vA4 Y rDERY AT
— [t =+ | (All For Love) w3 L C—

At o H 5

ave F5 45 v (John Dryden) ¥ [ERoE | (Aunus Mirabilis) DFXT,
vy MEEMLT,

Wit in the post, or Wit writing------ is no other than the faculty of

imagination in the writer. 1)
EWly, EFT,
------ the happy result of thought, or product of imagination. 2)

Lo Thnd, EHIC THEH, BIOCHYAHCE T 3R A#] (The Author's
Apology for Heroic Poelvy and Poetic Licence) “CiLv 1 v + %,

It (Wit) is a propriety of thoughts and words; or, in other terms,
thoughts and words elegantly adapted to the subject. 3)

=z

LEHLTCWS, 20 [BRAOWMIEES | LT, S. =Yty O3 HARSEHEL B
BREBFBHC LMD, Fhe [BEOMES] LB DL &ThHD,
FEEER ] (An Issay of Dramatic Poesy) b5 L 51K,

Wit is best conveyed to us in the most easy language. 4)

WS FBTCEEEIND LD TH D,

FSA4FVIREWT, 94y MIETERTHY, RATCHEFERAOMBELLDOTH %,
MR s Tk &5 (Rhetoric) OB TCHh B, EHITZH» b HRT 5,
FLCHBDEE VES - TR D, BICKT AR, D AWRED, H5WIHEE
TH LD T HbhbhBROEBON &2, ThbOEENBZOLOLHBEVS X
NIXL LA, FhbDE L BFBE L COBBMCEERS D LW B, HE o THIFEMICE T
BRI ARNERT» 2 0 H - T B LD LWL HDTHDHN, ~—rohby=g 7
ACTERTCFEIAFVEEFTCELBRET, ORI IFIEhRBBLYRLTHEDTH
Bo B AW O EHD b B T HIEROBOMIC X - T, LOEROGELESL
LRI DI D L S InBREYAELDDIIER L > TTHDH, KB WTIL S
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A FVOREKETETIEC L] RER IO 2 EMoOBY Bz bl oC, P45
VHE OB LNEEOREDOM LB LC LI BES S,

FI4 7 VORI LT HHFET, BBEAROILR L TP EHCH S &2 5,
PERDEHDFTRACHDENEDTH D, [FT L %F | ©7 v F =~ (Antony) 1%
FIREI LA TH D,

Faith, honour, virtue, all good things forbid,

That I should go from her, who sets my love

Above the price of kingdoms! Give, you gods,

Give to your boy, your Caesar,

This rattle of a globe to play withal,

This gewgaw world, and put him cheaply off :

I'1l not be pleased with less than Cleopatra. (I1. 443-449)

LT v b= v AR S LTCIRE E LR L BRTARDSTH D, & 2ITiE
BB, &Y, FHGENR N BINIC R I Cnd, TR T, Bk
T A ATHE (globe) 7nE DA A~ U TCEBEMLLbRAZ L LT, TV F=—D
BHRPAZOERER TS CETHL I/ VAR FTEADEREICNEWIHEE L LCEEX
NTCWbB, 7V =—0BBIMROFTHEE L L CHDE A L 5 L LT (ZDHIDu
TR FLEBETSNDERAT ), FHOEEMLE SEA NS L B E CHT-S UV
TE e,

Fortune came smiling to my youth, and wooed it,
And purple greatness met my ripened years. (1. 297-298)

purple greatness &7 ripened years L5 BIED L DK A 2 —Un, WOEH
DUYEEEFS LT %,

COXIBRTT v 2~ DEHMEICDHEE, WOy v A TS BEL TR
Ty b o TELH SR TL 5,

How 1 loved.
Witness, ye days and nights, and all ye hours,
That danced away with down upon your feet,
As all your business were to count my passion! (11, 282-285)

OISR DU E W E R BAGTH B, WEEFGPE (down) % feet = danced
IMEOFEE L 5 CH DB WHWR UCEEL BN T AR LT, Thb &R —Z%—
CHMEE T ERCO BB L ENLOBEY S0 Ll WR R WIEnE bh T
Wh, LD TITIRD,
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One day passed by, and nothing saw but love;

