
HROEEHOEDEBET — 7 %% %E L TCIELAB
F—gIcEB L, BREEICES BADGEHRIZES
Ehy T4 IBOEEERVCTERZEIELE L.

As an artist who uses paper-cutting to create works
based on abstractions or depictions of cartographic
and environmental data, Bouchard met with experts on
traditional Japanese katagami paper stencils for dyeing to
research its art. He also collected data on the changes in the
shoreline of Tokyo Bay caused long years of landfill projects
by taking on-site photographs and doing interviews.
Furthermore, he used a colorimeter to gather data on color
temperature of the sky over Tokyo in evening twilight and
convert it to CIELAB data to create cut-paper stencil works
using traditional Japanese tools and a cutting device.

{Make some holes to get new wind) 2017 Make some holes to get new wind, 2017

PROFILE

1990 EREMAEE N, BRREWSRITEFH, 2015 FERTEL
RKERZREMARMEL FREMNERIET  ERBERIC[N
BRI —y-7—b=Eilfass] GRBILL &B. 2017) [RALTF
v N =] (N=R F=ZLFYT,2017). [5vE
EITHREARE] (KBHEAXMNE. 2016). [BERRNEKE
] (FRB. &L 2016), [MEEE7—FrYTVF—L
KU DM | (AR EE, #B, 2015) B &,

CiR: Exchange Residency Program

Born in Kyoto in 1990. Lives and works in Tokyo. Graduated with
an MA in Intermedia Art from Tokyo University of the Arts in
2015. Recent exhibitions: “Rokko Meets Art,” Rokko mountain,
Hyogo, 2017, “Sculpture by the sea 2017,” Perth, Australia, 2017,
“Open call for art project ideas 2016,” Hiroshima city museum of
contemporary art, “Setouchi Triennale 2016,” Kagawa, “Echigo-
Tsumari Art Triennale 2015,” Niigata.

PROFILE

1977 &N+ FHEEN, VI—Y 27 ) av L EURISES,
201087 Ry YRFEV M) A=A (TAZ 2T L&AT 1
TT7—h) BT, ERBERIC [Prés des lignes] (Galeries
Roger Bellemare et Christian Lambert, €~ ~'JF — )L,
2016), [Art Toronto] (kA b, 2016), [Papier16] (£~ k
)F—IL. 2016) s &,

HIfEBIEDRIR  Process documentation: rest remains

Born in Canada in 1977. Lives and works in Liege and Brussels.
Graduated with an MA in Visual and Media Arts from the
Université du Québec a Montréal in 2010. Recent exhibitions:
“Prés des lignes,” Galeries Roger Bellemare et Christian Lambert,
Montreal, 2016, “Art Toronto,” 2016, “Papier16,” Montreal, 2016.

CiR: Exchange Residency Program
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LEE Sooyoung

—ERXREEIOSS L
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Seoul-Tokyo
Exchange Residency Program

2017.5.1-7.26 JH7E

Py —YZRXLREMERRT 5113 BRIZE1TS
BAOFBRAIC, MEHFPEEICH S LRI
DVWTHE, BEHOERICWIEYERDOME % B
LT B TS LRDN T +—< v R EBELEL
Too HROWEZL 2B, 1920 FRITFENL/2FFAL ¥
HRORZEC. BROBEEH L WLIET7F—FX b
EOEDNOEERBINT 27—V R T+—F L
DERERELE LT,

An artist and researcher of shamanism and fortune-telling
arts, Lee did a survey this time on the effects of war on
Korea and Japan during the era of Japan’s colonization
of the Korean Peninsula. Lee conceived of a forum-
type performance that took as its subject a kimono-
wearing ghost that appears in a Korean brothel. She
wrote a script for a forum/performance that involved
recording the voices of the ghosts of prostitutes of the
old pleasure district of Yoshiwara, a poet active in the
1920s, the Japanese army’s wartime “comfort women,”
and nationalists and anarchists of Japan’s Showa Period.

Fatrce Al =
qmmgm}»-ﬁ—dﬁnm

PROFILE

1967 FBEE F N, BEZWRISES, 2002F=2—3—7
MUREIA—V IR (A AV RIL—2av) BT, T
EB2(Z[Saying, Activists outside of Sentence] (Bongsan
Art Center, KB, 5[, 2016). [Voice of Arrows] (Incheon
Art Platform Theater. 121l #E. 2014) % &,

CiR: Exchange Residency Program

{The Sprirts of the place) 2017 The Sprirts of the place, 2017

Born in Korea in 1967. Lives and works in Korea. Graduated with
an MA in Sculpture and Installation from the City University of
New York Queens College in 2002. Recent exhibitions: “Saying,
Activists outside of Sentence,” Bongsan Art Center, Daegu,
Korea, 2016, “Voice of Arrows,” Incheon Art Platform Theater,
Korea, 2014.

SITTaY
Gill ADDISON
—ERXREEIOSS LA
=P332

London-Tokyo
Exchange Residency Program

2017.7.3 -7.29 JHTE

BREHEICE T2 Y —FRMOBRIA, BYRLP
BELFTITATHBEOBEEIIODVWTHRT 27T «
YRRy b FaZ R0 k0¥ -EF L—
LIOBIARE ) —FHMICETZ 7OV oMY —
AR Y= IZRYEAE LT, BMEDESTH
BIEE%FELTIY—F 2TV RRIZEVHIEE
TEHIETYY—FEMOBHE, TR EELOGRE
RS ZO[RMF]EDWZEAEREBRALE LT

In her filmmaking, Addison is involved in the ‘narrativization”
of her research processes and exploring the potential for
fresh narratives to emerge through repeated use. Taking
Marguerite Duras’ screenplay for Hiroshima, My Love and
research material, she undertook a project titled “She Is the
Work.” She visited the city of Hiroshima that is the setting
of the movie to do research and then returned to Tokyo
to begin her creative process, in an attempt to achieve a
transposition of the site-orientation, memory and historical
orientation of the research material, in a process that
might be called a ‘choreographing’ of her working method.

PROFILE

VI77—=L (AF)R) EENn, AY KX ZHRISEE. 2000
FOVRYEMRE (A FTARYT Y7 4)LA) 1991FA
AVIL-ALYY AT -T—h(T74>T7—N BT, EREE
212 [Virtul (The Hunt Museum, YAY vy 27, 715K,
2017). [Panoptic] (Chongquin Creative Festival, ADC
Art Square, B, FE, 2016) %4 &,

{L v E77Y ) 2017 Red Out, 2017

Born in Liverpool (UK). Lives and works in London. Graduated
with an MA in Independent Film from University of the Arts,
London in 2000 and an MA in Fine Art from Royal College of Arts
in 1991. Recent exhibitions: “Virtu,” The Hunt Museum, Limerick,
Eire, 2017, “Panoptic,” Chongquing Creative Festival, ADC Art
Square, Chongquing, China, 2016.

CiR: Exchange Residency Program
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Martin EBNER
—EMXREEITASS L
(RILYv)

Berlin-Tokyo
Exchange Residency Program

2017.9.4-11.29 JHTE

AHEE EFANZEEOBERICELEIRCT T S —Id,
HAHRIOBET 21 X—I0H AV, Fv I35 —
ISEEL. 7 0BeERIRT 23X F 2 — LER%E
fllfE, zNZHFICEFEW Y2 XFr—DAHTIAIa
=2 arvERBNT =Y AEITL BERILL
F L7 FIRRPREBARERMTHADEY =X A,
A=, BEANDOE#LY RO, T ORREEEHF
T4 245 [STARSHIP) ICIBHT5FETT,

Interested in the intersections between public and
private spaces, Ebner took a variety of images, signs
and characters in Japanese society that have caught
his interest and has used them in creating a costume in
a Dada-like spirit. Then, wearing the costume, he has
done a performance in which he uses only the costume
and gestures to communicate, and he has recorded this
on video. He has also studied the Japanese modernism,
avant-garde art and architecture he has found in Osaka
and Tokyo and plans to incorporate what he has found
in his own magazine Starship.

PROFILE

1965F LA —RY (A=) T7) £EN, NV ERRISE
B, 1993 F 7 1 —VIGARMAZFE (VAP aT AT 1T)o
TAEESIZ[SHADOW PROJECTOR] (Espace d’Art
Contemporain 14 °N 61°W, 7#—JL=K=75 >, 2017),
[SWISS CHEESE PLANT] (Kunstverein Géttingen, 4
TAVTY R4V 2017) B ES

CiR: Exchange Residency Program

(58 (%)) 2017 Untitled (Tokyo), 2017 (Martin EBNER with Ariane MULLER)

Born in Leoben (Austria) in 1965. Lives and works in Berlin.
Graduated with a BA in Visual Media from University of Applied
Arts in 1993. Recent exhibitions: “SHADOW PROJECTOR,”
Espace d’Art Contemporain 14 °N 61°W, Fort-de-France, 2017,
“SWISS CHEESE PLANT,” Kunstverein Goéttingen, Germany, 2017.

SEHOAIVT
Simo KELLOKUMPU
“EERREETOSS L
(NP v E)

Helsinki-Tokyo
Exchange Residency Program

2017.9.4-11.29 JHE

REROTO7 > 7E GEPERNRIREZHIET 3
TP YV =Y vy 7 BERO®RELDIT
RL—2a ER(RYKRY) ##i1E, #BRSSFAT
B0 [8E] #5AHEY, BEREBEL VS ERDERE
TRRTEZAIVRIL—2a e LTSBERFETY,
K& - BRRIZE T 28, BT WEBOBEROR
KiE. AR, . BYHIRDYELIEENERS
NBKRED, KA 2—TVDOREEBRLTVET,

The choreographer Kellokumpu has collaborated with stage
and theatre/visual artist Vincent Roumagnac and manga
artist Yazawa Nao to create a work titled pompom. At five
sites around Tokyo, he reads the ‘movement’ he finds there
and using the two differing expressive media of the body
and manga, he plans to create and display an installation.
He examines the relationship between movements, spaces,
and materiality in the megalopolis of Tokyo and searches
for signs of the visual world that will exist in a post-human
era where humans, machines and animals interact and
produce a different life environment in the future.

PROFILE

1972F7IVNT A (T4 VTV R) EEN. ALY Y FEIAIC
JEB. 2003FEANLYYE 2T Y— - TAFI—ET (ALFS
F74)o EMERIC [#CHARP] (Research Pavilion, 7 x4
Y 1 77, 2017), [Seasons as Choreographers: Where Over
the World is Astronaut Scott Kelly?] (NLY > F-2 75—
THTFI—.2016) &,

{(K>#K>) 2017 pompom,2017 © Vincent Roumagnac

Born in Kemijarvi (Finland) in 1972. Lives and works in Helsinki.
Graduated with an MA in Choreography from Theatre Academy,
Helsinki in 2003. Recent activities: “#CHARP,” Research Pavilion,
Venice, 2017, “Seasons as Choreographers: Where Over the
World is Astronaut Scott Kelly?,” Theatre Academy, Helsinki,
2016.

CiR: Exchange Residency Program
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Hugh DAVIES

“ERXARERTOIS L
(ANEKIL>)

Melbourne-Tokyo
Exchange Residency Program

2017.9.4-11.29 JHTE

T—h EE FHEHONFEEML, 5 —LEZNUCED
DEXERRT 2T 17 «—Xd BEDT — LDE
R — LT =T 4 AE )Y —F, RARDAEDT —
LEHCDBITONTEIBRREDLIBEL, ZL
TLABCHEDER EDBEERICERL, HH L
DEBERIT - LMERERRLELI, &/cFal—
=L T BEEF - NI TTENENDT — L+
7—heBNTIRERECE L. BEZEDELT,

Active in the worlds of art, industry and research, Davies
is especially interested in games and the culture that
surrounds them, and in this residency he is researching
the history of Japanese games and artists. Focusing
on the connections between today’s games and old
avocations like insect collecting and with Buddhist and
Shinto customs, he has created a game informed by the

customary o-mikuji written fortunes drawn at Shinto
shrines and Buddhist temples. Also, as a curator, he
undertook research toward an exhibition of the differing
game art of Japan and Australia.

PROFILE

=04y (F=ZXLFUT7) EENe XILKRLYEHRITEE,
2014 FEF Y aRFELVBESEE (FIVAXF 47 - FHA
V). EHBESI [Fanology] (Studio Kura, &R, 2017).
[XonKon] (International Symposium of Electronic Art,
Innovation Tower, &3, 2016). [Mythopotamia] (Library
at the Dock, X LRI >, 2016) 74 &,

CiR: Exchange Residency Program

E{BH LT — L) 2017 left: Omikuji Cabinet Game, 2017
R BHCEMTESA  right: Player Interaction with Omikuji Cabinet

Born in Darwin (Australia). Lives and works in Melbourne.
Earned his PhD in Transmedia Design from Monash University
in 2014 . Recent exhibitions: “Fanology,” Studio Kura, Fukuoka,
2017, “XonKon,” International Symposium of Electronic Art,
Innovation Tower, Hong Kong, 2016 , “Mythopotamia,” Library at
the Dock, Melbourne, 2016.

LA/ —IL-t>5—/-
)—J 7R

Leonor SERRANO RIVAS
—EERREEIASS L
(REY—F)

Madrid-Tokyo
Exchange Residency Program

2017.10.9-11.19 FH7E

=l B BIBICBITAREEZRY NS, TEE
FRBAPEFZRELTVWELF—/ - )—T 7R
(3. ARDBIS EREXDELSOHERISEE L. TBE
BEDELEBHTIEREIY—FLELI &1
BEIREZMEL. RECOESICH TS [RHe] 0
Bz, BRLESXMOBRICBEBRIE L/, &
SIZERLCHED, TRIFORMEZERL. 20
SEAVTIRE] 0BBRORRERALE LT,

Exploring the connections between art, architecture and
theatre, Serrano Rivas searches for new forms and media.
Eyeing the differences between European theaters and
Kabuki theaters, she has researched the elements of the
stage, like the hanamichi runway in a Kabuki theater. She also
studied the dogucho slanted stage prop used in Kabuki and
its meaning in the relationship between ‘figure and ground’
and translated that into the relationship between the audience
and the stage art. Also, she has made sumi nagashi marbling
prints, mikiguchi Shinto ornaments and edokiriko cut glass
to help her experiment with conversions of figure and ground.

HMENT—2> 3y 7ORI  Archive images from Omikiguchi workshop. Work in progress

PROFILE

1986 FX T H (RRA V) EEN, OY Y ZHmRICTEE, 2015
EOVRYRET—LRRIZ ALy VET, EREBESIZ[New
Contemporaries 2016] (ICA and Bluecoat Gallery, 0> K
v )77 77— 2016 ~2017), [Recurrent Patterns] (Sala
exposiciones Santa Inés, £ 7, XA 2016) % &,

Born in Malaga (Spain) in 1986. Lives and works in London.
Graduated with an MFA from Goldsmiths, University of London
in 2015. Recent exhibitions: “New Contemporaries 2016,” ICA
and Bluecoat Gallery, London and Liverpool, 2016-17, “Recurrent
Patterns,” Sala exposiciones Santa Inés, Seville, Spain, 2016.

CiR: Exchange Residency Program
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LI Yi-Fan

“—EEXREETOS5 L
(&dk)

Taipei-Tokyo
Exchange Residency Program

2018.1.5-3.31 B7E

BaETnyzovay -RyvEYIERAEDET
AVRIL—>arvEilfEs 5 — 5 BREPHLET
EONTETRYR Ry MIBEZZRE L, X%
FBELIST T4 7HBIVEHLTWET, SHEPIL.
HEMEECFEMELZ I Lo, EPRAIET
BBRRARYy b)Y —F L. ThoDFZATERE
Br-RO—AYIRPA YR L—> a v ORIEEER
L#L7

Using a combination of sculptures and projection
mapping, Li makes installations in which moving images
are projected onto animation props made of cardboard
and clay, etc,, to create a narrative on themes like life
and death. During his residency he visited the Atami
Adult Museum and the Izu Gokurakuen “death trip theme
park” to research these B-class spots themed on sex and
religion and created drawings and an installation based
on the ideas he got from them.

RRNBEENSBEBEB/AER  Work inspired by the losting model of Kinugawa adult museum

PROFILE

1989 AltE LN, AlLEHARISER, 2016 FEIAESE
MRBET (22— XF147-7—F)o ELBESIZ [Next
Art Tainan] (H4%F & X188, &F. 2017). [Rhetoric of
Shame] (B£8R, &k, 2017), [Ghost in the Box] (f#
HE#fiAJdtZ=/m, Ait. 2016). [Expanded Experimental
Animation Festival lll] (B3t 4R =1TEE, 2016) 4 &,

CiR: Exchange Residency Program

Born in Taipei in 1989. Lives and works in Taipei. Graduated with
an MA in New Media Art from National Taiwan University of Art
in 2016. Recent exhibitions: “Next Art Tainan,” Asir Art Museum,
Tainan, 2017, “Rhetoric of Shame,” Kuandu Museum of Fine
Arts, Taipei, 2017, “Ghost in the Box,” YIRI ARTS Taipei space,
Taipei, 2016, “Expanded Experimental Animation Festival Ill —
Endocrine,” MOCA Taipei, 2016.

TRX—=-
2374/ T4vF
Anuk MILADINOVIC
—EERRREEIOSS L
(N—+H)L)

Basel-Tokyo
Exchange Residency Program

2018.1.5-3.31 fH7E

BARDBERCAGHN AR, =i, #EEICBT 50—
FETIZIF7T4/ T4y FlE ATRL—9—D
N=TLFTrTavFE AHTN—=FvIL-UT
D71 zBWEREHIELE LI, ZDERIE. R
Pip. AHARBNICEST2RREORR T, #HEE
%#5|2HFE. REOHZICEABEAL SHAUOER
kB xRLE LT

Researching on the contemporary and traditional
Japanese culture, art and mythology, Miladinovi¢ and
her collaborator Pavle Jovovi¢ created their very first
virtual reality landscape. The landscape is built with
circular layers and contains symbolic parts of the wolf,
the snake and the fish. Other than in a mandala, which
draws us towards its center, the Self, in the virtual reality
landscape we look outwards, being already placed in a
virtual Self.

PROFILE

1984 FN—ENEEFN, N—ENEI2VAVERRISER, E
HEBE2(Z[Deep Water Cultures] (5 —F A Y ZF 4 bo—h,
E> kYA —JL, 2017), [Espacio Enter] (Tenerife Espacio
de las Artes. 7+ Y 73 B, 2017). [Borderland esc]
(City Gallery. ¥z, £JLE T, 2017). [ICH NICHT ICH]
(Kunsthaus Zofingen, Y # 74 ¥ > 24 X, 2017) 72 &,

Born in Basel in 1984. Lives and works in Basel and Munich.
Recent exhibitions: “Deep Water Cultures,” Goethe-Institut,
Montreal, 2017, “Espacio Enter,” Tenerife Espacio de las Artes,
Canarias, 2017, “Borderland esc,” City Gallery, Uzice, Serbia,
2017, “ICH NICHT ICH,” Kunsthaus Zofingen, Switzerland, 2017.

CiR: Exchange Residency Program
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International Creator Residency Program

T4 AP T—bh BE FHEIY, Fal—>ay, PRIZZRML—2aviEns
FIZBWT. REHIEBENORBIV I —5—I2, FiBERPTIT7ORIE. FiLLWTS
AYz 7 FOBRRICAIT ARSI OB RHTIAETAI T L, VT —5—I13 B
MBPFEEZSH-BENIELZB NIy AHERISHFEL. #lEPRPY Y —FFE%
TWET, 2017FEIE FIY, AVRI T, 94, FUEWSEEZWRISESHTE7 —
TFA4RAR2BEFAL—Y— PRIZZAIL—9— BREEEDFHS5E%ETOKASLY TV
S—IliEBLE L,

This open call program is designed to provide international mid-career creators with
arecord of achievement in the visual arts, architecture, design, curation and arts
administration the opportunity to create new works or ideas or engage in other creative
activities aimed at implementing new projects. The chosen creators are given financial
support including airfare and living expenses for a roughly three-month residency
in Tokyo to conduct artistic creation or research. In 2017 - 18, we invited five creators
based in countries like Germany, Cambodia, Thailand and Chile for residencies at TOKAS
Residency, two of whom were artists, curator, administrator and film creator.

HR— MBS Support Contents

M. RS, SIS, BE. 1 PRI A R .Airfare, living expenses, fee.s for creative work/project,
living space and shared studio space

-
THTEHAM Residency Periods

5B~7B.9B~MA.1B~3A0B0HN 3+ BHE Approx. 3 - month periods in May to July, Sept. to Nov.,
Jan. to Mar.
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Fab-FvYIxzRF

CHUM Chanveasna

BAOVI—Y—BETAISL
International Creator
Residency Program

2017.5.1-7.26 JH1E

Fal—9—¢LLTCEBTEFaLld. hYRITE
FEMAKZOERBBEOREE LT BEHY RIS T
DIEBBICKEREELESEZ-HRABRAX* -
SHFVIZDOWTHRE - IRETL. BERGARRKIC
BII2EMAPBTORRE DY RS TORERE )Y —
FLEL o BIEPILZ K DEMEELEER, KEHFHN.
ARECHFARE DRI TIZE T 2ERIGEOH
BEREBIIODLWIEREFRDE LT

Active as a curator, Chum has done surveys and research
on the Japanese painter Suzuki Shigenari, who in his
role as a teacher of modern art at Cambodia’s Royal
University of the Fine Arts had a big influence on post-
war Cambodian art education, and has done research on
the historical relationship between Japan and Cambodia
during the Japanese occupation of the country in WWIL.
During her residency, Chum visited many museums,
galleries and universities and exchanged opinions with
researchers and specialists about modern painting
education and development in Cambodia.

PROFILE

1982F 7/ v RV EEN, T/ Y RYEIKITER, 2004
FEIBEBRE (HYRIT7) FH, 2013~2017FSA SA
BASSACO¥ ¥ 5 —X*x—Yv—4%HH b, TLBERIC
[Mutual Unknown | (National Gallery of Indonesia, ¥+ #
L%, 2017). [Futurographies: Cambodia - USA - France]
(SA SABASSAC, 7'/ >~R> 2016) 2 &,

Born in Phnom Penh in 1982. Lives and works in Phnom Penh.
Graduated from National University of Management in Cambodia
in 2004. Worked as a gallery manager at SA SA BASSAC, 2013 -
17. Recent exhibitions: “Mutual Unknown,” National Gallery of
Indonesia, Jakarta, 2017, “Futurographies: Cambodia - USA -
France,” SA SA BASSAC, Phnom Penh, 2016.

CiR: International Creator Residency Program
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Kaan MUJDECI
BAOVI—-5—BEIOSS A

International Creator
Residency Program

2017.5.5-7.31 5 7E

MEEBEDI 2T YL RIBE2EERZ [1 07
TER| OBATHIRROERERCESEE )Y —
FLELIe EROBRELEALTZIOERTIL
HBHT—LDBENLNEVEIBEEZFICAN, BEHIC
BRWEHEASZ6NEEVWSL—ILIZ&Y, BEE
SEERBEATONBERISRENAREAA b SSN
¥4, Fo. 2O — LA S TREABRRE HEN
IR 24 R L—> a v OEBLEY £ LT,

A film director, Mujdeci researched the Japanese homes
and architecture that were the setting for his second
full-length movie titled /IGUANA TOKYO. The setting
is a nuclear family in Tokyo that plays a game with the
rule that the winner gets to occupy the largest room
in the house and the losers get the smaller rooms. This
causes definitive changes in the family’s daily life and
the power status of its members. Also, an installation
concept was created that would give viewers a physical
experience of the spatial concepts involved in this
game.

PROFILE

1980 FA a4 (FLO) £Eh, RALYVEARY Y T— L%
HL R ITSEED, 20024 /8Ly WL KZFE, ER/EMIC[Fathers
and Sons) (¥3—h-RFaxX>91)—-T71)LA2012), [Jerry]
(Ya—h-714223>-74)LA2010) % E, 20144 [SIVAS]
IZTE7IEY 23 « TERREREEBRRHEN,

CiR: International Creator Residency Program

17 7FHER] 2016 (KX5—) left : IGUANA TOKYO, 2016 (Film Poster)
1 L—1£2825(HFZER)  right : Room 2825 (A model of the glass cube)

Born in Yerkoy (Turkey) in 1980. Lives and works in Berlin and
Istanbul. Graduated with a BA in Physics from Pamukkale
University in 2002. Recent activities: Fathers and Sons, short
documentary film, “Krakow Film Festival,” 2012, Jerry, short
fiction film, 2010. Award: S/IVAS, Feature Debut, 71st Venice Film
Festival, Main Competition, Special Jury Prize, 2014.

VA IAVA K740 A 7% %
Prapat JIWARANGSAN
BAZYI—s—RBETOSS5 L

International Creator
Residency Program

2017.9.4-11.29 JH1E

POV VIZARIZBESTIMIABEBEO) Y —F
ZIIOPT, REFEFEZFLL TV TW B2
2O, BRTEFNEBFIIOLVTHANE LT, D
FBHIT TIZZ A NREREESNTE Y, BEFFIEZD
FEICLRAZRREEMLE LA BRIFERIZEST
ME—DRBMTHEERICEZLEFNZEHT-DICE>T
WELT ZOBEFIZAYFE 12—%T0, REER
(Destination Nowhere) E EE>) — X% HIfELE LTz,

In the process of doing research on Thai laborers living
in Japan, Jiwarangsan learned about a young man who
was born and raised in Japan to a Thai mother who
had long been working here as an illegal immigrant. His
mother has already been forcibly deported to Thailand
and the courts have ordered that the son be forcibly
deported too, but he is fighting for the right to remain in
Japan, the only home he has ever known. Jiwarangsan
interviewed the son and made a video work titled
Destination Nowhere as well as a photograph series on
him.

PROFILE

1979F N7 EEN, NIV %R RITES, 20N1FATYIL-
ALy F7 - 7—MET, EREESRIZ [Asylum seeker:
the pond and the fireflies] (The Jam Factory, /\>37,
2016), [E&B/NY — L 2016-7 ¥ 7HEE] (MR 2 &,

{Destination Nowhere no.1) 2017 Destination Nowhere no.1, 2017

Born in Bangkok in 1979. Lives and works in Bangkok. Graduated
with an MA in Fine Arts from Royal College of Art, London in 2011
Recent exhibitions: “Asylum seeker: the pond and the fireflies,”
The Jam Factory, Bangkok, 2016, “Life-World of Asia,” Koganecho
Bazaar, Kanagawa, 2016.

CiR: International Creator Residency Program



NRYY AT Ty —

Patrizia DANDER

BAOVI—Y—BETAISL
International Creator
Residency Program

2018.1.5-3.27 JH1E

BERIZBITZ27—heT27 /0¥ —DBRIZONVT,
1970 EDKRIRAETCHBIFontz[F2 /- 2—rET
Bl AU —F2TVE LI, SFIF4E
RKDT7—T 1 RAMDR Y P FFHEPF2L—F— T
19— MRBELEDI—F 1> 7%EBLT. RRA
Bk > TRIBSNAEME T — bOREE WS 21—
FETH. ZDEBROBBLRFRECHROELDOH
TEDLSIIRBR/ERINI-OIEERLE LT,

Dander conducted research on the relationship between
art and technology in Japan, focusing particularly on the
"techno-utopia” that was propagated at the Osaka Expo
'70. From the results of visits to the studios of artists of
various generations and meetings with curators, writers
and researchers, she thought about how the utopia of
technology and art propagated by the Osaka Expo’70
was embraced or rejected amidst the rapid economic
growth and social changes that ensued.

PROFILE

19785 2 a AV EEN T A VAVEILEITEEN, 20024 51> -
TU—RUE-TALANLLAKRERVEE (DEY), 2010~
2015 NI R FT - 7Y AR, 20158 &N T 5V REILRRE
MEDF 2L —5—%HKH b, THEBERIC [Kerstin Bratsch.
Innovation] (75> RiRJLR ki8R, T 2>~ >, 2017), [Mark
Leckey: AsIf[(NTR-F 70> R, T2~ 2015) &,

CiR: International Creator Residency Program

Expo'70 iR Model of Expo’70 at the Expo’70 Pavilion (former Steel Pavilion)

Born in Munich in 1978. Lives and works in Munich. Graduated
with a BA in Psychology from Rheinische Friedrich-Wilhelms-
Universitat Bonn in 2002. Has worked as a curator at Haus der
Kunst, 2010 - 2015 and at the Museum Brandhorst since 2015.
Recent exhibitions: “Kerstin Bratsch. Innovation,” Museum
Brandhorst, Munich, 2017, “Mark Leckey: As If,” Haus der Kunst,
Munich, 2015.

D 2y b B2
TxRX¥x—/

Gianfranco FOSCHINO

BAOVI—S—RBETAISL
International Creator
Residency Program

2018.1.5-3.28 JHTE

BEE, FFaXyy)—B& €574 - 7— bOHEE
AWM T 27+ X%~/ BHEOFOBENRZEM
PHIZL-AREBRLE [FEAB] 2BVWEISES
EFHd ARy L= a3V ERIZK > TEENAEE
MEB/BTVET, HEFRIEMHMILFTOERZ F U,
BROBAOAREERT LTIy b7+ —LEL
THREDPSBELIEILFF vy o RILDETH - A
Y2ZL—varEHIELE LT,

Working between photography, documentary film and
video art, Foschino has been internationally recognized
by creating video installations like “tableau vivant” which
portrait ordinary situations in urban environments and
isolated landscapes. During the residency he referenced
Hokusai's compositions and used the Shinkansen bullet
trains as a platform to observe and record the current
Japanese landscape, in order to produce a new multiple
channel video installation.

PROFILE

1983FH YT A7 T EN YT« 7T WRITEH,
2008FUNIACCAZEZ % (KRE), TRERIC13th
Cuenca Biennial] (Pumapungo Museum, 2 T>#, T77
FJL. 2016). [9th SITE Santa Fe Biennial] (Z=2—x#F> 2,
F AN, 2014) [EE54ET Y17 €Ty F—L] (57>
TAVHINEVF Y A5)T,201) 8 &,

(#HE|) 1 ¥ 25 L—>a> (#IfFH) installation (work in progress) SHINKANSEN

Born in Santiago in 1983. Lives and works in Santiago. Graduated
with a BA in Cinema from UNIACC University of Santiago in 2008.
Recent exhibitions: “ 13th Cuenca Biennial,” Pumapungo Museum,
Cuenca, Ecuador, 2016. “9th SITE Santa Fe Biennial,” New México,
USA, 2014, “54th La Biennale di Venezia,” Latin-American Pavilion,
Italy, 2011

CiR: International Creator Residency Program
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Institutional
Recommendation Program

AREEPEMERER EERANOANEEY KR, REOEM X2 TEEOHRBR L IZL
N RNBRER, AV Y- D) Y—F, HEWII. ZTHARZENE L THE
ETB7AT 5L 2V I—9— BEMEI L3y BEADOBELZ LB LTI Y —FFE%
T51ED, TOKASLIYF Yo —ICRETHREREFRICKARLE T, 2017 FE (4, HF
10 HEHL S, EBNICSEETE37—T1 XM Fal—9— BER. TH1F—. 515 —
BREFHIBANTOKASL YT o —ICHEL, EEEITVLE LT,

This program solicits recommendations from domestic and foreign public institutions such
as embassies, arts agencies, public and private universities and private-sector institutions
like arts and culture organizations for residency proposals for the purpose of research
for future exhibitions or concerts and the like, or academic research. The recommended
creators spend residencies of between several weeks and three months doing research
and meeting and interacting with the other artists/creators in residence at TOKAS
Residency. In 2017, 13 artists, curators, architects, designers and writers, etc., from ten
countries did residencies at TOKAS Residency under this program.

HiR—FAE Support Contents
EEZRM Living space provided
Residency Periods

s
MR Approx. 1- to 3 - month periods in May to July, Sept. to
5A~7R.9B~MB1B~3B0EDN15B~3 7 BHE Nov., Jan. to Mar.

88

Tyl —
Michel HUNEAULT

EMX(L - ERRHEER T RS S L
Institutional
Recommendation Program

2017.9.11-12.8 JH1E

202FA LRI TEESZL &/ —1E BEX
ABRKICKZERTHRELZU B TORAE.
EEBERGEL TTo72F . BRICBZEED
HHSBEEBREDBRIOVWTYY—FLE LT
THIIRRERBETI2EEMNFEL LT BREOK
HICAOGNZEARCHEEETORE, REICETS
BREHIICEHBLE Lz, SEIOFEBHOREIL. B
B VRBEGEERAWERE L THRERINE LTS

Since 2012, Huneault has continued to be active in
Japan’s northeastern Tohoku Region doing surveys
and cooperative projects in the areas struck by the
Great East Japan Earthquake and Tsunami, and at the
same time he has researched the relationship between
Japanese cityscapes and the natural environment. Also,
he has begun a study of the methods and techniques
used for depicting landscapes and daily life in traditional
Japanese art as a means of expressing reality. He
presented the results of his residency this time with
photographs and video works.

PROFILE

1976 ENNYT1=— (h+9) Efh, EVMIF—LER
RUEE, 2004FA) T A V2T REN—IL—RFTVT
AVARRET (=2 ) —FHM7z0—8F4E), TLEESR
iZ lIntersection] (Circuit Gallery, kO> k, 2017), [Post
Tohoku| (Rencontre photographique du Kamouraska,
NLZRH, HT5,2017) 78 &,

% :(H4KR 01) 2015 left: Tona Station 01, 2015
A {EFFHa) (84 01) 2017 right: Video haikus - details 01, 2017

Bornin Repentigny (Canada) in 1976. Lives and works in
Montreal. Graduated with an MA in Latin American Studies,
as a Rotary World Peace Fellow, from University of California
at Berkeley in 2004. Recent exhibitions: “Intersection,” Circuit
Gallery, Toronto, 2017, “Post Tohoku,” Rencontre photographique
du Kamouraska, Canada, 2017.
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Vincent BRAULT

=Mt - ERRBEKEE I OS5 A

Institutional
Recommendation Program

2018.1.5-3.315H7E

INEFC2MONFHPBROERER. 7— MET
BTy A %HRLTWE T O—d £EFE RELRB
B A—ET7ERT— HHVIIEHMERFTRE LS
12 ODOHERDEREZRFLTCWET, BABEFIE
HERDBERICFET 2BHRORRICE DD DEY
HRHE, HR21EZDARIZEM L, 227X
BELEZHMELT XMLt kREOFEIM EAHENT
T Y —FETV RIEOBEEEY £ L1,

As a writer who has published two novels, editions of
short stories and essays about art, Brault has consistently
explored the boundaries between two worlds, such as
life and death, reality and the surreal, humor and horror.
During his residency in Japan, he interviewed many
people concerning Japanese stories about yokai (ghosts
and monsters) that exist on the border between life
and death and their related experiences. He also visited
Kyoto and the temple of Mt. Koya to research the places
where the culture and yokai stories originated in order to
gather material for his next novel.

PROFILE

1978FEV M)A —LEEN, EVMIA—LEWRITE
B, 201 Ry JRZEV M)A —LREFE, EREFSIC
[La chair de Clémentine] (Editions Héliotrope. 2017 ).
[Cape Town] (Revue Les écrits, 2017), [Le cadavre de
Kowalskil (Editions Héliotrope, 2015) % &0

CiR: Institutional Recommendation Program

{From ghost to ghost) 2018 From ghost to ghost, 2018

Born in Montreal in 1978. Lives and works in Montreal. Graduated
from Université du Québec a Montréal in 2011. Selected
publications: La chair de Clémentine, Editions Héliotrope,
Montreal, 2017, Cape Town, Revue Les écrits, Montreal, 2017, Le
cadavre de Kowalski, Editions Héliotrope, Montreal, 2015.
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T1IH—-7:

Victor WANG

2017.5.1-5.31 FH7E

Fal—F—DTVE NALyR-Ery—PEAR
TR E, 1960 ~70 ERDBIR =M EFEE LB L T
BARDN 74— R 7 — b 2RE, %< DBEFREE.
KZ, BEBORAE - ARETV. BR7ITL2450D/N7
F—IVR-T—rDELREERLE LT

As a curator, Wang has studied Japanese performance
art through the activities of artist groups like Hi-Red
Center and Zero Jigen of the 1960s and '70s. He has
done surveys and research at many related institutions
and galleries from the perspective of the history of
performance arts in East Asia as a whole.

PROFILE

1983F A ¥ EEN, EiB OV FYEUKISES, 2014F0
AVL- ALy AT - T—MET AV TYRFU—-T7—b-
Fal—T1>7). EREBERIC [Jac Leirner: Borders Are
Drawn By Hand] (Ei#ES R ZEMTEE, 2016) 2 &,

Bornin Canadain 1983. Lives and works in Shanghai and
London. Graduated with an MA in Curating Contemporary
Art from the Royal College of Art, London in 2014. Recent
exhibition: “Jac Leirner: Borders Are Drawn By Hand,” Museum
of Contemporary Art, Shanghai, 2016.

AhY-ars
Kari CONTE

2017.5.25-5.29 JHfE

T—=FTAAR Ay LT REEISCPOTF (LY
F—DAVTIE BEDF 2L —y—E L TDEHID
WTC, Lo Fr—%hEM, £ BEROLY TV P
BEOT7 =T« XAMEDEHKP, LT ¥ AEEDR
RETVLELTS

The artistic director of the artist-in-residence institution
ISCP, Conte, gave a lecture about her activities as a
curator. During her residency she also had discussions
with the other residents and Japanese artists and toured
residence facilities.

PROFILE

TR)NEEN T A HEYRITEE, 2009F A VIL- ALy D
F7 - T—MET AV FYRIU— T —b-Fal—F1¥)
2014 FE 7L 7EY PREBRKF Getty Leadership Institute
ETo

Born in USA. Lives and works in USA. Graduated with an MA
in Curating Contemporary Art from the Royal College of
Art, London in 2009 and from Getty Leadership Institute at
Claremont Graduate University in 2014.

CiR: Institutional Recommendation Program
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P99 ) LTV T AREFE AVRITICHEITPERMERC S /\-Ij-— cBe XYV ZING R ENT = XY —LEL, TP —
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KHVAY Samnang Heather B. SWANN

2017.7.15-7.26 JH1E

BHERBWINT = ARGERR RRBET.
[Ro x> 514 TRELILEFREZE D, (EREIED
T7O—FRFRIIOVTLFr—2TL LTS

Khvay is known for his video works of his performances
using his own physicality to address issues in Cambodia
concerning with humanitarian and ecological impacts of
colonialism and globalization. During his Tokyo residency
period he gave a lecture about his creative approach
and methods for his latest works, including the work he
showed at “documenta 14.”

PROFILE
1982FH Y RY PHE £, 20064 Royal University of Fine
ArtsE#, EREBRIC[RIX>514] (FFHR Ay,
2017). [Enjoy My Sand] (Tomio Koyama Gallery, E=.
2015) % &
Born in Cambodia in 1982 . Graduated from Royal University of

Fine Arts in 2006 . Recent exhibitions: “documenta 14 ,” Athens,
Kassel, 2017, “Enjoy My Sand,” Tomio Koyama Gallery, Tokyo, 2015.

IN—INY e
NozI=3¥ %R
Bahbak HASHEMI-NEZHAD

BIEIORRFHMB T, S00FU LR HD DY DIEHE
MHEHBHRIZOVWTH 22NV T I=2T v R, 8
HXZFADOXEDOS & AR AR & TEERE,
THIVERESEIMBEEOH - RIBBET L
HRRT M) —XOREEEDE LT

On a previous visit to Tokyo, Hashemi-Nezhad stumbled
upon Sumida city and it’s rich heritage of making dating
back over 500 years. Since then, Hashemi-Nezhad with
the support of Sumida City Office has been developing
a series of wristwatches that propose new collaborative
models of local manufacturing that combine traditional
craft skills, industrial production and design.

PROFILE

1979 A F Y REE N, OV RV EWEKITES, 2008E01 ¥
ALy AT - T—MET (7RI FHAY), T70
Yz 27 hiZ[Changing Play] (1 —X> &1 >-¥¥5)— Aav
K> 2017) 72 &,

Bornin UK in 1979. Lives and works in London. Graduated with an

MA in Design Products from Royal College of Art in 2008. Recent
project: “Changing Play,” Serpentine Galleries, London 2017.

CiR: Institutional Recommendation Program

ELEIL. SHEFIL. 2018 F 10 BICEHRCHET 2
NT A=V 2PN LEZBERDOEEEZERES Y
L7

2017.9.1-9.28 JH7E

Using sculpture as a performance tool, Swann made
collaborative work with a dancer. In recent years she
has also collaborated with composers and musicians
and during the residency she developed her plans for
a performance centred exhibition to be presented in
Tokyo in October 2018.

PROFILE

FN—h (F—XEFUT7) EEh, Fv U RIEHUARITER,
2003FF ARZTREET (7747 —h), ERRERIC
[Lullaby Suite] (Spring 1883, ¥ K=—, 2017). [Nervous]
(F =25V TFELZEIME, Fv>RF,2016) w o

Bornin Hobart (Australia). Lives and works in Canberra.
Graduated with an MA in Fine Art at the University of Tasmania
in 2003. Recent exhibitions: “Lullaby Suite,” Spring 1883, Sydney,
ULLARE G i - 2017, “Nervous,” National Gallery of Australia, Canberra, 2016.

{27-+—/R+->RF L) 2017 Your Nervous System, 2017

YZ-EVILIN TRUT-IUZEB [ XA KA > b—F3—] (2001
FHT) ISBBRSNBEYOZOBRERES 2720
2ERICHRALAEVILN, SEIE ZhSDERYD
R ER . 2001 FLUBEORRICH T BH R,
Beifry, @FNBE L EOBEERABELE LT

Lys VILLALBA

2017.9.1-9.30 JH7E

Villalba also visited Tokyo two years earlier to do a
follow-up survey on buildings introduced in Atelier Bow-
Wow'’s book Made in Tokyo (published in 2001). This
time she did a survey of the architectural developments
of these buildings and the relationship with the social,
technical and economical changes in Tokyo since 2001.

PROFILE

1981F VR —REFN, YR —FEHRITES, 2008F7
FU—RINKZEESERMERFE, EHTAT I M
[Delirious New York: 40th Year Update] (IO0>E7 K%
BEFRKRER. —21—3—2,2017) % &,

Born in Madrid in 1981. Lives and works in Madrid. Graduated from
Escuela Técnica Superior de Arquitectura de Madrid in 2008.

Recent project: “Delirious New York: 40th Year Update,” research,
developed as a Visiting Scholar, Columbia GSAPP, NY, 2017.

(XA R-1> b—F3—155%) 2017
Made in Tokyo: 15th Year Update, 2017
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PTTLNAT =L -RF¥X
Abdelkader BENCHAMMA

2017.10.22-M.16 JH7E

AEBEECKAMEZICE T 2EEPEKRERICE
DERRYFrRIE BEETHZTOLOEERBRIE
ZRA—1 Y IEREGIE, BATIISAES 7
L. A—7> - X¥ T4 TD[Drawing Tube] ¥, 7
ZIR-R—IREETHOEETAY c 7 e RELE L

Benchamma'’s interests lie in the spaces and phenomena
in cave wall paintings and astrophysics and he creates
drawings with sumi ink and brushes that transform
places themselves. In a collaboration with Suzuki Hiraku,
he executed a drawing titled “Drawing Tube” at the
TOKAS Open Studio and did a mural project at agnés b.
Ginza.

PROFILE

IYAX(T7FVR) £EN, NUZEHAIZEE, 2003 FEIH
LEMPREE, THARESIC [Tamawuj] (v LY v -ET
Y+ =113, 75 7EREEB, 2017). [The Great Invisible
Battle] (Blueproject Foundation. /L7, 2016) & &,

Born in Mazamet (France). Lives and works in Paris. Graduated
from Ecole nationale supérieur des Beaux Arts de Paris in 2003.
Recent exhibitions: “Tamawuj,” Sharjah Biennal 13, UAE, 2017, “The
Great Invisible Battle,” Blueproject Foundation, Barcelona, 2016.

PO TFaw

Agua CHOU

2018.1.5-1.317% 7

BETHAPTOY 7T A Flczhozt
BLIBFEEREBZTO7 7713 RHEBOERCY
A ERE, FLEAREABT YA vy y—Ic&
3[b02<WaTRL—yav]|it#Eb) RKROE
A—H—tHBBTH—Fr—RE2THALE LT

Chou is involved in environment and product design
and related educational activities. In this residency she
researched billboards and signs in public spaces. Also,
in the “Monozukuri Collaboration” program of Sumida
city, Tokyo and the Taiwan Design Center, she designed
a card case with a local leather maker.

PROFILE

1970 FALE LN, AlLERKRITES, 1993 FEIHRAE
FE FAH70OY 7 MI[Wanhua 1709 Project] (F#RK, A&,
2017). [Action for Education Project] (B, &&, 2017).
[Parent-child Market Project| (&3t 2015-2017) % &,

Born in Taipei in 1970. Lives and works in Taipei. Graduated from
Département de Francais, National Central University in 1993.
Recent projects: “Wanhua 1709 Project,” Wanhua, Taiwan, 2017,
“Action for Education Project,” Yilan, Taiwan, 2017, “Parent-child
Market Project,” Taipei, 2015-2017.
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ENAR TS L
Mohamed ALLAM

2018.2.20-3.16 3 1E

HENLABREICE T3S v VILPHRRDOBIEE, BRE
AF4T7EAVWTRETS7 7 A1 2015EDLYF
Y ZHERICERVEALZTOY 7 bOEREL T H
KNG Y —FEHNHET S, 2D00FEH, SBRIN
T R EREIRE LE LT

Allam is a creator who uses an interdisciplinary mix of
genres and styles to explore behavior in situations in
the everyday environment, and he uses video/film in
his creative process. As an extension of the project he
undertook in his 2015 residency, he created a video work
by filming Japanese dancers and other artists reacting in
two different scene situations.

PROFILE

1984V T hEEN, WA OEIEIZEE, 2008FE AL
TYREXMBBEFLWEE, THEEHIC [ZAWYA SHORT
FILM FESTIVAL Il (118, 2017). [The contents of the
grocery bag]| (CIC, 110, 2016) % &,

Born in Egypt in 1984. Lives and works in Cairo. Graduated with
a BA in Art Education from Helwan university in 2008. Recent
activities: “ZAWYA SHORT FILM FESTIVAL II,” Cairo, 2017, “The
contents of the grocery bag,” CIC, Cairo, 2016.

WIWZHAISR
Marc CAELLAS

2018.3.1-3.317% 7

BEIT ALY — MER XFLERERRT %
METE7AY 7 DF2L—F—THDBNITTRIL,
HHREEALT2EREERLTWEY, BEABEF.
af0yo—o [Hoe] IBBE Bl r—F> 7 -
TV b EBELEL.

Caellas is a theater director, writer and a curator of
cultural proposals that bring together literature, stage
and contemporary art. He is particularly interested in
creating site-specific theater plays set in the streets
of cities. For his residency in Tokyo, his idea was to
conduct a walking project informed by Taniguchi Jiro’s
The Walking Man.

PROFILE

1974 FENLEOFEEN. NILEOFZRARITER, T45F
12 [Robert Walser’s walk] (Museo Universitario del
Chopo., XF>3>7 «1,2018). [Juego de Cartas] (CCEMX,
AF¥2 3V 7 1.2018), [Drogota] (IO E T, 2017) &,

Born in Barcelona in 1974. Lives and works in Barcelona. Recent
activities: “Robert Walser’s walk,” Museo Universitario del
Chopo, Mexico City, 2018, “Juego de Cartas,” CCEMX, Mexico
City, 2018, “Drogota,” Colombia, 2017.
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YH—F LIFUR-TOT 5L
Jryy-ay) O+ /i, 1900 FIZEA L X %> IDF AR+ -

TP TS DEHIZESNINRORED 5. Research Residency Program
TS DRBE)Y—F, ZOMETIE. BEZE

EZDZEANRDLREE 9755 EZDREET-

FEAROBEDBENEROSNTVLET,

Brenda LOZANO

2018.3.1-3.313% 1

In her residency, Lozano did research for a novel she is
writing about a poem by early 20th century Mexican poet
Juan José Tablada about his travels in Japan in 1900. In
Tokyo, she did the research while visiting places mentioned
in Tablada’s work. The story is about a woman living in the
present who is tracing the footsteps of Tablada and those
of her own mother, who did research on the poet.

PROFILE

198TEXF AL T4 EN, AF LAV T 4 EZHRITEH,
2015 =1 —F— o KFEHE, EREFEFIC [Cuaderno ideall
(Alfaguara, 2014) % &, ZHEIZ AMONG THE BEST LATIN
AMERICAN WRITERS UNDER 39 (BOGOTA 39, 2017)%:&,

Born in Mexico City in 1981. Lives and works in Mexico City.
Graduated from New York University in 2015. Selected publication:
Cuaderno ideal, Alfaguara, 2014. Award : AMONG THE BEST
LATIN AMERICAN WRITERS UNDER 39 (BOGOTA 39, 2017).

RERZEAL LEXEEROMRE. HLLRMEICAIT VY —F2IT5SBERADT—FT 1 X
b Fab—9— FRIZZPL—9— BER. T+ — FHIR. S15—HE, &F
TELISRVNDIIVI—9—[WRELIZABTAT S b, 7V T—9—I4 (1) 5A~7
A.(2)9A~11A, (3)1A~3BNEMEICS~6HIN1~2 s BEBEL, VI —FiF
EEfTVWE T, 2017 FE(L, 168 218%Z TOKASL S F o —(ZBEL, BREADI Y
FE2—PRMAEDIZFL). BEDOF Y F7— 7AWV TAREEPEMEE. RE=HEE
TRREZT5HEBECGEHLEL .

This is an open call program for creators from Japan and abroad in the various genres,
including artists, curators, arts administrators, architects, designers, composers, writers,
etc., to conduct research on arts and culture in the Tokyo area or do research for the
creation of new works. Five or six creators/groups are selected to pursue their research
in roughly one- to two-month residencies in one of the three periods of May - July, Sept.
- Nov. or Jan. - Mar. In 2017 -18, 16 groups totaling 21 creators were invited for residencies
at TOKAS Residency, where they conducted research through interviews and on-site
surveys, as well as utilizing their own networks to give presentations at embassies, arts
agencies and private-sector arts organizations.

HiR—FAE Support Contents

EEE Living space provided

r Residency Periods

;H?Egﬂﬁsﬁ Approx. 6 - week periods in May to July, Sept. to Nov., Jan.
5A~7H.9B~MA.1B~3A0E0n#6BMH to Mar.
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YY—FLYFYR+7T A S5 L | Research Residency Program

IAV s DZEN VAV
Hakan TOPAL

2017.5.1-5.29 H7E

LG REBARBRKBROBAT, BXEERICA
BWEITS7 —7 1« AMPKERGBERE LRV,
AEZRME. BRAKXEN GO TREN, HEWTE
%, ERPOHHEE, XEFREDRRN SHE -
ARL. FLIPTX)ADRRELBLE LT,

Topal surveyed artists whose work deal with natural
disasters and recovery after the Great East Japan
Earthquake and Tsunami. He specifically researched
environmental and social impacts of catastrophe
regarding ecology, urbanism and cultural life while
comparing them to situations in Turkey and the USA.

PROFILE

1972F LA EN, Z2—3— 7 &RAITEE. 2012F
Za2—R7—LRZICTHELSRE (HaF). EREERIC
[Untitled(Ocean)] (International Center of Photography
Museum, =a2—3—72,2017) % &,

Born in Turkey in 1972. Lives and works in New York. Earned his
PhD in Sociology from New School of Social Research in 2012.
Recent exhibition: “Untitled(Ocean),” International Center of
Photography Museum, New York, 2017.

LHERR & XB—FF

HIROSE Nana & NAGATANI Kazuma

2017.5.16-6.15 JH7E

(365m%K) 2017 365 Apartments, 2017

LBEEXRBIZ BADES LISEONIRMEALT,
BE7/\— rOMEIMERZER1REI1ET 5 [365DXK]
ZRRTHERM, £/, FERICTFNITE2IDRE
BRI, HERYEREZ., BALROEE % E
LictTHsELIcAcBRLE LT,

Hirose and Nagatani use materials from daily life in their work
and create a small-scale model of their apartment each day in
a project titled “365 Appartments,” which they conducted in
Tokyo as well. In residency they also participated in the AKIBA
TAMABI 21 exhibition, showing sculptures cast from everyday
items and foods with specially formulated porcelain clay.

PROFILE

[RERER 980 FRMRFEE N, KA—F1982FEEREEN,
T avELRLI7ERSRISES), 2014 E7 L — X =i RSREM S
BYARY—>2—F—1ET, EBERERIC[Stl Life] (Johann-
Friedrich-Danneil-Museum, #)L*Y 7 z—F )L, 2017) 78 &,

HIROSE Nana: Born in Osaka in 1980. NAGATANI Kazuma:
Born in Hyogo in 1982. Live and work in Dusseldorf. Graduated
with a BA from University of the Arts Bremen in 2014. Recent
exhibition: “Still Life,” Johann-Friedrich-Danneil-Museum,
Salzwedel, Germany, 2017.
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(TR PR hyy—F&
e e FadLygr)

METASITU

(Eduardo CASSINA & Liva DUDAREVA)

2017.6.7-7.27 7

X hyld, [T¥a2LR/KRYR]| DFSHERE
NBWHE LT MERTIREEF| LBTEVT—F-
T7OY o b aER, BEVCERLREDITAYEESL
RONATHABEIZLTWEA TS 27 b EERTHRERL,
YouTube BIEIDIAE L THRRLE L

METASITU conducted a research project titled “Expanded
Domesticity” that is based on the concept of Ecumpenopolis,
which understands the whole world as one continuous
urban fabric. Searching for objects that enable the daily
acts and habits of life such as eating and sleeping to be
conducted outside the home, they presented them as
scripts for YouTube tutorials.

PROFILE

IRSTLR-Ayd—F 11986 FARA Y EEN, 2012FA
YRYREI-LRRIZR- ALYy IEE, VT 7-TasLir:
1984 FF T 1 7HEEN, 2009F LIV NT ALy Y F T
T—hEE, EHIIF v EVI AT ERRITER,
Eduardo CASSINA: Born in Spain in 1986. Graduated from
Goldsmiths in 2012. Liva DUDAREVA: Born in Latvia in 1984.

Graduated from Edinburgh College of Art in 2009. Live and
work in Greece and Ukraine.

F=IN->a7LY
Daniel SCHWARTZ

2017.6.28-7.31 7

BGNDs

by il sehmarns

i a

REDYRVBES [HF A MO T 1 R R D 5E
BEET ZM R BAR MLAVEEDILFXT 1
TR Fvy bRy R] 218, SR, £RBZ RS
IZBIIBT—XEDHRSFy b7 =0 %BIVHL, YR
JIZH T BEARHSE#EE LT

Taking inspiration from the insurance industry's ‘catastrophe
bonds’, Schwartz conceived of a multimedia work titled
Cat Bonds staged in Switzerland, Japan, and Turkey.
Using a fictional network to connect financial, ecological,
and emotional themes, Cat Bonds tells a story about
how individuals and societies strive to manage risk.

PROFILE

1987 F 7 =7 E N, Fa—) v eEWRISER, 2010FR>
VIRZTREEE, TREBSIC [Radically Simple] (£
AT =TT ETILH T2~V 2016) B E,

Born in Kenya in 1987. Lives and works in Zurich. Graduated from

University of Pennsylvania in 2010. Recent exhibition: “Radically
Simple,” Pinakothek der Moderne, Munich, 2016.
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ReTox>
HEO Taewon

2017.7.3-7.31 £

(BB EIEE) 2017  Mukojima Hyakkaen, 2017

T—heAI 2T OBEFRERET ZRIE [NPOE
AN BEZES| %2V —FLELIL SIARRICERS
N, RO EC, BEDBTHhoABETEE, 7D
AINKII2a=T1LLTORBERIZ. HEORE
E7AYz /b 0EMEERBELE LT,

Heo focuses on the relationship between art and
communities, and in this residency he did research on
the Association of Mukojima Studies. In the process, he
discovered points in common between his own garden
projects and the efforts of the Association of Mukojima
Studies to preserve the spirit of the Mukojima-Hyakkaen
Gardens, which were created in the early 19th century in
Japan’s Edo Period as a place for learning, enjoyment and
creativity.

PROFILE

1976 F 21l (BE) £3Nn, VILEZNAIZES, 2006 F>HT
EMEMBEEMAZET (RI>TF 17 RA—A> ), THE
B2(2[May | plant flowers here?] (Seoul City Hall, 2017) %,

Born in Busan (Korea) in 1976. Lives and works in Seoul.
Graduated with a MFA in Painting and Drawing from School of
the Art Institute of Chicago in 2006 . Recent exhibition: “May |
plant flowers here?,” Seoul, 2017.

RYIybeFIL

Mariette AUVRAY

2017.7.4-7.31 %7

(R#EEA) 2017 Seika-san, 2017

FULid BEERCEARDRR, DI RBEE, =&
EW oo bIcR L BRRRICEIT X EDIIE,
MRS L BEBREICOVTEM, 52,1980 F K
DHEDHFDER) IS LML ELDEE
ZELIBRGEREREL. FREHIELE LIS

In this residency, Auvray met with Japanese women of
her own generation in various walks of life, from mothers
to a DJ, a film director and a geisha, to explore the
position of women in Japanese society, and the specific
difficulties they encounter in relation to gender and
social norms.

PROFILE

1986 YAV (757 Y R) £Eh, /N ERRIIEE, 2012
FEISSEMEMERTE THABBERIC[Les sept
démons] (H2M - ESPACE D'ART CONTEMPORAIN, 7' —
L=hY=T LA, TFVR 2017)%E,

Born in Macon (France) in 1986. Lives and works in Paris.
Graduated from Ecole nationale supérieure des Arts Décoratifs
in 2012. Recent exhibition: “Les sept demons,” H2M - ESPACE
D'ART CONTEMPORAIN, Bourg en Bresse, France, 2017.
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JAV AN KB/ du o 5
Barbara CUETO

2017.9.1-10.1 B 7#E

TRERICEE L [RELBREDOT FF R 13, BiE
DEEREEYT L ZENICHERZIMOEMES ©H
BI2MRTAY b CNODFRICE>T R
K7 —bDLDBBRDI-HDEEN EHBNEEDH
B AEE RIS 2BENERRLTVET,

“Atlas for uncertain Futures” by Cueto is a research
project that investigates artistic practices around the
world aimed at overturning the current feeling of crisis.
By these means, she explores the emancipatory potential
contemporary art, and its capacity of enabling new ways
of social production.

PROFILE

FELR (RRAY) HE NIV %ELRICET, 20154 De Appel
EMEF2L—> 3> - TOTTLEM, 2013FEY—X M EbKFE
BT (72— X R), ERBBERIZ[The Dutch Savannah)
(Museum De Domijnen, v Z Lk, 5> 4" 2018),

Born in Oviedo (Spain). Lives and works in Berlin. Student of
the Curatorial Programme of De Appel in Amsterdam in 2015
and graduated with an MA in Arts Management from Maastricht
University in 2013. Recent Exhibition: “The Dutch Savannah,”
Museum De Domijnen, Sittard, The Netherlands, 2018.

ALy benNZILZILE

Seyit Battal KURT

2017.9.1-10.16 JH7E

{##=E) 2017 Untitled, 2017

JILMEERICEIFZZILEAIZ 2T DUY—F
ERM, MRELTEETEZCDIILEALREY
2ER - BEEORSEMECPEETLEL. RED
ERCREEME VS IREMERELE LI VY —F
DHERIE 2018 FICRRTORES THERTFETY,

During his residency period, The Dutch Kurdish artist Kurt
worked on his ongoing research about the Kurdish community
in Japan. He made video and photographic documentation
of the construction and demolition sites where many of the
Kurds living in Japan as asylum seekers work, and he gathered
discarded materials, items and debris from demolished houses
to include in his upcoming solo exhibition in Tokyo in 2018.

PROFILE

19784 ML S, RILMLEN (FFVF) ZRRITTER,
20104 Sandberg Institute €7, EREEBSIZ [In front of
the convenience store] (Facade Video Festival, 7A77F
17,7 INAIT,2016) &,

Born in Turkey in 1978. Lives and works in Dordrecht (Netherlands).
Graduated with an MA in Fine Arts from Sandberg Institute in
2010. Recent exhibition: “In front of the convenience store,”
Facade Video Festival, Plovdiv, Bulgaria, 2016.
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RFTPo—HIR&
Yr-TX”

Stefanie GAUS & Jana ESKE

2017.9.1-9.30 #H#E

S HMRE TERAFRERFR
Kon Wajiro © Kon Wajiro Archive at the Library of Kogakuin University

HIRETR VG [HK] #BERESOERNE(LE R
TRELARTTAY 27 bR, SHREBORAE
PREBDHAPS TDA Rk [space shifting] #1TL
BEYE LB LI $T-RBPEESTREIN M
BOEBYHRDESRELZBRLELIS,

Gaus and Eske conducted a project based on the idea of
questioning “rice” as a signifier of the changes in modern
Japanese society. Conducting archive research on the
architect and designer Kon Wajiro (1888 - 1973), meeting
with artists and curators from Japan and abroad, and
creating the event "space shifting” for the format our
school at HAPS, Kyoto, they discussed topics such as
regional development, every day life improvement through
architecture and its context in films and exhibitions.

PROFILE

RTT7Z— - HAIR BRBHER, 7L (FAY) EEhe <
LYV ERRITSER, ¥ TRY Fal—9—, I—LTL
7 (RAY) N N—EILEWRIER,

Stefanie GAUS: Filmmaker. Born in Ulm (Germany). Lives and

works in Berlin. Jana ESKE: Curator. Born in Marburg (Germany).
Lives and works in Basel.

JveFar
WANG Chong

2017.10.3-11.30 /B7E

FEORBNEARAESTETLII—DT Y
& BEFRICRRTEEIN/ . [EXLEK FaT Fa
14 RY 54 §FHIYTIE23] & [Kiss Kiss
Bang Bang 2.0] O#lI{EIZ#L B EEB I EMPIAE
B K BAFEEBEICOW ) —FLE LT

A leading director in China’s experimental theater
scene, Wang worked during his Tokyo residency on two
productions to be performed in Tokyo, the puppetry
video work As the Sparrows Wended in a Windless
Winter and a performance titled Kiss Kiss Bang Bang 2.0.
In addition, he did research on Chikamatsu Monzaemon’
s plays for puppet joruri theater.

PROFILE

1982 F b RE £, ILREUWRITTEED, 2007 F/NT 1 KFEEZE,
EARNEIZ [The Teahouse 2.0 (AER. 2017)., TLu Xun] (#1
JNT, $BEH, EiE, 2016), [The Warfare of Landmine 2.0
(R, 2013) 72 &,

Born in Beijing in 1982. Lives and Works in Beijing. Graduated from
University of Hawaii in 2007. Recent activities: “The Teahouse 2.0,
Beijing, 2017, “Lu Xun,” Hangzhou, Shaoxing, Shanghai, 2016, “The
Warfare of Landmine 2.0,” Tokyo, 2013.
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A—7Y7FyT142R
Rowan GEDDIS

2017.10.4-11.27 7

L

YUY —F-34 > K-y 7 (#4) 2017 Research Mind-map -detail, 2017

TORRENRT =TV X, BROBEREERKRTSF2
L—9—0% v T« L BEEAOSMEIL 77 1
T4 ZLEBEDNNT =TV ZAANDFEEIZDOWLTD
T=hAT &%V —F, ZOBREERT T THEL.
RAVE- Ry 7H#AVTRELLE LT

A curator who explores the relation between artistic
process and performance/display, Geddis conducted
archive research regarding participatory collectivism
inpostwar Japan andit's subsequentinflection
on performance practice. He then tested ways to
visually represent complex connections, diverse
activities, practices and concepts in thought, through
such strategies as 'mind-maps’ and tagging/color coding.

PROFILE

1980FEN—YXZ TN (AFXVR) £, XbyoRILLERD
¥ R ERISER, 2016FAY RN T 7y (R7x—FVE
MERMTHFAYRE) Fal—5—IRET,

Born in Barnstaple (UK) in 1980 . Lives and works in Stockholm

and London. Graduated from CuratorLab-postgraduate
reserarch programme, Konstfack Stockholm in 2016.

SO E RVt
Mario RIZZI

2018.1.5-2.19 7

(mE#1) ((FrOWE] £Y) 2018
Untitled #1 from “The Wisdom of Insecurity,” 2018

JA-—N)E—2avORET T Ha2h oY &S
NTEIARIZOVWTI —F 270, HRZH TR
B BE AYRIL—2areffELTE) v Y
3. BERTIEIBROR—LLZ 5T PHIRIEL
WoltBARDH MBI DLW THEEE LE L.

Based on research on social outsiders alienated from
society in the wake of globalization, Rizzi creates films,
photographs and installations in cities around the world,
and in Tokyo he researched issues in Tokyo regarding
immigrants, and the homeless as well as reclusive stay-
at-homes and the elderly who die alone.

PROFILE

1962FNILLyd (A5)T) EEh, NILY Y& RITEE,
FHBRERIC [Beautiful Distress] (Nieuw Dakota, 7 AR
FILF L, 2017), [Videoart at Midnight] (BABYLON, ~JL
Y, 2017) % &,

Born in Barletta (Italy) in 1962 . Lives and works in Berlin. Recent

exhibitions: “Beautiful Distress,” Nieuw Dakota, Amsterdam,
2017, “Videoart at Midnight”, BABYLON, Berlin, 2017.
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FaR—HhRSV &
s0x-7Y2
Thibault CAPERAN & Chloé FRICOUT

2018.1.6-1.26 /H7E

(RB|HT LY T—ELDEE) 2018 The Nakagin effect, 2018

BYOBIREBEHIR)BENIERTIE HOA X —
IRTATUVTATANEDKSITHBEINDZDH.
B, EiiH, BHFOBERD OBRR. SEOFET
ER|AT LI T—ENICEREZYTTHEL, =
DERETVATAT 175V CRRTRERLEL,

The work of these two art professionals was investigating
from architectural, artistic and urbanology perspectives
how the image and identity of Tokyo is built amid the
constant tearing down and reconstructing of its buildings.
In their residency, they took the Nakagin Capsule Tower
as the focal point for their study and later gave a lecture
at The Institut Francais Tokyo introduce their results.

PROFILE

TAR— HARTY 19814/ EN, 20045 —LKFET (L
Fr—IVY=7), JAT-7')7:19834F/N)EEN, 20085/ 55
TRFET (F—hRR—I XV b AFHBER), &I/ N ERRITTER.
Thibault CAPERAN: Born in Paris in 1981. Graduated with an MA in
Cultural Engineer from University of Lille, 2004. Chloé FRICOUT :
Born in Paris in 1983. Graduated with an MA in Art History from

Université Sorbonne and an MA in Public Policies from Science Po
Grenoble. Live and work in Paris.

I39T14F-EvH

Claudio ZECCHI

2018.2.6-3.317%7

(Supereality, SuperMa) 2018 Supereality, SuperMa, 2018

AL/ X RORRHBMEVE L7 — F EAHBE D
FREVY—FI2Ey ¥l TNETIF7/, Za—
A—o /vy TavHL HrAvATTAY b
ZEM, BRTIIESSICYZ [ 27—~
Chim T Pom. MNEEE. F&sd. BT EHBELE LI

As a researcher focusing on the relationship between
art and the public sphere in a state of cultural nomadism,
Zecchi has conducted a research project in Milano, New
York, Nottingham and S&o Paulo. Tokyo represents the
fifth chapter in this project and adopting a theme of
“participation” he collaborated here with Chim T Pom,
Kato Tsubasa, Han Ishu and Kano Tetsuro.

PROFILE

1978 F 7T/ (A5)7) EEh, O—< &) ARV ZHR
|Z5E®), 20034 Universita degli Studi della TusciaZ %, £
725EBE)IZ[Sino alla fine del mare] (7—2 3 3v 7. Lastation/
Ramdom, U7 —/ - FIL-h—R A F V7, 2017) s &,

Born in Priverno (ltaly) in 1978. Lives and works in Rome and
Lisbon. Graduated from Universita degli Studi della Tuscia

in 2003. Recent activity: “Sino alla fine del mare,” workshop,
Lastation/Ramdom, Gagliano del Cap, Italy, 2017.
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Frer=2%TL-
Fa17L—3X&
JANY = SHZI—L
Jean-Maxime DU‘FRESNE &
Virginie LAGANIERE

2018.2.9-3.315# %

FaT7L—XESHZI—LIF, RROEHTRIS
BRIOVT, 21, BUAKH, XIEABEZNE S,
SUY—F%T0 BE RE&, BEFAEZAVTER
ZH{F. SEIIRRICEITPHIDERPRENE .
To/AY— E BENERISBRELELIS

Dufresne and Laganiére conduct research on the
transmutations occurring in contemporary cities from
the perspectives of sociology, politics and cultural
anthropology and use photography, video and sound
to create works reflecting their findings. This time, they
investigated the social transformations taking place in
Tokyo from the standpoints of technology, beliefs/faith
and architecture.

PROFILE

EVMIA—LERRISEH EREERIC[Olympic
Afterlife] (Maison de la culture Céte-des-Neiges, €~ k
UF—)L, 2017) %8 &,

Live and work in Montreal. Recent exhibition: “Olympic Afterlife,”
Maison de la culture Cote-des-Neiges, Montreal, 2017.

TWVRTF4>TLFa
Kerstin BRATSCH

2018.2.13-3.313%

(MAXMAGMALAVA) 2018 MAXMAGMALAYVA, 2018

REOFERPHEBEOILREZRET 57 LF 218, BA
HWAREPHE /O 2/ b RBEROEERTH D
ERATWETS, FHEHRIZUNITED BROTHERS &£D
EmBIEDTIZH, LWhE ERETN, £IBEHRDRA
RIHHEDREDITVE LT

Bréatsch is an artist seeking to expand the realm of
painting by bringing both artisanal practices and
collaborative projects into the equation of painting
history. In this residency she collaborated with UNITED
BROTHERS (Ei and Tomoo Arakawa) and visited Iwaki
and Kyoto to create works. She also did research on the
creation of the nebuta festival floats of Aomori.

PROFILE

Ny TNTEEN, Z2—3— 7% WKRICTESH, 2007F30>
ET7KRE, 2008 FERLY Y EMRFET (MFA), EREER
12 [Kerstin Bratsch. Innovation] (75> RakIL Z b 3Afi8E,
TavAY 2017) R E,

Born in Hamburg. Lives and works in New York. Graduated with
an MFA from Columbia University in the City of New York in 2007
and University of the Arts Berlin in 2008. Recent exhibition: “Kerstin
Bréatsch. Innovation,” Museum Brandhorst, Munich, 2017,
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Exchange Residency Program

REIVIT—9—

Japanese Creators sent abroad

[TOKYO-QUEBEC]

£## ¥ KANAIManabu
2017.4.1-6.29

[TOKYO-BERLIN]

£ WiE  KIN Mizuki
2017.4.5-6.28

EBWRTF IWAKI Kyoko
2017.10.1-12.20

HHEHZE TAKEDA Tatsuma
2017.1.5-3.30

[TOKYO-BASEL]

H$HEIT TANAKA Eikoh
2017.5.1-7.25

[TOKYO-SEOUL]

AR KAMATA Yusuke
2017.6.1-8.29

[TOKYO-LONDON]

IYF¥Th> MIYAGI Futoshi
2017.8.1-9.3

[TOKYO-MELBOURNE]

KA B MIZUKI Rui
2017.8.1-10.10

[TOKYO-HELSINKI]

A#H{%  USUI Hitomi
2017.10.3-12.30

[TOKYO-MADRID]

Qeniji Yoshida
2017.10.16-11.26

[TOKYO-TAIPEI]

FEMERF NAKASHIMA Kayako
2017.10.19-12.29

BEIVI—-9—

Invited Creators from abroad

[QUEBEC-TOKYO]
YrA—L-7T¥v—IL Jérome BOUCHARD
2017.5.1-7.26

[SEOUL-TOKYO]

1 +-X3Y LEE Sooyoung
2017.5.1-7.26

[LONDON-TOKYO]

JIL-F7F 4> Gill ADDISON
2017.7.3-7.29

[BERLIN-TOKYO]

Y—74>+-LT7F— Martin EBNER
2017.9.4-11.29

[HELSINKI-TOKYO]

SE-4AZ>7  Simo KELLOKUMPU
2017.9.4-1.29

[MELBOURNE-TOKYO]

Ea— 5147 4—X HughDAVIES
2017.9.4-1.29

[MADRID-TOKYO]

LA/ —L-2S5—/- U= 7R

Leonor SERRANO RIVAS
2017.10.9-11.19

[TAIPEI-TOKYO]

V—-A4—=77> LlYi-Fan
2018.1.5-3.31

[BASEL-TOKYO]

FR=T25F4/T149F

Anuk MILADINOVIC
2018.1.5-3.31

BAO)VI—-9—-BETOISL

International Creator Residency Program

Fal-Fv¥>J xR} CHUM Chanveasna
2017.5.1-7.26

A7>v-2a2YFY Kaan MUJDECI
2017.5.5-7.31

TRy kT ITHy

Prapat JJIWARANGSAN
2017.9.4-11.29

XMW 4 T4 2% —  Patrizia DANDER
2018.1.5-3.27

SwrT7IvATHRAE—)

Gianfranco FOSCHINO
2018.1.5-3.28
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Institutional Recommendation Program

4% —-7> Victor WANG
2017.5.1-5.31

#A')-ar7 Kari CONTE
2017.5.25-5.29

7974 % LF Y KHVAY Samnang
2017.7.15-7.26

IN=INy T NI TI=FT v R

Bahbak HASHEMI-NEZHAD
2017.9.1-9.13

AY—-B-27> Heather B. SWANN
2017.9.1-9.28

JZX-E¥ LN Lys VILLALBA
2017.9.1-9.30

Ivz)l-21/— Michel HUNEAULT
2017.9.11-12.8

TITTLNAT =L -RYF¥<

Abdelkader BENCHAMMA
2017.10.22-11.16

74>t h-7H0— Vincent BRAULT
2018.1.5-3.31

77 7+Fay Agua CHOU
2018.1.5-1.31

ENAR-F7Z L Mohamed ALLAM
2018.2.20-3.16

TIILT-HIT SR Marc CAELLAS
2018.3.1-3.31

JLr%-0%/ Brenda LOZANO
2018.3.1-3.31

VY—F-LITFUR-TAT L

Research Residency Program

INA> - kIS Hakan TOPAL
2017.5.1-5.29

ERERR & KAB—F

HIROSE Nana & NAGATANI Kazuma
2017.5.16-6.15

X by

(ZFa27LR-Ay>—FRIT7 Ko dU—"77)

METASITU

(Eduardo CASSINA & Liva DUDAREVA)
2017.6.7-7.27

Y =—IT)->a7)LY Daniel SCHWARTZ
2017.6.28-7.31

KT+ HEO Taewon
2017.7.3-7.31

IIyhk-FTL Mariette AUVRAY
2017.7.4-7.31

INJLINZ -2 Tk Barbara CUETO
2017.9.1-10.1

A4y h-NZ)L-7)L Seyit Battal KURT
2017.9.1-10.16

RTIT7=— HIREYF TRV

Stefanie GAUS & Jana ESKE
2017.9.1-9.30

7v+F3r WANG Chong
2017.10.3-11.30

O—7>-4v 542X Rowan GEDDIS
2017.10.4-1.27

<Ay« MarioRIZZI
2018.1.5-2.19

FAR—ARZY&IAL-T) D

Thibault CAPERAN & Chloé FRICOUT
2018.1.6-1.26

7259744 vF Claudio ZECCHI
2018.2.6-3.31

Py r=REFVL-T2TL—X&

TANYZ— - FHZT—)L

Jean-Maxime DUFRESNE &

Virginie LAGANIERE
2018.2.9-3.31

TILATF 1> TLFa Kerstin BRATSCH
2018.2.13-3.31
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F—7> X4 F 2017-2018

OPEN STUDIO 2017-2018

P—ERFHFLY BE, Fal—2ariLoLEAENS B CERETSHHRFDI) T—
Z—HEBLTHEPY S —FFEZTITOKASLIYTFro— ZIISHET SV I —
Y EDERIELDLEHLPRIZIILDTELRVLFEBREZER - ARLE L7, 3HIZSHMN
LY T RUEORKRAICHT-27H. NA, 3AIC3HMRAEL., BEIVIT—F—IC
KBERPEFHORR, SESELFBFOTRAMEZBVEZARY vIL b—0%TWE LT,
o, BHEPHEZAR-ZADOMHREZY 77—, [CERXREL7TOS5L] DENR
EEBEOENLBRL. G{—RICLYT UV RAEEANDERZFDZHBELYE LT,

The Tokyo Arts and Space Residency program invites creators from around the world
working in the genres from art and design to architecture and curation, etc., to create
works and/or do research in Japan. The creators doing residencies in the 2017-18 season
did exhibits and presentations on their creative processes on this special occasion.
During the final month of the three residency periods, July, November and March, the
creators-in-residence gave presentations of their works and activities in three-day “open
studio” exhibits, and guest speakers from a variety of genres were invited to give special
talks. Also, tours of the residence rooms and shared spaces in the TOKAS Residency
facility were given, and information introducing the affiliated overseas residency
organizations that Japanese creators are sent to in the TOKAS Exchange Residency
Program was provided to help deepen understanding of the residency programs among
a wider audience.

DATA
2B b—F3—VVI YA ITFUR b—F3—T VYT VRAR=ZALI TV —
Venue: Tokyo Wonder Site Residency, Tokyo Arts and Space Residency
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QUGS

Creators

78 /July

Fal-Fr>rJxAXF CHUM Chanveasna
HF7>-2aYFY Kaan MUJDECI
JIL-FF4Y > Gill ADDISON
YrO—L-7¥v—JL Jérébme BOUCHARD
4 +X3> LEE Sooyoung

7w 74 - LF Y KHVAY Samnang
YLy hk-FTL Mariette AUVRAY
R-T7#+> HEO Taewon

2017.7.21-7.23

AXGYRY (TR TR -Hyo—F&I)T7 - FTasLd7)
METASITU (Eduardo CASSINA & Liva DUDAREVA)

¥ =T)->a27)LY Daniel SCHWARTZ
EEER&KA—F"

HIROSE Nana & NAGATANI Kazuma*
INAY-kNIL* Hakan TOPAL*

T4 H— 7% Victor WANG*

118 / November

Ty k¥ TS5 Prapat JIWARANGSAN
ta—-F471—X HughDAVIES
Y—74>¥+-IL7F— Martin EBNER
SE-HO7>7  Simo KELLOKUMPU

LA/ =25 —/-)—TF7R

Leonor SERRANO RIVAS
TITTFINATF =L - Ry F¥<

Abdelkader BENCHAMMA

2017.11.10-11.12

I¥z)L-21/— Michel HUNEAULT
O—7>-4vF 42X Rowan GEDDIS
7> -F3> WANG Chong

AT T7=— HIRKYF TR *
Stefanie GAUS & Jana ESKE*

Ay R NFIL-TILE*

Seyit Battal KURT*

AP —-B-X7>* Heather B. SWANN*

38 ./March

NN 47 -4 >% —  Patrizia DANDER
SevIIvA-THRF¥E—/

Gianfranco FOSCHINO

)—-A4—77> LlYi-Fan
TRX=D253F4/T1vF

Anuk MILADINOVIC

4>t k70— Vincent BRAULT
TILZ-HITFRX Marc CAELLAS
JLr%-0%/ Brenda LOZANO

FRIROBEM
*Exhibits Only

2018.3.9-3.11

TILRF 4> TLFa Kerstin BRATSCH

e r=REVL-T2TL—X&

TANI = THZI—L

Jean-Maxime DUFRESNE & Virginie LAGANIERE
75775144 vF Claudio ZECCHI
T7JTF7-Fav* Agua CHOU*
FAR—-ARZTVKIOT-TYT*

Thibault CAPERAN & Chloé FRICOUT*
<UF-YvY4* MarioRIZZI*
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AT RHTR
2017-2018/7H

OPEN STUDIO
2017-2018/July

2#1:2017.7.21-7.23

1315807 T—5—HnSmL, 78228 (+) 12
[E FERDIMED ) T—5 —HERTOHIERY
Y—FEFEBIZOVWTHESE, 7A238 (B) ik v
RITERERTEIEFT—TAAMDT 574 - YL
FUN [ROXv514] ORBIEERIELS, SESF
RIBREHICE TS, BEERVIEREIEICDONT
r=2%TWL. SO ERREEA, EEDH VR
STOEHEBRZOERIIOVNTLIFr—LELT,

Thirteen groups totaling 15 creators took part in the
three-day event. On July 22 (Sat), nine groups/creators
presented the results of their creative and research
activities during their residence in Tokyo. On July 23
(Sun), one of Cambodia’s leading young artists, Khvay
Samnang, gave a talk on the work he presented at
“documenta 14 " in addition to strategies for creating
work utilizing the body in various places and locations.
Our guest, Ms. Kamimura Miku, delivered a lecture
onlandissuesin present-day Cambodia and the
background behind them.

° Q) 12413207V T—y—HASML. NBANA (L) ICi3,
F—TV RYTF s pLEnE
BEPDBEADI I - —HERDERDEBENE &

2017-2018 /118 BITERTORER )Y —FERIZ D THE, 118

OPEN STUDIO 128 (B) IKld 72T RR—RETRKHICERE
2017-2018/November BELLTZ7TFILAT—IL - RyFrIn, RO—A

YU DEBOILRERASHBAE T IEREEHIC, K
O—A4> 7% tE LI-EBRNNEE [Drawing Tube
vol.3] #fTL & L1,

Twelve groups and totaling 13 creators took part in the
event, and on November 11 (Sat), eight of them presented
their works and talked about their creative and research
activities during their residences in Tokyo. On November
12 (Sun), the special event “Drawing Tube vol.3 " was held
with Abdelkader Benchamma, a well-known figure in
the contemporary drawing scene who was also holding
a wall art project at agnés b. in Ginza at the same time,
and Suzuki Hiraku, an artist who is attempting to expand
the realm of drawing. Together they conducted an
£H#:2017.11.10-11.12 experimental drawing dialogue titled Drawing Tube vol. 3.

DATA
b=2 ARV 722 HEIVT—F—I2&Bb—7
7230974 Y LF YV [BEEHOINTTY—]

TRB D ERERSR (EBXRZT Y7 XM R RMRAE.

[EE e E i)

CiR: OPEN STUDIO 2017-2018

Talk Event: 7.22 Talks by residing creators

7.23 KHVAY Samnang “The Body, The Space & The Strategy”
Guest: KAMIMURA Miku (Collaborative Fellow, Institute of Asian,
African, and Middle Eastern Studies, Sophia University / Part-
time Lecturer, J.F. Oberlin University)

DATA

r=2 ARV NMNBEIVIT—F—I2&B =7 Talk Event: 11.11 Talks by residing creators

1M.12 RA—+ > 2+ k—2 [Drawing Tube vol.3] 1112 Drawing + Talk

FIFELAF—IL - R F v T xBARES Y “Drawing Tube vol.3” Abdelkader BENCHAMMA x SUZUKI Hiraku
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F—=T RS HF
2017-2018/ 38

OPEN STUDIO
2017-2018/March

2#1:2018.3.9-3.11

b= ARYF3I0FBEZVT—F—I2&B =2
3NNRIY 1T - 5>y —xHOFH 970 FERRAE, ZD
#BOF—r&To/OY—]

TR HOR (BERERERAERBZARRIR)

CiR: OPEN STUDIO 2017-2018

1315802 ) T—y—hSmML. 38108 (L) 1215,
HEEFDIEIOZN T T—5 —HEFDIERDBN
EEBHIZRRTORMERY Y —FFEHIDOVWTEER
MGERAVTHRK, 3ANH (B) IZlE3ayAror
FYRFRILZANEMEBOF 2L—F— NIV 4T-5
V=T ZMIFHOB K FERERFEBEA L
L2BFMRRIIR) 2DZ, KRAERDOT— T2
/BY—DOBRIZOVWTT 1 Rhy arvEiTuE L,

Thirteen groups totaling 15 creators took part in the
event, and on March 10 (Sat), nine group/ 10 creators
made presentations with photographs and video of the
results of their creative and research activities during
their residencies in Tokyo. On March 11 (Sun), Patrizia
Dander, curator at the Museum Brandhorst in Munich,
Germany, hosted a talk with Iguchi Toshino, Professor
of Graduate School of Humanities and Social Sciences,
Saitama University, as guest speaker for a discussion
about the relationship between art and technology
since the Osaka Expo '70.

Talk Event: 3.10 Talks by residing creators

3.11 Patrizia DANDER x IGUCHI Toshino “Art and Technology after
the Osaka Expo 1970”7

Guest: IGUCHI Toshino (Professor of Graduate School of
Humanities and Social Sciences, Saitama University)




r—Fa—2ov%—Y4a4F LYFrR2016-2017
TWS Creator-in-Residence 2016-2017

C/Sensor-ed Scape

% @ AHES TAKI Kentaro IBIEH 3  KOJIMA Sako 2017.4.15-5.28
ILEf= YAMADA Kenji HILERL MARUYAMA Miki

ILAEZ YAMAMOTO Takayuki # E#EF MURAKAMI Hanako

KFHE % OWADA Shun FHZF MOCHIDA Atsuko
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AYR9L—2avZRRALEIZOIVI—9—DIFD, 5RIBLIT Y RABEORRE
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LT, BRERICESEREHRBICRLERY., BEORHPMESR /BT TEALEWLS
CEERBICEALE Ay - TRELE LT

Exhibition of Work by Overseas Residency Creators

In this exhibition, the eight participating creators in the Tokyo Wonder Site 2016
Exchange Residency Program presented the results of their creative activities in
overseas residencies at the program’s affiliated organizations. Of them, three created
installations in the gallery spaces and five gave reports of their experiences in residence
overseas. In their activities, all of the creators were sensitive to the contemporary social
atmospheres of the respective countries and used a rich variety of expressive means to
convey messages about the new types of awareness and values they encountered.

DATA

R2B b—Fa—T 5 —HA KR

B RUVIYH/ IV RRZTLIACYRLG /R ZT (Y- RV Z) T RYT-EYT A 7L (RA R N—H L)
MMCALYFyy—-avy (8FE-VYIL). 7=V A2 -LITYREL/ AP r—bL-T—FT 4 R TaLy Y (BE-
&) oY RV SRS (1FYR -0V EY)

Venue: Tokyo Wonder Site Hongo

Cooperation: Berlin City/Kunstraum Kreuzberg/Bethanien (Berlin, Germany), Atelier Mondial (Basel, Switzerland), MMCA
Residency Goyang (Seoul, South Korea), Taipei Artist Village, Treasure Hill Artist Village (Taipei, Taiwan), University of the
Arts, London (London, England)
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7 EAEB

TAKI Kentaro

—ERRREETATITL(RL)Y)
Tokyo-Berlin Exchange Residency Program

2016.7-95%1E

DATA

HE RV EA. @FRE BRIV HIE H,
WA <P EHhn. sIHEEH, B EA

B AHAB- T4 FAT—b 72 RFT 1N 2017,
HEE MR RERZER

BB TEAORMOQBAZREL DD B
FHELAVWEEIBHEECIEATE L R> TV ET,
ZHLEBADII 2= r—>a v Reh, HEKP
HARABECOEBLZIIZRITOTIERLWALEZ
R BREIEMIL. FHROAMREEBIRE
L. ZhoABELEA S L, BEDERARLRY
ENEBYIET AT EET A AV RIL—2ave
LTHRERLELIS

It is normal in the urban environment today for people
to live with no neighborly interaction with the strangers
living on the other side of your apartment wall. Based
on his belief that this deficiency of communication
between individuals causes discord in communities
and globally, Taki created a video installation in which
life-size images of people are projected at three
positions around the gallery to play out roles with no
direct interaction with each other despite their close
proximity.

PROFILE

1973 FKRIFEE N, BRREMSKITES, 1998 F R B =M
AEREZREMHRBBREI—RET, TLRRBERIC [Visual
Materialism| (MORI YU GALLERY. R#B, 2018). [3E& &
——MRERERE] GRIIBRAENE, RE, 2017), [B4EEH
—HARRNRRRRE] (BBELZEME. A%, 2016). [LY
VARGV T4TH /T T AT —50AE] (RLEA TS
Y2, 2013), [ERB/NH —IL 201 (BH) i &,

{BEAS LA 50) 2017 unNeighborly, 2017

Born in Osaka in 1973. Lives and Works in Tokyo. Graduated with an
MFA in Imaging Arts and Sciences from Musashino Art University in
1998. Recent exhibitions: “Visual Materialism,” MORI YU GALLERY,
Kyoto, 2018, “Very Sustainable—Environmental Revelation,” Moca
Yinchuan, China, 2017, “Regeneration Movement: Rethinking
Technology in the Digital Age,” Taiwan National Museum of Fine
Arts, Taichung, 2016, “Les Instant Video: 50 ANS D'ARTS VIDEO,”
Marseille, France, 2013, “Koganecho Bazaar,” Kanagawa, 2011.
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YAMADA Keniji

—ERRREETASSL(AYEY)
Tokyo-London Exchange Residency Program

2016.6-7 H7E

WHEIFA Y R EER, BNV R T ICRE
THEBICRBINIERNIATEZNYF VI, TR
REBILL O T T ZEEZ ST 2R M EFELELT,
AETIIMAR Y —VEIZARY NORTEERFET S
ERIFFIC, HYIONT 2 DODZERICER N AT LERT
Y —%RE, MEEEETIELEEEBEIN X
JIRAON, BMEFNEHFINIRROKREEREM

ERTROY I RETHERELTHEERLEL,

During his residency in London, Yamada hacked into the
surveillance cameras in the underground remains of the
old Millbank Prison and organized an event to have the
remains occupied by a civil council. For this exhibition,
he created an installation with the video record of
this event projected on both sides of a two-sided wall
screen, while also placing surveillance cameras and
small TV monitors in the gallery so that the viewers
would also be recorded on video at random, thus
replicating the cycle of mutual surveillance playing out
in today’s cities on a large scale.

IAERZ

YAMAMOTO Takayuki

—EERREETOSIL(YIN)
Tokyo-Seoul Exchange Residency Program

2016.5-7 BT

VL AERICEBLILAIR, COEKRBEORELEE
BISEEB AT ER. BEORFBICEGTHEX/NGR-F
S0 [WWARIHEURIT, VIILEROAR Y ROy
R IRRY] 2L DEFIE, TN EE > T NED
AHEREICRIELI 7 XV ADT7 7 A7 —RDEE
—BEAANSE BEADT 7 AN 77y avyOREE
LT o, EVWH IR ERKR, TBELL ST
HIBOFERNREFE L INI-RERERERY) £ LT,

Focusing on the 1988 Seoul Olympics, Yamamoto aimed
to create folklore about that event. Connecting this to
Nakajima Atsushi’s short novel Sangetsu-ki (The Moon
over the Mountain) about a poet turned tiger, and tigers
that appear in Korean folklore, he made headpieces
modeled after Seoul’s official Olympic mascot, Hodori.
He then created a short movie where people wearing this
headpiece go to visit the first American fast food restaurant
opened in Seoul in 1988, but found it replaced by a large
Japanese fast-clothes chain store. Thus it symbolizes new
‘folklore’ of the Olympics some 30 years ago.

PROFILE

1983 FHRAEF N, RREAY KA WAITES, 2008 FH
REMTAZEHEMRBNFEE, EREBRIC [Rebel Cities]
(REMMiRE. dbR. 2017). [Socially Engaged Art] (7 —VF
ARE3331, BER, 2017). [Smurf remain| (Fz)L>¥— AL v
Y F7-7—v, ArE>, 2016). [Shanghai Project| (L&
E/AMEMAE, PEL 2016), [BEZET7T—br)IVF—L
2009] (+EH. #8) B o
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{smurfed remain} 2016 Smurfed remain, 2016

Born in Tokyo in 1983. Lives and works in Tokyo and London.
Graduated with a BA in Intermedia Art from Tokyo University
of the Arts in 2008. Recent exhibitions: “Rebel Cities,” YANG
ART MUSEUM, Beijing, 2017, “Socially Engaged Art,” 3331 Arts
Chiyoda, Tokyo, 2017, “Smurf remain,” Chelsea College of Arts,
London, 2016, “Shanghai Project,” Shanghai Himarayas Museum,
China, 2016, “Echigo-Tsumari Art Triennale 2009,” Tokamachi,
Niigata.

PROFILE

1974 FBMBLEF N, BAEURISEH, 2002FF Ty —-
ALy S F T 7—h-TYR-FHAY (MA) BT, TLEES
IZ[AF=LY YR -EIrF—L2016] (K, 2016~2017),
[MEDONB] (BRATZWXT 47T =20, B, 2015), [KR
DEE (AYZATFL—>ay) —2hAY / RERDTS507 4 2]
(ERMBREMNEE. 2015), [T— - Ehof—VXE: &%
BLTRZMR| (FREME, HR, 2015) A&,

{lLATE) 2017 The Moon over the Mountain, 2017

Born in Aichi in 1974. Lives and works in Aichi. Graduated with
an MA from Chelsea College of Art and Design in 2002. Recent
exhibitions: “Kochi-Muziris Biennale 2016,” India, 2016 -17, “Form
of narrative,” Sendai Mediatheque, Miyagi, 2015, “Constellations,”
Museum of Contemporary Art Tokyo, 2015, “Go-Betweens: The
World Seen through Children,” Mori Art Museum, Tokyo, 2015.
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OWADA Shun

—ERRREETASSL(RLYY)
Tokyo-Berlin Exchange Residency Program
2016.10-127%7E

B, AREERMELITY IR AV RIL—> 3>
OFIEICIY O KFEIL NIV BN H B RAS
TUH—F%TV0E LI, WELI-AZFEEEHICRS
JARDISEZEL. REE. BV BHAICEBE DT
ZORERT LS IHKE, ZORFEET—AHTOLI—K
DREIZFEFIN, BEHEILI-RERLABNFOERE
ZECIENTEE L, £ HEENBET 21812
TRUEREIZKY, FESN-FERLELELT,

Having created sound installations in recent years using
limestone as a main material, Owada conducted research
at a quarry on the outskirts of Berlin. On the day before
returning to Japan, he abandoned the rock samples he
had gathered near his studio. After returning to Japan
he phoned a friend in Berlin and asked her to look for
the rocks. The two sides (his voice and his friend’s voice
separately) of the phone conversation were recorded on
a record that visitors to the exhibition could play. Also, the
scratches and such that the record received in the repeated
plays gradually changed the sound of the recording.

PROFILE

1985 FHFARBEFN, RREWRIESH, 2011 FRRE
RERZREMARRDEHEMRRERET, TLEESR
IZ[RLT74—LF-FT7Yxov] (LARRK, BER 2017),
[Paleo-Pacific] (k—%3—7>% =44 &4, 2016),
[Sound Reasons Festival] (1shantiRoad. /\>»#A—L, 1
VR, 2016) % &, EAEENZ[OSMOSIS Audiovisual Media
festival ] (BB =X, A8, 2016) & &,
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(EhapheIc (BE)N)) 2017 back to back (Intersect), 2017

Born in Tochigi in 1985. Lives and works in Tokyo. Graduated
with an MFA in Intermedia Art from Tokyo University of the Arts
in 2011. Recent exhibitions: “Malformed Objects - Bricolage for
myriads of other bodies,” YAMAMOTO GENDAI, Tokyo, 2017,
“Paleo-Pacific,” Tokyo Wonder Site Hongo, 2016. Recent activity:
OSMOSIS Audiovisual Media festival, Kaohsiung PIER-2 art center,
Taiwan, 2016.

RISH O

KOJIMA Sako

—EMEXREETOASSL(RLYY)
Tokyo-Berlin Exchange Residency Program
2016.4-6H7E

DATA
BE: ARPEEAT L EEHREEMEE

Cooperation: Terumo Foundation for Life and Sciences
and Arts

RUSIE, SFERICRLVYVEEDT —T 1+ AM9HER
WERS RoDEmZ1I-AMBET 22N fle L1
FEETVELI NARY—DECDHEBOEH S
DFEEE BEOFRCIERDET L, 7T— T4 DIE
RICHEVHBICRODA T EZIRITEY, KETIE 20
BIEZERTA LY a—TRT. BAIHRMAST, BIE
HEABRICRONBEMERZ, FREWMEIITRELD
ICREBIET HARET - MOBROBEZRLELI,

During her stay in Berlin, Kojima made contracts with
nine artists/groups based there to work for them in
order to own an artwork from each for one month. The
work she did-while wearing a hamster costume-ranged
from cleaning rooms to serving as a model and doing
whatever the artists instructed, including jumping in a
lake. For this exhibition she set up a slide show showing
the work she did. The result offered a rethinking of the
role of art in society in a capitalist world where artworks
can at times be equivalent to money, while also showing
an alternative non-monetary exchange.

NLZRy—aLr>ay —NLARY—BWTT—b&RET 3) 2016  Hamster collection —A hamster works and collects art—, 2016

PROFILE

1976 FRRME £ Mo 2009F L) RILY ¥ % HLRIES,
2001 REHULEMAZ K ZBREMARBHRBERIE L RE
BT, FLBESIZ.[THE ECHO —spreading of light —] (7
LYBARXESE K1Y, 2013), [5514[2 [DOMANI-BBEE]]
(ESZ#EAMTEE. R, 2012). [Orphan and the Old Single]
(IUARA, TR, 2008), [The gloaming] (ILARNK, RR.
2007) % &,

Born in Tokyo in 1976. Lives and works in Berlin since 2009.
Graduated with an MFA in Painting from Kyoto City University of
Arts in 2001. Recent exhibitions: “The Echo: spread of light,” the
Japan Cultural Institute, Cologne, Germany, 2013, “14th DOMANI:
‘The Art of Tomorrow'’,” The National Art Center, Tokyo, 2012.
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MARUYAMA Miki

—ERRREETOS S L (A1)

Tokyo-Taipei Exchange Residency Program
2016.11-2017.2 %7

BEROAILIL, BILTHAOFRPEHIL S, BBGEHE
EPREIRGEZ )Y —FLELT, BEDGHRZ
MR T=%5E (2 TOBESZR—RIZ, TARATRE
LI- 8P, RBDEAR TROIFHZETREZH
EL. REONT =T XHEM. KBTI, ZDE
FEBRCERBEDR, @&fEI7—Y 2 L1/ xR
LERRLE LI, RMOIBFOB/EC, KB
DERHI’RELEVROFEIA/BLESNE LT,

Architect Maruyama did research on traditional Taiwanese
architecture seen in temples and shrines and in buildings
of Taipei, as well as traditional folk crafts. Referencing
traditional Taiwanese wallpaper and bamboo frameworks,
she used wrapping paper that she collected in the city
and fabric dyed with local plant/tree pigment to make
a tea room where she performed tea ceremonies. In the
exhibition she showed a single panel with a collage of the
actual fabric and wrapping papers she used. The unique
colors of the materials and the qualities of the papers
combined to produce an image of the local atmosphere.

PROFILE

1973ERFEEIN, HR/IEWKITES, 2000 FRHRITE
RERFRUHRBIEMRIMELRRET. 2004 F—kE
FTEBEFR [TF T 2] HEARL, EAFRIC [EHRATRE
SCEA7AY U] ({85, 2014~), [K&+DEMHER2015)]
XA YRIBER (FTR, 2015), [AEOR] (RF. 2014) B,

(=) 2017 Treasure Hut, 2017

Born in Nagano in 1973. Lives and works in Kanagawa. Graduated
with an MEng from Tokyo Institute of Technology in 2000. Co-
founded architect studio, matidesign in 2004. Recent activities:
Regional Revitalization Project in Minamicho, Tokushima, 2014-,
“New Catalogue,” Water and Land Niigata Art Festival, 2015,
“Honmune House,” Nagano, 2014.
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MURAKAMI Hanako

—EMEXREETOSSL (N—EL)
Tokyo-Basel Exchange Residency Program

2016.4-67H7E

DATA
B4 N —E L BARENRI S48

Cooperation: Basler Papiermuhle

SEERAA—VOEERMET—IITAY I bR
BT AN LEIZ. N—EILEIREIRIEMEDHB DD
& ERRFIRIE M2 B AN ER%E#I1E, KBTI
SHMEHN—EILERT [@B] L T1 V)IDKET
K21 [Tl AR [ALry—] (BE) TREREIN
Bl FLZOBEENHBNICZOEEZRYT ERCTN
tola4rTLysary] s EROBEKT[A>T
LRIEN25 TERBEMLI-REIERERRLE LIS

Murakami does projects related to techniques for the
reproduction of words and images, and in cooperation
with the Basler Papiermuhle (Paper Mill) Museum she has
created work using typographic printing techniques. For
this exhibition she has focused on the concept of ‘currency’
as representative of Basel as a center of finance which
is historically related to the ‘current’ of the Rhine river
as a mean of water transport that brought wealth to the
city. Here she has created a video work, ‘imprinting’ with
a typographic casting machine, the ‘impression’ of her
séjour.

PROFILE

1984FRRAEE N, NV EWRITTER, 202FRHRE
MREREZRBREMERELREE TR ER, 20145
L-TL/IEMNBRT7—bAISHET, ELEERIC
[ANTICAMERA(OF THE EYE) | (4 ¥4 ¥ v 51 — R,
2016), [¥ - /18=7x 7 b] (NUBARZLRE, 2016) AL, B
HIEIZ [VOCA B 2017 1k,

{Current Impression) 2016-2017  Current Impression, 2016-2017

Born in Tokyo in 1984. Lives and works in Paris. Graduated with
an MFA in New Media from Tokyo University of the Arts in 2012.
Earned her postgraduate diploma from Fresnoy National Studio
of Contemporary Art in 2014. Recent exhibitions: “ANTICAMERA
(OF THE EYE),” Taka Ishii Gallery, Tokyo, 2016, “La Parfaite,”
Maison du la culture du Japon a Paris, 2016. Award: “Vision of
Contemporary Art (VOCA) 2017,” Prize for Excellence.
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MOCHIDA Atsuko

—ERRREETOTTL(RLYY)
Tokyo-Berlin Exchange Residency Program

2017.1-3 3%

DATA

A NEES
Book binding: OZEQUI Saqui

EEICEL TSR, BHORBEICNATIRRELR
EROBELEHEL, VY —FPHADTO o b %
ZFITLE LT LHL, SHEIERRE TloENEDL T
BRIEZO7OER %D IMOBELZFEDRE
ELTHERK, ZOEHIIEHNIN. FHO3» BORR
IZffiEZE U ADHD, FiE. BT 2R 2 RbEd,
TREGMECTRIGRED, SBROTHEDERLERZ L
IZIEBWRL ZOEELKELBEZERELE LT,

For her residency in Berlin, Mochida planned a large-
scale work to go into an arbitrary architectural space
and conducted research and a number of projects
toward that end. However, her plan could not be
realized, so she recorded her work process in a book.
The book was enclosed in an envelope and can only be
owned and opened by people who believe in the value
of her three months of work. In this way she created
a work about her residency and the experience she
gained in that valuable time and process, which will
undoubtedly be of value in her future work.

PROFILE

1989 FRRAELZ N, FA YV ERREWRITER, 2013FH
BEEMAZEREZNFEE, 2014 FL)RREMREKRE
BREMEMRTER. 2015FE LV 7M=L NTINTZKE
. THREERIC [Das Glucksprinzip] (IBFIFEFT. Galerie
Eigenheim, 74 < —JL, K4V, 2015), E#EHIZ[Universe
69] (15X -RUT L TRFIF7VEME, ¥a LY. 7
JLAZ7,2015 / co-ume lab, B3R, 2016).
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{How | failed in Berlin) 2017 How / failed in Berlin, 2017

Born in Tokyo in 1989. Lives and works in Germany and Tokyo.
Enrolled in an MFA course at Tokyo University of the Arts in 2014
and an MFA course (Public Art and New Artistic Strategies)
at Bauhaus-Universitadt Weimar in 2015. Recent exhibition:
“The Principle of Happiness,” former prison in Weimar, Galerie
Eigenheim, Kunstfest Weimar, 2015. Recent Activity: “Universe
69,” The Gallery of Mariam and Eranuhi Aslamazyan Sisters,
Gyumri, Armenia, 2015, co-ume lab., Tokyo, 2016.
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7 trans-phonies

7YRLT7 R 54+ — Andreas GREINER 2017.4.22-7.9
I)LF-NN—=37 Mirna BAMIEH

£ 3> Ligyung

Z7)L-7)LE Raul WALCH

) > NE  Shirin SABAHI

T')yo->a3Ivhk Erik SCHMIDT

R7-4—F 4> HOU I-Ting

RRCOFERETEINFHIBE /T

F=—Fa3—7—YT7YFRR—Z (TOKAS) Tl tHRFDIY T —5—HHEHEZITS T
A SL[OVI—9—4Y - LITUR| %2006 FEICHMKL. 77—k, BK, FXK BEL
EZERBIVI—9—H, RRZEBICHEZITo TV E T, ZETII, 2015FH 52016 F
ICTWSLYFURICHELIZ7RICKBIERERER, R—5 —LRAL#PH - "WRIF. ZZTE
SLERS—AVEYDEHNEEVEL>TEESELBNE. FHRMBIZETTVET,
ADSELESIE EXLDE, EETOMADE, ERTHE -2V I -y —ZEDEZME.
BoOREADE TXILREZBRABHI-BE/BICLB[FS YR T7r=— | 2EHHLE LT,

New Voices / Sounds Created in Residency in Tokyo

Tokyo Arts and Space (TOKAS) began its Creator-in-Residence in 2006 as a program
to enable creative work in Tokyo for a diverse variety of creators from around the world
working in genres ranging from visual art and film/video to music, architecture and other
disciplines. This exhibition presents the work of seven creators done in residence at TWS
Residency in 2015 and ’'16. The voices of the people living and meeting in the borderless
metropolis of Tokyo come together and resonate, at times with harmonious accord and
at other times with discord. The artists from overseas have listened to the voices of
different cultures and the voices of their neighbor in this foreign land, and those of the
creators they have met in Tokyo, and when they come together with their own, the mix
of voices and sounds gives birth to what one might call cross-cultural “trans-phonies.”

DATA
S5 b—Fa3—T vy YA kA
Venue: Tokyo Wonder Site Shibuya
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Andreas GREINER

BHAIVI—9—BETOSS L
International Creator Residency Program

2016.4-7 5 1E

DATA

1% /Cooperation : Dr. Xinghui YIN,

Dr. Einar BUI MAGNUSSON,

David CHARLES WOOD, Arnar LARUSSON,
Juan CARLOS MORALES,

Catherine ISHITANI, TSUKAMOTO Takafumi

(Dragonfly) &, 7514+ —EYBEEYY - T4y T -
NLEH—)L-22—5—0HEIL. 77/0Y—¢LR8
REODEDDOXIR ETHES B/ ER. BREAT
FO—vaRIELTTEDREEXEBE L. ZOBEEY%
BOBYOEREELT —IR—RIHAAENT
Za=FL- Ry rT—IDOT LTI R LERBVTE
BLFE Lo A\TNARLOIENREEZ RS ZEICEBEIN,
I RBRENEAEINE LT

The work Dragonfly, executed by Greiner with the
cooperation of the physicist Jan Philipp Balthasar Mteller,
creates a contextual dialogue between technology
and nature. In it, a drone is flown in the gallery to take
images of plants and the like that are fed into a database
containing images of numerous different animals. Then
neural network algorithms are used to affect changes
in the images. The resulting artificially created visions
multiply over time to create new images.

PROFILE

1979 &7 =~V (RAY) £Eh, RV ERSKISES, 2013
ERLVYYEMREEHERARA (X577 - ZUT V>
IZR)MET . ERRBERIZ[GASAG Kunstpreis] (Berlinische
Galerie, XJLY >, 2016), [AREAART7—hrF 1 ~2016] (RR.
2016). [CCK- 4] (Hessel Museum of Art, Za2—3—2,
2015) % &,

125

{Dragonfly) 2017 Dragonfly, 2017

Born in Aachen (Germany) in 1979. Lives and works in Berlin.
Graduated from University of the Arts Berlin, Institute for Spatial
Experiments (Olafur ELIASSON) in 2013. Recent exhibitions:
“GASAG Kunstpreis,” Berlinische Galerie, Berlin, 2016, “Roppongi
Art Night 2016,” Tokyo, 2016, “CCK- 4,” Hessel Museum of Art,
New York, 2015.
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Mirna BAMIEH

BHAOVI—9—BETOSS L
International Creator Residency Program

2016.5-7 H1E

DATA

%71 /Cooperation : Goethe-Institut,
Al Ma’mal Foundation for Contemporary Art

N=3I7F HALFPBEEZ LS HVERLILEE B
MZE>TRHERY, DIZFRELIZOTAAT 1
EFHMANINIYTLTHELWL, ZOKRFET 1L LIS
IV, ST L& Lico 7o FBAROFILBIEIC. BAR
A0, NLRAFFTRELINI VT % EICER
KB, TNIEINI VT EWSITADRBEMESY RIT
2HDT, BICKHEEBE)EDRICHIZDOHRAICE
WT BNREDY LY —EHERBMIAY F LT

Bamieh had a people hum a melody that brings peace
to the soul and consoles them at moments when the
world seemed to lose meaning for them, and she made
film and audio recordings of these moments. Bamieh
then asked composer Hirayama Haruka to compose
music based on recordings of this humming made in
Tokyo, Cairo and Palestine. This resulted in music that
reflects the transcendental nature of humming and can
serve as a hide-away or a shelter in this world where
we are living constantly in the shadow of misfortune or
disaster.

J¥av
Ligyung
BAIIVI—-S—BETAII L

International Creator Residency Program

2016.9-1H7E

DFEIVEFBIL[RX2H0%EELE] EVSER

TEEEICOVWT, KZEF—T7ELIEREBLT
LI TEE L, LY T Y RBERIE. BREE
Z)Y—F L. BICERNGEEZE R ORRICE
BRzfFHE LI, MICARZE(ILICE>THRZ
FEACERNRAE Z &I BEZRZRERERDGIC
ZBEEZ)FayOmM)BEAHIEL, ZORRYNS
RETRRLIELYFX15—DERIBEENE LIS

Ligyung is constantly questioning the imperfection of
the assumption that ‘seeing is believing’ through works
that use light as the central motif. During her TWS
residence, she has researched Japanese architecture, with
special interest in traditional residential spaces and their
relationship to fusuma room-dividing papered sliding
panels. The tradition of painting landscapes on the fusuma
brings the outside world into the everyday interior living
space and creates a lofty atmosphere in a way that is
similar to Ligyun’s work. From this point of departure, she
created the works in this exhibition using lenticular optics.

{(dis)concert: N\T>Z-FEAYx o) 2017 (dis)concert: a humming project, 2017

PROFILE
1983FT LY LLEFN, Xy T— (NLRFF) 2HAIC
EH. 2013FRY P LIULEMTH AV ERET, THAEE
RU[FTAT7RRZ - F 1] (IRBREHE, 2017~2018),
[ Afterwardsness] (al Hoash Gallery, TILHL L, 2016) %
EEBC [Potato Talks Performance] (Maroc Artist
meeting (MAM 16 ) and Marrakech Biennial, ¥ 27 % 2.
2016) % &,

Born in Jerusalem in 1983. Lives and works in Ramallah (Palestine).
Graduated with an MFA from Bezalel Academy for Arts and
Design, Tel Aviv in 2013. Recent exhibitions: “Diaspora Now!,”
The Museum of Fine Arts, Gifu, 2017-18, “Afterwardsness,” al
Hoash Gallery, Jerusalem, 2016, “I spy with my little eye,” Mosaic
Rooms and Casa Arabe, London, Madrid, Cordoba, 2015. Recent
activity: “Potato Talks Performance,” Maroc Artist meeting
(MAM16) and Marrakech Biennial, 2016.
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PROFILE

1969 &M (BE) £F N, VIILERRISES, 1998FF L
Y= ALy AT T=hTYRFHAUET, ELBERIC
[Belle Epoque] (Art Space Ben, /™)L, 2017). [Supernaturall
(EIRAEMEE, V7L, 2014 ~2015), [WER ] (REX Y/ >~
IAART+—7F L R/, 2014) i &
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{~JL-THR v #04) 2017 Belle Epoque #04, 2017

Bornin Jeonju (Korea) in 1969. Lives and works in Seoul.
Graduated with an MFA from Chelsea College of Art and Design
in 1998. Recent exhibitions: “Belle Epoque,” Art Space Ben,
Seoul, 2017, “Supernatural,” National Museum of Modern and
Contemporary Art, Seoul, 2014-15, “Countertransference,” Ginza
Maison Hermes Le Forum, Tokyo, 2014.
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Raul WALCH
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International Creator Residency Program

2015.9-11F

TelE LY T Y REFR. BAOBREEPERN
ICWBHBEDRRIZOVWTYH—F, HERAPA
EERBLY Y-z, FEFRESE. R, KREFED
NEEDONRR—MREHE L LS BBIZEDIAL
2 HrEE BEEERERERLE LI £/
FAETDRTY T — TAR-EXT%K) AR,
IFFET,. FUS v THIELIcERE, BEEOR
BRa i L - AR OEEE M Z BRL % L7,

During his residency, Walch did research on the issues of
immigration and conditions for detainees in Japan. He
visited foreigners in detention facilities and detainees
in the immigration centers and interviewed people
involved with the issues of illegal (overstay) residents,
refugees and minors possessing foreign passports.
From this research he put together a photograph
exhibit. He also exhibited a work he created in Japan,
Ethiopia and Greece about the marathon runner Abebe
Bikila and ‘dueling kites’ constructed with Japanese
handmade paper as a study in color and form.

I R AN <
Shirin SABAHI

—EMERREETOSSL(RLY V)
Berlin-Tokyo Exchange Residency Program

2016.9-1H7E

TATVEREMBEORRIER THIREORZ(ME
LB (XA - T —IL)) 1E 1977 EDRELUK, K
BHEICE>THIEOHEILOTRERY, HLENT
WEd, YNEIFZOEREFALYIZ. RODR Y
SHEFNE LI ERADA VI 21— 13ZDER
EHRABCODIEMERIDOESRHDT, EOERKIC
BFEORSRZIRYANSZ L EAK ROANDA VS
Ca—%BLTHEROEEEREMAMZIELELT,

The work Matter and Mind (Oil Pool) by Haraguchi
Noriyuki that was installed as a permanent display of the
Tehran Museum of Contemporary Art when it opened in
1977 has remained a familiar symbol of the museum for
visitors. Taking this work as a point of departure, Sabahi
visited Haraguchi’s studio. Her interview with Haraguchi
proved to be a sort of “shakkei” (the borrowed surrounding
landscape that provides the ‘context’ for the creation of
a Japanese garden) for understanding Haraguchi’s work.
And based on this interview, she sought to discover the
background context from which the work was created.

PROFILE

19807577 MEEN, RILY Y ERRITES, 2012
ERLY) VERMKZEHRBRARSA (AZ 77— TVT7Y >
7ZR)ET. EBRERIC [Cinema Ladal (77 1 27~
SEACEEAMTEE. 2015), [Festival of Future Nows] (i3> a3+
LE¥vS)— RILY>, 2014). [Treffpunkte] (Hebbel am
Ufer, RJLY > 2014) e &,
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{In The Loneliness of the Long-Distance Runner (Marking Triangles)) 2017
In The Loneliness of the Long-Distance Runner (Marking Triangles), 2017

Born in Frankfurt in 1980 . Lives and works in Berlin. Graduated
from University of the Arts Berlin, Institute for Spatial
Experiments (Olafur ELIASSON) in 2012. Recent exhibitions:
“Cinema Lada,” Modern Art Museum of Addis Ababa, 2015,
“Festival of Future Nows,” Neue Nationalgalerie, Berlin, 2014,
“Treffpunkte,” Hebbel am Ufer, Berlin, 2014.

128

PROFILE

1984 FETF AT VEEN, 2009FERAAERTHTI—ET.
2016 4 The Mountain School of Arts% %, FARERIC
[Video Playback] (RREEX{MEE, > 5D, 2016). [Open
Source] (Stamford Works, B> K, 2015), [The Hot
Show] (Galleri Nicolai Wallner, I~X> /=42 2015) % &,

(f&8) 2017 Borrowed Scenery, 2017

Born in Tehran in 1984 . Graduated with an MFA from Malmo Art
Academy in 2009 and The Mountain School of Arts in 2016.
Recent exhibitions: “Video Playback,” Museum of Contemporary
Photography, Chicago, 2016, “Open Source,” Stamford
Works, London, 2015, “The Hot Show,” Galleri Nicolai Wallner,
Copenhagen, 2015.
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Erik SCHMIDT

—ERRREETOT L (RLYY)
Berlin-Tokyo Exchange Residency Program

2015.5-7 61

DATA
#71 /Cooperation : Goethe-Institut

BRIRIES (Cut/Uncut) Tl EVRR-X—V%E
12222y M RROEZENGL LS E IERVE
FRIZASW NFya% LY LTVET, ZLT
BADGHHBERNT, 23y MIX—VEEIWRHE,
BYOLIBHROBRANERS €, SEFEHTIEHRL
BAOHZHEVET, BREPXXLICIEIGS 2—H T,
EMRCENREZRZI LA OAREELXLE(L 1F
RESGNMERLIRRTOETERMRLTVET,

In the video work Cut/Uncut, Schmidt walked aimlessly
around Tokyo in a business suit, doing things like
stopping to eat at a stand-up buckwheat noodle shop
or playing pachinko. Then, in a traditional Japanese
room, he cut up the suit and made a costume resembling
the Japanese kimono. Wearing this, instead of the city,
he roamed in nature in the countryside. In addition to
getting accustomed to the environment and culture in
these ways, the sense of discomfort and estrangement
he experienced were also direct reflections of the artist’s
life in Tokyo.

RI)eA—T1>

HOU I-Ting

ZEMXRREE IO L (A
Taipei-Tokyo Exchange Residency Program

2016.1-3 5%

DATA

1#7 /Cooperation : Department of Cultural Affairs,
Taipei City Government /

Taiwan Railways Administration

{White uniform) l&. ZEHDEFYUEY REBR
DEELNREOFTHENIZIT>TWLWEILIZER
EBIMERIERTY, BEDITH%E 7 — NIRRT
Z2ET. HEEEELIHIEEESEBADEEDE
RIZDVWTERLTWET, SEIFEBEZEDRALES
ZIM L BREBEOEARL. HEEOERNTIE.
ZLTZOHORADR S BIEL B> RF 2 XY
Z)—ELTHERESELE LT

The idea for Hou's video work White uniform came
from the daily tasks that Japanese women perform in
the home, such as making box lunches for their children.
By transforming daily actions like this into art, the labor
involved in the creator’s activities provides insights
about its relationship to daily life. This time, Hou visited
a Taiwanese train station box lunch factory to create a
documentary work that explored the personal histories
of people in Japan and Taiwan and uncover collective
memories of the two countries’ worker groups, and record
the process by which that day’s lunch box was produced.

PROFILE

1968EANL TN (RAY) £FEN, RILY Y ZRRIEE,
2000 NI Y EMAEET, EHREESIC [Rays around
you, carlier] (gebauer, XJLY > 2016). [Cut/Uncut]
(Galerie Krinzinger, 7 1—>, 2016). [IN SITU] (Jason
Mccoy Gallery, Za—3—7,2015) % &,

{Cut/Uncut) 2016  Cut/Uncut, 2016

Born in Herford (Germany) in 1968. Lives and works in Berlin.
Graduated from University of the Arts Berlin in 2000. Recent
exhibitions: “Rays around you, carlier,” gebauer, Berlin, 2016, “Cut/
Uncut,” Galerie Krinzinger, Vienna, 2016, “IN SITU,” Jason Mccoy
Gallery, New York, 2015
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19795 @i (AE) £5n. AL WAITEH, 20085H
UEEEMARERERET, EHRBERIC [Meet Taiwan
Contemporary Art at Twin Oaks] (Twin Oaks Estate, 7
SV RYDC. 2018 [FHFRFALT —bADVERL] (&R
2142 £ 788, 2017). [Faint Light, Dark Shadows] (A4t
I EATEE, 2017) 72 &,

{White uniform) 2017 White uniform, 2017

Born in Kaohsiung (Taiwan) in 1979. Lives and works in Taipei
Graduated from Tainan National University of the Arts in 2008.
Recent exhibitions: “Meet Taiwan Contemporary Art at Twin
Oaks,” Twin Oaks Estate, Washington D.C., 2018, “Citation From
Craft-Contemporary Textile Art,” 21st Century Museum of
Contemporary Art, Kanazawa, 2017, “Faint Light, Dark Shadows,”
Taipei Fine Arts Museum, 2017.
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HRICHDI NI, M ARAEZRSE

e Y LNIRBNABVHLLVRAZERT 55 L L2016 EELYRK LI [OPEN
SITE|, 2EHE A2 S EI. IEDICEH % BR 255 283 AERA I SEEZW £ LT
EHETLAEZSEAR CEESNBTA4BEE N7 +—2 Y A3RHEIC, h—F 53—
T—YTPYRAR—2Z (TOKAS) H#ET 2 1REZMA, 7RE*% 2RHIHT-Y=EE
Ll RESOEEZOLDEZEELcFalL—>aYRER. 7—T1RAMI&3E
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FINT A=Y ADIREFEEEOBEICL)RIEERY £ LT

A Place Open to the World, for Seeking New Expression

“OPEN SITE” was started in 2016 to provide opportunities for new expression from all
genres. In its second holding, OPEN SITE gathered more applications, with 283 in all, both
domestic and foreign. With four exhibition projects and three performance works, chosen
by document application screening and interview, as well as one work recommended
by the Tokyo Arts and Space (TOKAS), seven projects* were presented in two separate
periods. The program featured such varied works as a curatorial project reflecting on the
structure of an exhibition and a multidirectional interpretation of contemporary music,
with diversity only TOKAS could realize.

* One of the performance projects was canceled by the participants due to unavoidable circumstances.

DATA

2B b—Fa—T—VTPVFIR-ZFKH BEE EEAR (Fal—9- ) BPFR(INTTA¥y—03I1=s—>a>-
€Yy —[ICCIEEF=E). ZMEA (fFHR, X7 1 7 -7 —7 1 2 b, EHRFRMALEERZ IAMAS] 2 R), EREEAT
(h=Fa—T—YTYRAR=RTATSLT1LIY—) BE:TITAv22-AIV2 LN TR LY S —,
EER@mEAMELE BENLER

Venue: Tokyo Arts and Space Hongo Jury Members: ENDO Mizuki (Curator), HATANAKA Minoru (Chief Curator, NTT
InterCommunication Center [ICC]), MIWA Masahiro (Composer, Media Artist / Professor, Institute of Advanced Media Arts
and Sciences), KONDO Yuki (Program Director, Tokyo Arts and Space) Support: British Council, Instituto Cervantes Tokio,
Korean Cultural Center Korean Embassy in Japan

155 - 159 HICEEBICLSL

Ea—ZERLTWET,

See pages 171to 174 for
132 reviews by jury members.
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KIM Woojin

T4 T eza—ITOHHALX:
EREEINI-EE

Brave New Exercise:

Memorized Movements
=Hi:2017.10.14-11.26

DATA
BEEA XY R 125 P—F 4 R b-h—2
[aL—>avnmEs]

TITERTITONTLWEEAGREVY—FL R
RO7IT7HERICERAE L TREZEZ BRI
DWTERT 3707 b, HAR BE AETE
SHIEFEEICEODh 2 FFESNRREEZK M
BRIERDED, EECI -2y FOBERESEL
THEWrR—( > ZRRLELI, 7—T 4 R b
F=o Tl ERDVHESHELZEDL S ICRHL. 1F
mEMEICREMIITW2DhesmEEHFLEL .

Kim did a research project on group exercising, which is
commonplace around Asia, in order to think about the
modernization process that continues to be a relevant
issue in Asian countries today. Video works that explore
the group exercises of Japan, Korea and Taiwan that
are embedded in the collective physical memory, as
well as graphic works made based on printed books
and the internet were shown. In the Artist Talk, there
was discussion on how Kim views social issues, and
integrates them into her creative process.

(@S hEH) 2015-2017  top: Memorized Movements, 2015-2017

FTATLAT 22— T oYY 1 XDREIE) 2015-2017  bottom: Memories of Brave New Exercise, 2015-2017

PROFILE

1976 FHEE E N, 202FO0Y Ry AKFET—ILRRIX AL
v IMFAET, EREBESIC [Hidden Frame] (HE7 — bt
vy — - Fa2—TEME BE 2016). [EERE/NH—)L 2015
—FbEEbItHBT7—R] (#F)I), [Created Space] (DSA
Gallery. ¥ =—F >, Za—¥Y—5 YK, 2014) K&,

Born in Korea in 1976. Graduated with an MFA from Goldsmiths,
University of London in 2012. Recent exhibitions: “Hidden
Frame,” Seongnam Art Center Cube Art Museum, Korea, 2016,
“Koganecho Bazaar 2015 —Art Together with the Town—"
Kanagawa, 2015, “Created Space,” DSA Gallery, Dunedin, New
Zealand, 2014.
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HASEGAWA Arata

iR
Impurity / Immunity

£=H§:2017.10.14-11.26

DATA

SHER: KAHE & ELK 2 AhEE, hARE,
BEIL O EEF

BE: 74— F— 9B ERIKA MATSUSHIMA, gigei 10
%7 FWIER X9 A EH, This and That, tochka [# X m.
PARADISE AIR BIiEA X }:10.14 BREEHNT7 +—< 2 2l =
BFNTH—IVR Fal—9—IlLBHIRYT7—/+—2,10.15
AREFNT YR8 BEF/NT 4~ X, 10.21 Curatorial
Conversation #1 7 X : fiffl B (RRRT7—>a>»F v ) —F=8)
11.3 Lecture #1 7' Z b MERAEER (LK P, BEZLBRFHH).
11.11 Curatorial Conversation #2 4 Z b : BIF—78 (BHR MR
FHEE) 11.25 8 BBEBF/NT7+—I Y, Lecture #2 72 b 1 KA
F (AENER, FRAPBK), 11.26 B BREFNT -V 2

RANME BRZEIRRI b [RZ] 12K > THEAL
TLWaHBRzRERICEAL. BA5DEHECH
BHEFAS ETZRE WAKRDZLDG [FiEY] &
LTRESRTLIEMLISS 2 RRLELT B
RURCBIIREDH VT ZEZ BT HIT 6 BDIE
e HIF MENLBHREZFOERPERBEZ
DHDICRRERERCEIRREREM. hyas»
F=T AT - HAREEB ARV PO SHRELE L

Hasegawa took philosopher Roberto Esposito’s concept
of “Immunity” as the theme of his exhibition, which
assumes that while trying to protect our individuality
or our purity as a group, we are capable of deeming
all things “impure” and foreign to our immune systems.
He selected six artists in order to explore the idea of
coexistence in the modern age, selecting works with
dual meanings as well as creating tension by means of
the structure of the exhibition itself. Catalogues and
audio guides were made for the exhibition, and several
events were held as well.

Y=Y\ —}-
A= PS4

reConvert project
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DATA

Bl ARLE - TS Ta oy — - NLten HEH
71 ¢ Instituto Cervantes Tokio EZH#IE ({FHR) :
Ritual I :: Commitment :: BiiM (Jessie MARINO).
Hello (Alexander SCHUBERT). Lazer Hook (Niklas
OTTANDER). Table Talk (Andreas E. FRANK).
Crayons (Victor BARCELO)., 0Oo (Jorge SANCHEZ-
CHIONG)

FEBOAEUEZBRTEARS VHEDT 24
IZ& B2 NE, BoERERDIEMRICLZITES
Di-HDEEHEREELE L, BEAOH, X327
RSLzMEIZEDERAAKXEHET % [Ritual
[:Commitment:BiiM| S E Y BB ETELIZY
YJALTETS [Hellol, ST BEXANT
T14TSZT7 4D oHLLEEZET [000] L. Al
EEHINDBN T+ =V RERY)IEITE LT,

A performance was given by the Spanish duo that
explores the potentials of percussion instruments. The
percussion pieces were written by composers of their
same generation. The works that were involved included
Ritual I::Commitment::BiiM, accompanied by bright
light that shines with the sound of the snare drum; Hello,
which is synchronized with a visual piece and 0Oo,
where the vibraphone is played using various objects to
make new sounds, all for a very creative performance.

PROFILE

AYTFARYFUh-Fal—5—, 1988F £, RPKRF
REABPMEE, THEEC[F/A=7L, 7AZIL]] (£
YIAT47 2>y —KR, 2016 -2017). [/iL-K-Fa3—k/
RENT-T3E] (ARTZONE, R, 2015), [#EABIZT—[80
FR) OEA/SIE/ AV RFL—2ay] (REPEFEMAZE
FrlL) - F—7,2014) &, MFHOT7—F 1AM L
©7 > Z[PARADISE AIR] 2017 EES A bFaL—5—,
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Independent curator. Born in 1988. Graduated with a BA in
Social Anthropologies from Kyoto University. Recent curated
exhibitions: “Chronicle, Chronicle!,” Creative Center Osaka, 2016-
2017, “PALAIS DE KYOTO- NOTHING BUT SOUNDS,” ARTZONE,
Kyoto, 2015, “On The Desert Islands: Sculptures, 3D-Works and
Installations in the 1980s,” Kyoto University of Art and Design,
Galerie Aube, 2014. Guest curator of PARADISE AIR (Matsudo,
Chiba, 2017).

INTERVIEW IR

PROFILE

ARAVEEOOARLS-RT T T4 05— - NLEOIck ST 2
Fo BONRDEZRT—IBRLEBHS NT+—T VR F &
ILZMAZIR BRBBEERME LTI 75T,

reConvert, Roberto MAQUEDA and Victor BARCELO, is a group
coming from the tradition of percussion and arriving to the
post-percussion scene. Their concerts mix performance, music,
electronic, video; asking ourselves what we would like to see on
a stage.
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Christian DIMPKER

Tr—=LY T4 ¥ T b
Warenwirtschaft

AEH 20170117818 19:15HE

DATA

Wil ARLh -2 a7y (BIVR-FaLovay),
FR/\KE (FTE8) %7 JaDe Foundation, Innogy
Foundation &EZME (fF#HZR) : N. 10 Synthesis: For
ring and amplitude modulated oscillators (Christian
DIMPKER). FSK (Robert SCHWARZ). PLW (Robert
SCHWARZ). N. 21 Warenwirtschaft: For 2-3 players,
information and communication technology,
consumer electronics, home appliances, household
items, microphones, loudspeakers, harmonicas and
tam-tams (Christian DIMPKER)

HRIGED [Tr—L T b v TR BB
PYIUR - T—h XF 4T - T—heWo¥v il
HBBUIERTY, £FREL [E8] L LTHL.
FGIF AR L= avRRETIThNINT +—
IUARBRICBEFEENE L CESELELT. B
FEEER [PV E, RE—D—TEI LIS
NofEm. MIEMmED, EELBL TRENLEEZ
AEEIZT WS, BREICHTE2ERERELELT

Dimpker’s N. 21 Warenwirtschaft, which had its world
premiere here, transcends the boundaries of media art,
sound art and music theater. In this work, a percussionist
plays common devices, but also a tam-tam, a radio
installation is set up and a performance transmitted from
an external room to a TV on stage. Additionally, a sound
director transforms the sounds electronically. Moreover,
the electroacoustic piece N. 10 Synthesis was diffused
through loudspeakers. Both pieces outline Dimpker’s
absolute focus on notation as all elements of both works
can be accessed visually through musical scores.

BHEHXH

KURODA Daisuke

FEDEAE
The Absent History of Sculpture

=H1:201712.9-2018.1.28

DATA

B RV R 1210 b= A RV M [HBAFAIDNT]
TR IRERR (EMER) 1.28 b—2 ARV b2
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AR - BEAFNEZRFEMEL TV 2 RHIE BH L
BAROEDOREALEDZEZ [RE] (H21EFRDIC
BOWESL) &L, BAOERPERBARBLLICES
DREMEAD) Y —FhoEEFNICREIER EILE
ERICEBZERRZITVE LI, A TH, RREFR
ICRRBSNIER(A) 3. ZOZEEZARLLIS
DT, Bl /BEBEOZINZNORKEZEE ZERR
TEO%C[RE] ZARLE L

Kuroda has studied the sculptor Hashimoto Heihachi for
years, and for this exhibition he displayed video works
and 3-dimensional works that emerged from this research,
focusing on the time gap—which he calls “absence™—in the
history of sculpture between his and Hashimoto’s work and
his study of the unique life and work of Hashimoto in the
context of modern Japanese sculpture. In this exhibition, he
positioned in the center of the space a large-scale sculpture
titled Wind, an installation that gives visual representation
to this historical gap and serves to connect the two
sculptors and their times before and after World War II.

PROFILE

fEHIR, BEERR, 1982F N\ Ty (R1Y) £Eh, N
DU tEfE. 2013F )R RAKE (A FVR) ICTEEY - (FHhE
WICHITBELSIG. EREEIC [Extended Notation (Jik
3RECEL%) - The Depiction of the Unconventional (FEERY
723 5)] (LIT Verlag HAR#)o

Composer and music theorist. Born in Hamburg (Germany) in
1982. Lives and works in Berlin. Earned his PhD in Musicology/
Composition in University of Plymouth in 2013. Recent publication:
Extended Notation: The Depiction of the Unconventional, LIT
Verlag publishers.
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1982 F REMMEE N, 2013F KBTI KF KER =M FH
REUBAEREMNERLLNERET, ERBERIC[£5L
synergism [\A/X\—T—X K| (7 — kSR ERERT, 2017).[ 7
ZLVTWS RITHEWTWS | (BRHHREFEHS 2017),
[R7 Y T7X#BH 2016 HMMAEARASEHT—h 7AYo b
R GRRERTRMA. RR), EFAEER=MSR2016 [F37
IHIZIUDWT UNEB ') BE. F—LPHEIER,

137

{m) 2017 Wind, 2017

Born in Kyoto in 1982. Earned his PhD in Fine Arts and Art Theory
from Hiroshima City University in 2013. Recent exhibitions: “Town
and synergism ‘Hyper Ghost,” Art Lab Aichi Chojamachi, 2017, “Facing
west, Leaning to the east,” Takamatsu City Central Wholesale
Market, 2017, “Culture City of East Asia 2016 Naramachi Art Project
‘wind in the ground,” Higashijodo-cho Kaisho, Nara, “Setouchi
Triennale 2016 ‘Cyou-ji Gamazumi (Viburnum carlesii var. bitchiuense)
Project,” Shodoshima, Kagawa. Supervision: Team Yameyo.
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PLAY.GROUND:
video game art from Hong Kong
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Fund of the Home Affairs Bureau. the Government
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In recent years, increasing attention is focused on video
games not only as entertainment but as subjects or
media for art. Introduced here were works by four Hong
Kong artists who approach video games from varied
perspectives with new interpretations and different
forms of development in pursuit of new means of
expression that unite the screen and the game in action.
By working aspects of their personal experience into the
game’s world or hacking into famous commercialized
games to create new machinima, they show new
possibilities of games as a media.
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Marginal Consort
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DATA
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Marginal Consort is a group improvisational project that has
been continuing for 20 years. The four performers set tables
in the four corners of the performance room on which they
set their musical instruments as well as household items,
their handmade musical instruments and electronics to
make improvisational sound with. Taking turns, they filled
the room with unique worlds of sound. During the 3-hour-
long performance, the members of the audience were free
to move around the room and experience the changes in
how the sound sounded and felt in different places, such as
near the performers or in the middle of the room, etc.

PROFILE

BRGIER X T AT T —FA AN AYTARYTF Y hFal—
5 —o 1974 F 5 E N, 1998FE XY Fa—t v VEMAREEM
EEET. EBPHKRFEI)IAT 1T XT 1 7 E2EHERE,
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HREXROE TS — LEMESCIEREHMEL TV S,
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Filmmaker, media artist, independent curator. Born in 1974.
Graduated with an MFA from Massachusetts College of Art in
1998. Associate professor at School of Creative media, City
University of Hong Kong. IP Yuk-Yiu's recent works explore
hybrid forms of cinema and experimental video game that are
informed by computational media and contemporary media art
practices.
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1997 FfEMR. EFMEDHDTAY 2 b, IEHRAEEHK
BHREBDRLRZINY 77570 ROA Y N— (SHMME, T,
R ZHIER) D [F] L [ER|OBRTSEITELRMER
5L, ZEK - BENICERY 2, BF3—0y 2 ELHERK
HISERL TS,

Marginal Consort is a project for group improvisation started
from 1997. The members (IMAIl Kazuo, KOSHIKAWA T, SHII Kei
and TADA Masami) from different backgrounds got to know
each other at KOSUGI Takehisa's workshop. They produce
sonic phenomena that develops spatially and temporally using
anything available, whether instruments or objects.
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Educational Programs and
Arts Promotion
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Participation Type Programs for Sharing Creative Space

In order to spread awareness among a larger audience of the educational programs
conducted by Tokyo Art and Space (TOKAS), such as workshops and seminars aimed at
sharing the joys of creative work with people of all ages, we engage in activities such as
events related to exhibitions, presenting small exhibits and publishing a report (Annual)
recording the year’s programs. In 2017, we held exhibits at Tokyo Wonder Site Art Cafe
24 /7 coffee & roaster, organized events for the closing of Tokyo Wonder Site Shibuya
and held workshops at Tokyo Wonder Site Residency and TOKAS Hongo. Through the
TOKAS network and activities with the local communities, we attempt to share the
creative workplace with a greater number of people.
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1 TWS#ERZO—Y > -4 X> bk TWS Shibuya Closing Event 2 : Thaw
34 HOZEHT -3y 7 Summer Kids Workshop
5.6: 75 —Y—F2018FERET—2>3v7 WONDER SEEDS 2018 Workshop

HBELREFEOE TN LOFEMITUTESRIIZEN, [TWS
ERsO—Y A R> ] 50-51H, [Thaw] 52-538. [7
V5= —R20188ET o3y 7] 56-57EH. [ENIED
=223y 7]142-143 8,

For details about the Educational Programs and Arts Promotion,
refer to the following pages. “TWS Shibuya Closing Event™: pp.
50 - 51; “Thaw”: pp. 52 - 53; “WONDER SEEDS 2018 Workshops™:
pp. 56 - 57, “Summer Kids Workshop™: pp. 142 - 143.
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Paramodel Workshop

RFBN/INZETIL NAKANO Yusuke / Paramodel 2017.8.20
10:00-12:30
@14:30-17:00
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FELELI P—Fa—70 5 =YL LITURHHEZEARXR TEZNI-IEE - B&fdt
HOERPETEZAVEEMERICOVWTRALE, F1M[ZACERE] TERBEVLEMZES
fokA—a 7%, F28 [0 2BM] TREVWEHZRAVIGEYESE R9SF2
FICHMEL-ISERILEYZ LR, ILENORZABBNCRITE LI, P—T1RAMEDRK
REBLTAHFORLEEZBRLI-CELE, ZOTAT7ICHINIRBELETIG, 7—
I2ayTRTHLBRLELT,

A Summer Kids Workshop was held instructed by Nakano Yusuke of “Paramodel,” an
art unit that creates a variety of works, from installations using the railroad toy series
Plarail to paintings and sculptures and the like. After learning about the artist Katsushika
Hokusai, who was born in the same Sumida-ku area where Tokyo Wonder Site Residency
is located and became famous for his ukiyo-e prints and paintings using blue pigment,
a “Drawing Time” session was held where the children made drawings with the color
blue. Then came a “Making Time” session where they used blue materials to build
3-dimensional objects. Then, the paintings and objects were lined up in the image of a
town with a view of a mountain and a river. Through this interaction with the artist, the
children experienced the joy of creating things. That town full of their creative ideas
stayed on display after the workshop ended.

DATA
KB b—F3—TVF YA ILIFUR
Venue: Tokyo Wonder Site Residency
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1976 ERRMAEE N, KIREREBEYRIES, 2002 FRE
MUEMRZREREMARHCEESREAEE T, 20034
KU MBEEHRIZT—b- 2=y F[XFEFIL] ELTEH, R
MBEERPEMPRFEARE, TLRERIC[NS0ER/
(FCHDZeRERE | SREEX Y Y T AR B/R, 2013), [N5EF
LOWRIZTZEFIL] (FEHRALREMEE £, 2010). [#8
DT 1 45 Between Site & Space] (TWS %A, 2008),

NAKANO Yusuke / Paramodel

Born in Osaka in 1976. Lives and works in Osaka and Kyoto.
Graduated with an MFA in Japanese Painting from Kyoto City
University of Arts. Started art unit ‘paramodel’ with HAYASHI
Yasuhiko in 2003. Recent exhibitions: “para-modeling / Chimerical
Scheme of Paramodellia: paramodel,” Ginza Maison Hermes,
Tokyo, 2013, “the world according to paramodel,” Otani Memorial
Art Museum, Nishinomiya, Hyogo, 2010, “Diorama of the City:
Between Site & Space,” TWS Shibuya, 2008.
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N part1 HIRANO Itaru (Curator, The Museum of Modern art, Saitama)

KUROISHI Minako “silent but noisy”

Kuroishi Minako is an artist who creates etchings. An etching is made by chemically incising a design into
a copperplate using acid, which is then pressed by physical power to print the respective image. Different
from oil and other paintings that can be examined immediately, an etching requires a great amount of labor
in order to create the final image. However just because of this process that involves delicate and time-
consuming operations, an etching is a work that eventually projects its creator’s various dreams and visions,
be it consciously or unconsciously. Quite certainly this must have been also Baudelaire’s point of view when
he advocated a renaissance of the etching in the mid-19th century, characterizing it as an art form that
illustrates an artist’s private personal character most graphically.

Far from being eccentric, Kuroishi’s works are attempts to bring out this primordial character of the
etching. The works show human faces that suggest interpretation as the artist’s self-portraits, or daily life
sceneries and events, all of which are frequently covered with organic images such as moss or microbes.
While making the viewer feel their private, personal narrativity, the incised organic motifs suggest at once
very strongly and physiologically the material quality of the etched copperplate. From this one can guess
how the artist’s interest focuses on the ambivalent interaction between the introversive nature of the images
and the medium’s practical materiality. This is also connected to the paradoxical title “silent but noisy” that
the artist chose for her exhibition, and the exhibition style that allows visitors to pick up the works on display
and view them as objects, rather than showcasing copperplate prints as merely “mental” kinds of images. I'm
very much looking forward to seeing Kuroishi focus on this paradoxical notion and develop it
further in the future. Np.37

KURODA Yasuaki “contextile”

| suppose that looking at the strictly constructed works of Kuroda Yasuaki inspires some people to compare
them to those of such conceptual artists as Sol Lewitt. Indeed, the colored threads in his grid patterned
textile works are not arranged based on subjective ideas, but mechanically follow rules preset by the artist.
Regarding the setting of conditions, and the presentation of the process of developing different variations,
Kuroda’s works may in fact be put in the category of conceptual art. However, there is one crucial difference,
and that’s what certainly defines Kuroda’s individual character.

So what exactly is it that distinguishes Kuroda’s work? Kuroda Yasuaki does all the processing by himself,
from dyeing silk threads using plants, to weaving them by hand. As he works on an amazing level of
perfection, the results show no traces of artificial creation whatsoever. Completely different from conceptual
art that attaches no importance to the aspect of manual labor, the production of these works is characterized
by an underlying artisan kind of desire. Even the unapproachable coolness that each of his works radiates is
in fact a product realized with Kuroda’s “impeccable hand.”

Another unique aspect is Kuroda’s philosophical questioning beyond the limits of art. Focusing on the
text” and “context,” and the way language is “spun” to express
all kinds of contexts, Kuroda aims to trace the structure of the world through the relationship between the
individual threads that he spins in the creation of his works. Between his threads exists no hierarchical order,

common roots of such words as “textile,
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and no such dualistic relationship as self/other or principal/subordinate applies. As every single thread has its
place as an expressive (predicative) element, each work is defined through the relationships between them,
and this is where Kuroda aims to find clues for his own interpretation of the world.

In Will to Power, Nietzsche once proclaimed that there exists no such thing as absolute will in the world,
but only claims and struggles in a variety of relationships between individual elements. Kuroda’s
works make me feel like trying and overlapping their concepts with this idea of Nietzsche’s. N p.38

JIN Sachiko “blink / vision”

Combining a variety of styles ranging from paintings and videos to a coloring corner, Jin Sachiko’s exhibition
made me keenly realize the difficulty of evaluation. As | had just seen Jin’s work for the first time, spotting
several mirrors that could possibly serve as clues for understanding the works alone required so much
effort that | wasn’t able to talk about the exhibition itself at the opening talk session. That is not because
of the variety of artistic styles though, but it must have something to do with the fact that these works are
supposed to depict an extremely sensitive world that is impossible to discuss in words. However, the artist’s
attitude toward her creative work is anything but loosely sensitive, but rather seems to be converging in one
specific subject of her interest.

Now if you ask me to name that subject, I'd say it must be something like boundaries in terms of human
vision, perception and memory. This we can also guess from such things as the exhibition title “blink/vision”
and video-based works themed on blinking. For example, blinking temporarily intercepts our perception
of things, but the sceneries that the eye has seen immediately before the blinking fragmentarily remain
as afterimages. Regarding the sense of vision, the boundaries between “visible/invisible/looking/not
looking” are indeterminate, and vary also depending on viewers and viewing conditions. Such indeterminate
fluctuation of boundaries constantly occurs also in regard to perception and memory, whereas it is in the
fluctuation process of these boundaries that images appear and disappear.

The interest in indeterminate boundaries can be guessed from the way Jin partially incorporates unfinished
parts in her paintings. Even if the eye does see all things that enter the field of vision, we consciously perceive
only a part of that. The passively “visible” world and the world that we actively “see” are two different things,
the boundary between which is swaying. Pictures made up of parts that were painted and
others that were left unfinished appear to symbolically indicate such stream of consciousness. N p.39

N part 2 NAKANO Hitoshi (Curator, Kanagawa Arts Foundation, Yokohama Triennale 2017)

YAMAUCHI Shota “DETOUR”

Inspired by American filmmaker Edgar G. Ulmer’s 1945 movie Detour, Yamauchi Shota unveiled at this
exhibition a 20 -minute video work (installation) with the same title. The original movie contains chroma-
key scenes of car rides, which - made to look as if the car was moving through a combination of acting and
moving background footage - Yamauchi interpreted as vividly expressing the protagonist’s desire to see his
loved one as soon as possible. The central theme of Yamauchi’s creative work at large is the question, “What
is real?” Is “real” the opposite of “fake”? Yamauchi proposes that the relationship between real and fake is not
that simple, but it is in fact much more complex than simply expressing two polar opposites. In this exhibition,
two screens were set up within a space of about 40m. The people appearing in the footage shown on these
screens are the artist himself and a friend. As neither of them is a professional actor, their performances come
across as humorously fresh expressions of the fake world in a movie. The screenplay unfurls as Yamauchi and
his friend continue to drive, including scenes of Yamauchi driving his car on the tracks of the Tokyu Line that
look as unreal as movie scenes can get. The images on the two screens combine footage of Yamauchi’'s and
his friends’ actual physical performance with composite backgrounds and artificial 3D environments.

The movie ends with a perfectly ordinary everyday life scenery, shot with a camera while driving through
a residential area, before eventually arriving at Yamauchi’s car parked in a garage. Yamauchi’s world is
condensed within the 20 minutes of this movie, whereas all scenes of the car on the road were created in the
car that has in fact never left the garage. This is where the opposition of “real and fake” as a central theme
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of Yamauchi’s work expresses itself, the effect of which is enhanced by the additional fact that
Yamauchi can’t even drive a car in real life. = p.40

ITO Natsumi “Innumerable Boundary Lines between Movable Things and Immovable
Things, and the Centers of Powers”

Aristotle and Ptolemy, two great masters of philosophy and astronomy/mathematics respectively, proposed the
geocentric theory. According to this theory, the Earth stands still in the center of the universe, and all celestial
bodies revolve around it, which means that the world moves around man as its very center. Ito Natsumi has chosen
this colossal idea as a central theme for her work. The exhibition title “The Ptolemaic System Theory - Finding the
Center of Movement,” and the concept behind it that Ito had written down previously, highlight the “movement”
generated through the relation between things that move and those that don’t - the sky that slides above the
earth that itself stands still - according to the geocentric theory. Ito’s idea is that we humans on the motionless
earth are elements that constitute the central axis of the world, and that have the ability to measure motion.

At this point I'd like to mention the titles of the individual works shown here, because | consider them to be
essential aspects that vividly express the idea behind the exhibition. The installation-like display consists of
the five pieces The Ptolemaic System Theory - Finding the Center of Movement, Determining the Central
Axis of the World, Layered World Without a Center, Atmospheric Operation and Ships Crawling on the
Ground, through which the artist precisely aims to build a structure that is composed of the three elements,
space/heaven, earth, and humans. Upon entering the venue, the visitor faced the microcosm that Ito has
built, as a central element that measures the distance between its own position and the work on display. This
was at once a dialogue with the inner cosmos of the artist’s body that is reflected in the very
structure of the exhibited work. N p.41

SHIKANO Yohei “The Ghost of Voices”

An audio tape that the artist received from a relative living abroad contained that relatives’ voices, recorded
in 1970 . At the time it was still an uncommon practice to record sounds on tape, and the “voices” on said
tape that this work is based on Shikano described in his talk session as being very clumsy and in a way
funny, which is probably also due to the speakers’ tension. This exhibition titled “The Ghost of Voices” can be
understood as an experiment revolving around the “revival of physical existences through voices recorded in
the past and played back in the present.”

The exhibition space was divided into two rooms. The “introduction” video in the first room contained
an English text delivered by way of speech shadowing by an “English learning” woman with headphones,
to demonstrate how the playback of another person’s voice can appear to express one’s own speech. The
exhibition included also a display of the tape with the relative’s voice that inspired this work, stored in a
case. Set up in the second room was a video installation made up of three screens, onto which frontal and
profile views of various people’s mouths were projected. Within this setup, the visitor was surrounded
by the relatives’ voices in images based on the same speech shadowing technology. At times the mouths
look somewhat eerie as they move in flickering light. In the course of the playback, the original voices are
gradually obscured, while the main voices seem to be pushed back into the depth of the space through the
apparent interference of various other voices.

By combining the voice as a very personal, individual means of communication, with multilayered
mechanisms, Shikano aims to make us in a paradoxical manner aware of the respective voices’
original owners’ bodies, and clearly imagine real images that are not there. N p.42

N part 3 YAMAMOTO Kazuhiro (Chaman, Standing Committee of the International Association of Art Critcs (AICA) Japanese Section / Senior Curator, Tochigi Pefectural Museum of Fine Arts)

WATANABE Hitomi “Landscape as if it were seen -Cat in the scenery-"

These sceneries with cats, as the artist herself describes her paintings, are in fact exquisite 21st century
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versions of the color field painting style. That is because the sceneries are solely composed of mid- and
foregrounds without a skyline, whereas the cats - eye-catchers that magically complicate the largely real
perspectives and their respective vanishing points - make the pictures work based on the landscapes’
functions as excuses for constructing color fields rather than as subjects. Like the cats, painted as
monochromatic color fields that at once define the respective picture’s center of gravity, other elements
such as trees, grass, telegraph poles and gates are not colored like in the real world as well, but stand
autonomously as individual color fields.

Not being colored representations of actually existing three-dimensional spaces on two-dimensional
surface in the first place, they rather work as excuses for orchestrating a concert of interacting independent
colors. The way the cats in their role as staffage gently attract the viewer’s attention hints at the symbolism
of colors that works in these paintings.

| use the term “symbolism of colors” here to suggest that these landscape paintings are at once variations
of the color field painting as proposed by the likes of Ellsworth Kelly and Gerhard Richter. In their stoic color
field matrixes, the magnetic fields of each color are evenly dispersed like on the faces of a fully resolved
Rubic’s Cube. However, only a few art experts versed in painting theory can truly appreciate the appeal
of such works. If we look at Watanabe Hitomi’s color fields, disguised as waterfront, roadside or urban
sceneries, as colored faces of a cube unfurled and reconstructed on flat surfaces, they become
cubist style paint boxes of colors that will surely continue to attract greater audiences. N p.43

HAYASHI Nao “The person looks at the person who looks at.”

Created through stoically suppressed yet freewheeling brushwork, these paintings of very high quality
consist exclusively of specific elements that work only in the paintings’ respective own inner spheres, rather
than some alien elements brought into them from the outside. Composed with painterly strokes only, the
works exhibit a quality of matured painting that makes them look almost as if ridiculing past masterpieces.

Dribbles of paint and broad strokes of the brush crack as they run, alongside vaguely outlined silhouettes,
across the paintings’ surfaces. The borderlines of both brushstrokes and color fields are blurred as well, so
that shapes and colors blend into each other on an equal footing. There are small human figures or plants
included here and there in the pictures, but even they merge without any inconvenience with the ambiguous
shapes and colors around them. The pleasant feeling in those who look at them is the product of a solid
painterly quality that never directs the viewer’s gaze or attention to anything other than the pictures
themselves.

Not satisfied with the strength of his paintings alone, however, Hayashi Nao additionally sets up separate
worlds outside them using discarded daily necessities. The resulting sceneries appear so consistent that they
don’t make the viewer feel at all the heterogeneity between paintings and commodities. This is not because
the painted objects are sometimes identical with the actual objects around them. It is because the painterly
quality that was generated inside the paintings, and the constellations of objects arranged in exquisite
intervals in the exhibition space, resonate beyond the difference between two- and three-dimensional. The
objects’ moderately worn-out condition is what particularly resonates with the scraped-off
material feel of the paint’s cracked grain. N p.44

ISHII Yuuka “If it is hidden, it is the Flower; if it is not hidden, it is not the Flower”

Ishii Yuuka’s work refuses to be summed up in a single phrase. Rather than choosing subjects, shapes and colors
based on certain concepts, there is a sort of automatism in the way such elements are selected arbitrarily and
instantaneously in the painting process. As a result, there are so many different subjects, shapes, colors, types
of brushwork and lines that it is hard to believe that these works were all made by the same artist.

In Ishii’'s body of work created this way, there is no order or coherence whatsoever. This lack of coherence
is not a deficit though, as the impact of these works is strong enough to disrupt the traditional causality that
has existed between the painter and his/her painting. This causality is inseparably engraved in a painting as a
painter’s distinctive style, which means that painters have been leaving their own personal marks in each of
their works. The stronger these mark are, the higher the paintings have been evaluated as modern forms of
self-expression. Van Gogh, Dali, O'Keeffe, Louis, and most other painters have established their own styles on
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the foundation of such strong individuality, branding their works with genuine uniqueness that even modern
replication technology fails to reproduce.

However Ishii Yuuka’s works suggest that the artist pursues a form of painting that rejects yet at once
embraces all these things. Considering the meaning of overcoming the reality of painting, this may be
understood as an act of casting the idea of painting altogether into the realm of automatism. Rather
than a form of automatism for the purpose of generating totally new images through the application of
psychoanalytical methods, this is a creative process in which the generation of actual paintings
is entirely entrusted to the workings of automatism. N p.45

REVIEW : Shibuya Jizai — Infinity, or Self-Territory

N KITO Sakiko (Arts Program Section, Tokyo Arts and Space)

Confronting Self and Being in Shibuya

“It is through listening—opening to the words of others—that in others a space for self-understanding is
opened.” -Washida Kiyokazu*

Going about our daily lives, we are immersed in an environment of all kinds of sounds and words, and so
too our bodies constantly emit sound. Opening our ears to the smallest of sounds found in our day-to-day
life, accepting and recognizing them, might act to change the world. As Tokyo Wonder Site Shibuya’s final
exhibition, works by three artists were presented that take the human body, our ‘selves,’ to gauge the world
as we find it and its borders.

In Sound Life Nishihara Nao created on the first floor four shacks, made of old lumber and salvaged
corrugated steel plates, into which works of sound were built, and between the shacks small shrines with
sounds were placed. In tents on the second floor, a siren and shadow were positioned. Observing the sheds
and the noises that come from within them, a viewer may speculate on the lifestyles of their imaginary
residents. For example, one shed houses a revolving, rusty helmet. A helmet, a tool of war, placed on the
concrete floor and rotating as a wheel, inspires an anti-war sentiment, and one is free to make the association
of the resident as a pacifist.

When the shack is considered as a medium, it can be qualified as the smallest basic unit of shelter, and as
the origins of the human lifestyle. The shacks shown may appear run-down, but from a different point of
view they can be seen as an epitome of the Do It Yourself spirit in the way they are built out of reclaimed
materials. The building of the shacks may be an allusion to the modern resurgence of handiwork—things built
by the human hand—and is suggestive of a desire for more in life than material wealth.

Ohno Mari attempted to capture the subjective ‘border’ that exists between the animate and the inanimate in
two works of art focusing on sound. In transition [characteristic], salt, an inanimate substance, crystallizes in a
way that appears life-like, changing the amount of free space inside a beaker and causing it to produce a different
sound in the process. It is therefore an attempt to illuminate spatial changes, which we may not ordinarily perceive.

The work transition [systemic] traces the birth and death of a chemically engineered substance that
appears life-like. Instead of using an electron microscope, as one might in a biology experiment to get the
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best possible image, the images were created by photogram method: using no camera but exposing objects
to direct light to create images, and fixing the shapes—and sounds—onto CDs, an optical medium. The
fact that the resulting images on the CDs are unclear, conversely serves to show the elusiveness and the
unpredictability of nature itself.

Han Ishu is known to place his own body in his works in the form of a performance. The image projected on
the large screen in The Thinker floats on the sea is Han himself, and the figure takes the pose of Rodin’s famous
sculpture The Thinker, as he floats in the sea. Although one may feel that the ocean is a limitless place, in
actuality there are boundaries that have been drawn and even national borders that exist in it. The work
may be dreaming of a world where physically we are free to cross boundaries, as it can be thought that The
Thinker, the image that Rodin created, crosses borders with ease.

In Captured ocean, Pouring rain, on the other hand, Han transferred an image of the sea from Google Earth
onto a canvas, and made incisions with a cutter to express rainfall. The canvas is blue, and observable are
the credits for the satellite image and the software logo just as it would appear on a computer screen, and
because no coordinates are given, it is unclear what is being shown. Maybe the artist is rebelling against the
restrictiveness of being bound by borders of all sorts by pouring rain on the politics involved in outer space and
the ocean. The image of Han’s body floating in a sea of tranquility, and the physical markings that mar the work
on the canvas invite a myriad of interpretations and ascriptions of meaning to them by the viewer.

The three artists expressed the things that are overlooked in society, opened their ears to those things that
are hard to understand, and attempted to capture them in their work. Leaving the exhibition space to return
to the hustle and bustle of ‘Shibuya’, it is certain that viewers experienced a new way of ‘being’ them ‘self’
through the insights that they received from the presented works.

* Washida Kiyokazu. Kiku Koto no Chikara—Rinsho Tetsugaku Shiron (An Attempt to Explore the Power of ’Ni
Listening—A Clinical Philosophy), TBS-Britanica, 1999. p. 11. p.46-49

REVIEW : C/Sensor-ed Scape

N KONDO Yuki (Program Director, Tokyo Arts and Space)

Creators looking out at the world from the viewpoint of residents

While each of the creators continued to pursue the unique vision and methods cultivated during their
careers, the works and reports presented by these eight artists in their residencies at overseas facilities
in the Exchange Residency Program show characteristics that can come about by living abroad. All bring
up historical and social issues of their places of residency; it concerns their place in society as creators. It
appears that the living abroad has given the artists a more universal point of view with regard to individuality
due to actual experiences they had of things they saw around them.

Taki Kentaro saw the major fragmentation of people, the British withdrawal from the EU and terrorism, with
his own eyes in Berlin, where there are still relics of the War, such as the Berlin Wall and underground bunkers.
This became the subject of unNeighborly, the work he presented. The characters appearing in the work are
in a skit centering on noise pollution, and it’s this everyday problem that symbolizes how the actions and
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thoughts of others trivialize an individual in an enclosed space. It takes a critical look at the structure of the
universal human struggle at the foundation of political ideology.

Digging into the diverse history of historical relics that defy interpretation, Yamada Kenji seeks to probe
the problems of history and community. He uses as his subject the former Millbank Prison that held convicts
(before exile) in the 19th century. A video recording of a talk event held in London in which attendee
specialists gave presentations in their fields while indirectly referencing the prison and intentionally scattered
points of contention as a mechanism to leave the totality to emerge for the viewer. The installation employed
a surveillance camera to project images of the viewers onto the screen of the work, layering a panopticon of
the prison, the synopticon of the mass media, and the omnipticon of present-day society where we watch
and are watched, to create a historical narrative that gives us the opportunity to reexamine today’s problems.

Murakami Hanako shows history as a single flow in her video work. She visualized the connection between
the Rhine River that runs through the center of Basel, one of the main financial centers of the world where
she spent her residency, and currency, with its meanings of flow, money and distribution, in her work entitled
Current Impression. Adopting a universal perspective to connect the past and the present, the history of
mankind and her sense of place, she created a work that made use of various elements such as the media
and technology involved in her creative process and the market and economy surrounding the production of
products, while also keep alive the sense of place.

Yamamoto Takayuki, who spent his residency in Seoul, has been doing research into local folklore in recent
years. He presented a video work using the mascot character, the tiger “Hodori,” of the 1988 Olympics that
played such a large role in the economic development of Seoul. By showing modern versions of the character
walking humorously around contemporary Seoul in his work, it can possibly be seen as an attempt to create
a new folktale from the recent past by invoking in a contemporary context the “tiger” that appeared at the
beginning of folk tales as a symbol of the old folklore system, and by doing so bring out that social structure.

On the other hand, while creators are in residence absorbing the characteristics of the place, it's a time to
look inward, a time for introspection that may bring a chance to separate oneself from everyday life.

Owada Shun presented a sound installation in Germany using ancient sounds and air made by dissolving
limestone containing fossils taken from Solnhofen, an area in Germany known for its large number of Jurassic
Period specimens. For this exhibition, he presented an LP record with recordings of a conversation between
a friend in Berlin and himself in Japan on respective sides. Since both sides of the recorded material cannot
be heard at the same time, it shows the gaps in distance, time, and physical space. In this same way Owada’s
work is like that fossil, able to continue to store up time inside itself, able to exist only at one point in time and
space, but also able to convert into a different form. That conversion in the artist himself plants the seed of
his next work in our minds.

Architect Maruyama Miki introduced a tearoom she presented in Taiwan as her report of her residency.
Using various kinds of paper and cloth and traditional materials she collected, the work reflected the cultural
diversity of Taiwan and the overflowing of joy she felt in its national character. However, it was a work that,
more than simply reflecting Taiwanese culture, also showed glimpses of the creative freedom of expression
an artist has working in residence.

On the other hand, producing new works during a residency in an unfamiliar place does not always go as
expected. Mochida Atsuko had planned to produce a large-scale work during her stay in Berlin but failed. She
thought of her residency as a “failure.” She recorded the work process in a book, and for her presentation
exhibited a contract giving the right to share it only to those who saw the value in her three months of
labor and agreed to pay a share of the equivalent market value of the studio rent. If the residency is not for
producing short-term results, it becomes a source of continuing support for the creators. This work does
not simply look at an unwanted result in a positive way to sublimate failure, it can be seen as a work of meta
residency. And at the same time, it points out the problems artists face with production and their labor, and
the problems at the root of money and living.

Kojima Sako also did her residency in Berlin and dealt with the labor of her own activity, assessing its value
to undertake a project of borrowing works of other artists. In Kojima'’s case, the labor, its equivalent value were
shown as a performance work. With this piece, Kojima aimed to show how negotiating the exchange of one
piece for another, a “non-monetary transaction,” is the antithesis of capitalistic transactions,* even denying
the possibility of ownership. The exchange of a work without the transfer of property or consumption in the
economic sense runs counter to the work of Mochida. She put a price on her production time and sold it.
These two works seen side-by-side encourage a reconsideration of the idea of value.

The results and works produced during residency are connected with one part of the experience in this
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manuscript, but in fact, their actual meaning will not be reflected in their activities for some time to come.
Like Owada mentioned at the opening, the artists know that someday the time will come for that internalized
experience accumulating like a debt to hatch. In that sense, | would say the works presented here contain the
possibility of change hidden within.

* From the essay submitted by Kojima for the exhibition leaflet “Tokyo Wonder Site Residence 2016-2017 N
C/Sensor-ed Scape” p.114-122

REVIEW : 7 trans-phonies

N SUZUKI Yuko (Manager of Residency Program Section, Tokyo Arts and Space)

“Trans-phonies” of Cross-cultural Communication

The “7 trans-phonies” exhibition presented the work of seven creators done in residence at TWS Residency
in 2015 and ’ 16, where they attempted creative activities that were cross-cultural and interdisciplinary. The
voices of the people living and meeting in the borderless metropolis of Tokyo come together and resonate,
at times with harmonious accord and at other times with discord. How did the voices of people of different
cultures and the voices of their neighbors of different backgrounds from their own sound to these creators
from overseas? And what kinds of works did they create as a result of the mix of cross-cultural, cross-genre
voices and sounds they heard, this “trans-phony” they experienced.

Culture is something that is cultivated and shaped over time to then be learned and acquired by a people
as the group’s unique non-verbal system of knowledge and identity. The anthropologist and cross-cultural
researcher who pioneered the study of cross-cultural communication, Edward Hall, said that what makes a
human being human is human culture, in other words, the overall structure of communication.* He also speaks
of a silent vocabulary made up of the language of behavior and actions that we use unconsciously in daily
life, and he says that it is through the involvement of conscious awareness of these things we do automatic
in daily life that cross-cultural communication becomes possible and also enables us to understand our own
culture more deeply.

Erik Schmidt is an artist who puts these principles in practice in his works. In various locations around
the world, Schmidt has chosen as his subjects local customs, cultural contexts or societal phenomenon, of
which he creates paintings or video works, in which he takes on the role of main character to give a new
perspective to the chosen subject. In the work Cut/Uncut that he created in residence in Tokyo, he began
by dressing in a suit like a typical Japanese white-collar worker and blended in beautifully into the Tokyo
cityscape in places like the subways, smoking areas, Japanese-style pubs and the like. But for the second half
of the work he changed the stage to a Japanese-style fantasy, revealing at times his own cultural identity and
showing occasions of miss-translation and conflict.

Shirin Sabahi chose to focus on the unique perspective found in her native Iran’s reception of Japanese
culture. Having an affinity for Japanese anime since childhood, she became interested in the mechanism
by which the characters that are Kawaii (cute) in form or appearance are also given the Japanese value
of self-control. In the video work Borrowed Scenery that she presented in this exhibition, Sabahi thought
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about the way the simple form of the installation Matter and Mind (Oil Pool) by Haraguchi Noriyuki in the
Tehran Museum of Contemporary Art has induced people to add their own meaning to it by doing things
like throwing coins in the pool and making wishes, and during her residency in Tokyo she went to interview
Haraguchi and take images of the occasion. After that, Haraguchi was invited to Iran and restoration work
was done on his installation there that resulted in new exchange between the two countries.

Hou I-Ting did research on the Japanese culture of train station box lunches that was transplanted to
Taiwan during Japan’s occupation of the country, and based on that she created a work titled White
uniform. This video work involved consideration of the historical relationship between Taiwan and Japan
involved in this box lunch culture, and of the and labor culture in contemporary society, particularly female
labor practices that both countries deal with. Her work included alternating images of an interview with a
production supervisor who has made station box lunches in the company in Taiwan for many years and talks
about the great pride he takes in his profession and the women in white uniforms who toil diligently in the
company'’s kitchens.

Raul Walch is an artist who has continued to focus on issues involving human rights, refugees and labor
practices. In this exhibition, in addition to results of the research he did on the issues of immigrants in Japan
during his residency in Tokyo in 2015, he presented a video work he did concurrently connecting Ethiopia, where
he formerly did a residency, and Japan. This work included a first part that compares the Japanese tea ceremony
and the Ethiopian coffee ceremony, and in contrast to these silent, static ceremonies, the second half of the
work dealt with the kinetic subject the memories of the legendary Ethiopian marathon runner Abebe Bikila and
scenes showing people jogging in Tokyo and Addis Ababa. In the display venue could also be heard the dialogue
of sounds of the hot water being poured into a tea bowl and the sound of coffee beans being broiled.

Andreas Greiner presents living organisms as sculptures in themselves and introduces processes of the
natural world into his works. In Japan until now, he has presented works dealing with photogenic organisms
like noctiluca and firefly squid, but for this exhibition he created a work with the cooperation of the physicist
J. P. Balthasar Mueller, that attached a camera to a drone to take images of plants and that are fed into a
database in an attempt to create visual images using algorithms that imitate the human brain. It is a cross-
over work straddling the realms of nature, science and technology that experiments with the new pursuit of
understanding human sensibilities based on an interpretation of artificial intelligence.

As a creator always attempting to pioneer new realms of expression, Ligyung researched the spatial,
artistic and functional roles of fusuma (room-dividing papered sliding panels) in Japanese architecture in her
residence and sought ways to give visual form to the results. In traditional style Japanese homes, rooms are
divided by numerous layers of fusuma panels and their atmosphere of the interior is changed by landscapes
and the like that are painted/printed on the panels. She then expressed this artistic experience by translating
it into lenticular optics. In this way she created a fresh new visual experience of layers of depth that appear
when viewing her 180 cm and 200 cm panels while moving past them horizontally.

One of the works that dealt most directly with the “trans-phonies” theme of this exhibition was probably
Mirna Bamieh'’s creation (dis)concert: a humming project. A native of Palestine, Bamieh creates works that
deal with the trauma ingrained in the bodies of this country’s inhabitants due to the endless repetitions of
conflict and war. The experience of passing by a woman who was humming as she walked near the residency,
she realized that humming was something that brought peace to the soul. This prompted her to make
recordings of people humming in Tokyo, Cairo and Palestine, and with the cooperation of composer Hirayama
Haruka these recordings were used to compose a piece of music that then went into creating a 3 -screen
video sound installation. Comments from visitors who said they had returned to the exhibit several time were
evidence that the installation had evoked memories, recollections and positive resonance among its visitors
as a result of what it communicated to them in unspoken words.

Edward Hall said that the future depends on whether people can transcend the limitations of their
individual cultures. And he says that in order to transcend them, we have to be able to be aware of and
accept the various dimensions existing in the non-verbal aspects of daily life. ** In these residencies where
creators from different parts of the world encounter a variety of people and different cultures and undergo
changes as they pursue their artistic subjects, new works are being born all the time in creative “trans-phonies”
that involve transcending one’s own culture. And their works show us new ways of being and new forms of
communication and coexistence that crosses the unseen borders that constrain our actions in our lives today.

* Edward T. Hall, Beyond Culture, translated by Iwata Keiji, Tani Yutaka, TBS Britanica, 1993, p. 57
** |bid, p. 13 N p.124-131
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REVIEW : OPEN SITE 2017-2018

Part 1

N KONDO Yuki (Program Director, Tokyo Arts and Space)

KIM Woojin “Brave New Exercise: Memorized Movements”

This installation by Kim Woojin focuses on similarities between the process by which collective gymnastics
were introduced to and penetrated Korea, Taiwan, and Japan, and the process by which modernization
was imported into, penetrated, and became rooted in Asia. It is composed of memories about collective
gymnastics (internal memories/ interviews and the practice of gymnastics, as well as external memories/
photographs and videos) that Kim collected through research. These collective gymnastics (radio
exercises)—which people repeated over and over from a young age, until the movements became physical
memories stored in their bodies—vary between the three countries, and it is quite interesting to discover the
differences. However, images of people performing gymnastics have been integrated into a single activity
through the editing of the film footage, and are dominated by the monotonous rhythm of a metronome,
while the memories shared by various individuals have been translated as a group and read out in a uniform,
synthetic voice, thereby stripping away individual differences.

German modernism, which formed the starting point for collective gymnastics, as well as the political
and social aspects of collective gymnastics and the American strategy for popularizing radio exercise are
only faintly hinted at in the handouts and some of the images. Neither the intent nor the context of these
exercises, nor their relationship to Japan’s National Spiritual Mobilization Movement, which likely gave rise to
the commonality between the three countries, is made clear. However, while these contextual elements are
not explicitly presented, they, together with memories of World War Il, form a consistent undercurrent in the
exhibit. The gulf between this undercurrent and the external appearance of people doing exercises and their
seemingly happy individual memories is evident, and prompts the viewer to intuitively sense soft control and
brain-washing. It is clear from the fact that the title is taken from Aldous Huxley’s novel Brave New World
that this structure is intentional.

Although the exhibit is cloaked in the somatized memories and personal recollections of radio exercise,
it evokes a sense of the totalitarian power that existed in the background. By making visible the process by
which individuals are brought together as members of a “society” whose form is defined by
authority and power, Kim skillfully brings to the surface hidden power. N p.133

N ENDO MizuKi (Curator)

HASEGAWA Arata “Impurity / Immunity”

This exhibit by spirited curator Hasegawa Arata is entitled “Impurity / Immunity.” If one takes that title literally,
then most likely the issues being examined relate to the existence of clear outer borders, the bifurcation
of perceiving subject and perceived object, and the establishment of boundaries separating interior from
exterior. Impurities, too, serve a purpose, and immunity sometimes kills the individual it is supposed to protect.
The title expresses a longing for a simple realm in which the Western concept of nature (which stands in
opposition to humans) is equivalent to the Buddhist concept of naturalness, or jinen (which, in Japanese, is
written using the same characters as “nature”)—a realm that opens up when we focus on interactions at the
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level of matter or materials, rather than applying human standards for separating good from bad, beautiful
from ugly. The aim of the exhibit is to create a condition that achieves this seemingly impossible unification.

The exhibit itself, however, is ordinary. But it is ordinary only in the way that some people refer to the
novels of Natsume Soseki or Murakami Haruki as ordinary. While the exhibit is on its surface brimming with
Western refinement, it also has an inherent but not contradictory Japanese orientation. This coexistence is
worth noting in the world of Japanese art, which is still experiencing a powerful trauma or aporia caused by
its ties to the West. What is regrettable, perhaps, is that the likely intentional abundance and small scale of
the exhibited pieces is not particularly effective.

Elements that are normally treated as background or add-ons to the overall structure of an exhibit, such
as surveys, construction, audio guides, catalogues, advertisements, and events, are here accorded equal
value as the exhibit itself. It is designed so that depending on the angle, degree, method, and goals of the
interaction between the viewer and the exhibit overall, the meanings that are generated change in complex
ways. This is consistent with the theme of the exhibit, and demonstrates an outstanding
advancement of curatorial skills. = p.134

N MIWA Masahiro (Composer, Media Artist / President, Institute of Advanced Media Arts and Sciences [IAMAS])

reConvert project “reC_TECH”

| hate to use the term “new” in this day and age, but the performance by percussionist duo Robert Maqueda
and Victor Barceld, visiting Japan from Basel, Switzerland, was for me extremely fresh. At first listen the
pieces seemed to be free improvisational performances using common images, words, electronic devices,
electronic instruments, and everyday objects, but in fact they were percussion pieces by six young
composers of different nationalities, with the role of Maqueda and Barceld limited to “performers,” except in
Barceld’s piece Crayons.

| suspect what set their performance aside from the ordinary was the fact that in many cases they did
not use percussion instruments. Instead, they tapped on drum pads with their fingers and controlled sound
sources, images, and lights by operating various switches on electronic devices in accordance with the
written percussion scores. Without a doubt, this work—including the interpretation of the pieces—could only
be accomplished by musicians trained in instrumental performance. However, there is nothing strange in the
fact that this is possible, or that new pieces can be created based on the diverse electronic devices that are
now so easily accessible.

| will repeat what | wrote in a previous OPEN SITE critique. “If it is only possibly to hear this type of
innovative work at OPEN SITE, then, as a composer living in the same era, | am unsure whether
to rejoice or mourn, and am left with very mixed feelings.” N p.135

N MIWA Masahiro (Composer, Media Artist / President, Institute of Advanced Media Arts and Sciences [IAMAS])

Christian DIMPKER “Warenwirtschaft”

At the concert titled Warenwirtschaft (which may translate as “commodity economy”?), several pieces of
work by composer Christian Dimpker and sound director Robert Schwarz were “performed.” | place the term
“performed” in quotation marks because aside from “Warenwirtschaft,” the other three pieces consisted of
electroacoustic music played with Schwarz acting as sound technician, but not created live at the concert.
What was interesting was the argument Dimpker advanced regarding electroacoustic music. As suggested
by the subtitle of one of the pieces, “For ring and amplitude modulated oscillators,” this music was created
as a realization of written scores. Dimpker provided his response to the obvious question that arises—why
is a score needed for a piece of electroacoustic music?— in the program notes. These notes as well as the
“performance” revealed his strong commitment to “handle everything as an instrument” for producing “music”
as an idea. He carried this position through to the final piece, “Warenwirtschaft,” which was performed on
the “instruments” indicated in its long subtitle, “For 2 - 3 players, information and communication technology,
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consumer electronics, home appliances, household items, microphones, loudspeakers, harmonicas and tam-
tams.”

At first, | was slightly confused as to how | should respond to the fusion of news announcers and other
“performances” from various spaces outside the concert venue with sounds (and their electronic effect
processing) being created before my eyes. But then | recalled that this piece had a detailed
score, and | quickly realized the right approach: close my eyes and listen. N p.136

Part 2

N ENDO Mizuki (Curator)

KURODA Daisuke “The Absent History of Sculpture”

| at first expected this to be an analytical exhibition reconsidering the work of sculptor Hashimoto Heihachi.
In fact, however, Hashimoto was introduced as a symbol of the generalization of artist Kuroda Daisuke’s
extremely personal self-examination. Put briefly, this self-examination consists of the question, “What can |,
who view myself as a sculptor, do so that sculpture captures the current moment in a historical context?” If
this approach fails, then opportunities for self-justification are foregrounded. This, unfortunately, is the partial
outcome of this exhibit.

It is true that the jumble of Kuroda’s sculptures, source materials, research documents, and creative videos
that are on display here contain some trace of modernity. The problem is that the entire exhibit is reduced
to a single performative message without any relation to the content of each object, perhaps because the
artist has neglected to indicate the conditions for closely examining them. That message is none other than
an appeal for the usefulness of the artist as possessor of a structural power, which we might summarize as
“l, the artist, through creation, research, and the use of various media, can construct a more appropriate
historicity and sociality.” What is important, however, is not simply to express that one possesses this power,
but rather how one uses it.

Nevertheless, the exhibit is rescued by the collection of essays by Kuroda that was distributed in both
paper and PDF format. “Why must I, who am no scholar, do this work?” he asks in one. It is the realness
of these words alone that brings the content and form of the exhibit into inevitable
correspondence and gives it meaning. N p.137

N HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICCI)

IP Yuk-Yiu “PLAY.GROUND: video game art from Hong Kong”

In one game, no matter which door the player opens, he or she always returns to the same room; there is
no exit. In another, the player’s avatar does nothing but push a cube forward. In a third, the player attempts
to move through a dramatically hilly landscape or a steep, narrow set of stairs, but is unable to make any
meaningful progress. In yet another, the player wanders about in a ceremonial religious space, guided by
sounds. These works of art take video games as their motif, unfold in pictorial spaces generated by computer
graphics, and are manipulated using ordinary game controllers, yet they differ significantly from what we
typically consider to be “video games.” In these pieces, the player simply continues a certain action; the
elements that typically give such games their “game-like” quality—the possibility of victory or defeat, the
accumulation of points, and the consequent sense of achievement—do not exist. However, the process of
single-mindedly repeating the same action or scenario which never allows for progress may give players a
certain type of ascetic, penance-like pleasure.

This exhibit curated by IP Yuk-Yiu showcases work by four artists from Hong Kong—Hui Wai Keung, Alan
Kwan, Edwin Lo, and IP himself—and presents video game art as an alternative to video games, in the same
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way that video art has functioned as an alternative to films and television. As the title suggests, these artists
use diverse perspectives to reinterpret the video game platform as playground, eliciting an expressive
grammar rightly called “video game art.”

The exhibit also includes a piece in which an avatar of Joseph Beuys is completely misunderstood by his
audience, and in the end is savagely beaten, and another in which the avatar-as-player vanishes entirely,
leaving only images of Hong Kong as the setting for a shooting game. These pieces, which were created by
hacking existing games and do not allow the viewer to “play” them, represent a new form of
visual expression that takes as its stage the realm of video games. N p.138

N HATANAKA Minoru (Chief Curator, NTT InterCommunication Center [ICCI)

Marginal Consort

Marginal Consort is made up of Imai Kazuo, Koshikawa T, Shii Kei, and Tada Masami, all of whom also perform
as solo artists and are musicians with established performance styles. During the twenty years that they have
been performing together as an ensemble, they have continued to push the boundaries of experimental,
improvisational music and create spaces in which sound happens.

When the performance began, the four performers were already sitting or standing at tables that had been
set up in advance. The four tables surrounded the center of the gallery space, arranged at even intervals
such that the performers were not directly facing one another. An assortment of musical instruments, sound
apparatus, devices, objects, and other items had been set on the tables (and in some cases protruding
off the tables), but the performers had not decided in advance how or when they would use these items.
During the three-hour performance, audience members were allowed to enter and leave as they pleased.
Chairs were provided, but seating was not predetermined, and the audience was able to move freely
anywhere outside the area occupied by the performers. While chairs were arranged around the perimeter
of the gallery, the central space was open, so the audience could experience the performance while moving
around. The performance consisted of a group improvisational piece played on regular instruments or those
the performers had made themselves, as well as tree branches, rubber, paper, everyday objects, electronic
circuits, electronic sounds modulated with effects units, and other items. In other words, the length of the
performance was set, but its content was not. It would perhaps be more accurate to say that four performers
in a shared space produced sounds at the same time, than to say that they performed as a group. Each
performer handled various instruments and devices as the whim struck him and without relation to outside
circumstances, as individual performative acts.

Against the context of these actions and the sounds they produced, the spectators actively changed the
ways in which they were listening, so that the ensemble not only produced the performance itself but also
drew out the creativity of the spectators’ listening methods. A range of events thus took place in the space
during the course of the performance, including the “accidents” and swells in energy that
occurred unexpectedly within each performer. = p.139
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