Another came, and still 'twas only love: (I1. 286-287)

X TIHEEDBND, o TIE (love) OSE LS, & (nothing) o#EIL ),
T, GLAERBREINTWAR LY 2 bhb, SLEBENR IO R LT,

The suns were wearied out with looking on,
And I untired with loving,. (I1. 288-289)

EWVS U RI AT EESLET, LI R I ERE LTADE, ChbDiH
irmle h RS K, WEALLRS, suns 1} days and nights &, wearied ¥,
untired r IS LBV, F¥- nothing & looking, loving 7n X DR O IGEoTE)
Brb 2%, cHbLOBERILT v b=~ DBEOEMRY, EHAEFOEML LD L XCH)
WEWMORCATHE L EETRIELHLDTH D, ROZITTH ool & P ot hai
Dz Iis,

I saw you every day, and all the day;
And every day was still but as the first,
So eager was I still to see you more. (I1. 290-292)

A EoMFo & BRI B\ Tk, B ALBOMae s L oEk, BHELD 5 1 2 -2,
RER Y As & lEp 23O E IR E THOHERDPEL I EFIHFHEL TS
ERBLLTHD, TRBIIEANCBER LT A 274 T7E22 VBT B ERnb
b

L LI DHHROARNE D THIKRKIRNTER IS, 7Y b =2—DahbThHR
Bz oB#oOKEBE L LT T A0 TCHD, TO L&, LOIKAINICTERT Y RER
WA HFIE L - CEHY bR XSl dh 5, JifTieft ko,

While within yvour arms I lay,
The world fell mouldering from my hands each hour
And left me scarce a grasp—— (11, 296-298)

I DOHEREWE - T D, BFOBBRIKO I o T DALY AalL, BR7 V=~
OMRTHOTEER L5 IR L » CFrb B 3T L% 5, nothing % wearied out 7z
EOWRRBLI Y RAC L - TFRINICSEN, BIECIE- EH EEHRIRT D, F
G4 F v OPNIRERS LM, 7Y = - DIk I ERE 208 LR, FoE
CENE B L ATREOTERL W BHREEIDT D LB TEDOTH S,
CDLSRKERRENLDREL TP VoA F oy, oy chsrokil,
T. S. =0y POEHTLHLIATHD, EBRCORVEETH S, =V A4y 2%
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DEEBIHT LD X FI,

A fiery soul, which working out its way,
Fretted the pigmy body to decay
And o’er-informed the tenement of clay.
(Absalom and Achitophel, pt, 1. 156-158)

RMEHEATH D LRI TH DS D o LD X5 T IR N (miniature) o
RFETH DA —7 (Pope) EHRNTHD, FIA4A TP b5 I B4R
LTHEETAHAERTHE~TERR ST B, LPLFIAFVIRIEED L 5 Inh kR OBHRe
HIGTRHRCDTH D, PFOMKE~E 5 BOEIIL, #oEi# B ZLC @
MOME S | WHCEMT5ERID D, WAEAL TP LS ETH8FEBER, BHT%5
Lok —20HRH E L TH LR TTERLDTH D, T 5 OMEEMAL L
LbhTRIBEREIR TP ELIHRIDH B OT, IAIRIER IR T o Th, FOREEMN
Fo4F vOBRPENSG L3, 25 LEBRIOA 2 rORETEEE, ¥
1 F VOB TEHENEEIIC LA TCL B, L&2E=0 7 PNEOT 7 2~V 4 7TIdT
Hicb o TR LT B EER, 7V h=—3flEnLTHbE e —<v~JBVIESS &3
B, A7 2T 4 TOHMIETADENLIEGK S EH & CAHAIRKOML BRI T
%,

Octavia. Sweet Heaven compose it!-——
Come, come, my lord, if I can pardon you,
Methinks you should accept it. Look on these;
Are they not yours? or stand they thus neglected,
As they are mine? Go to him, children, go;
Kneel to him, take him by the hand, speak to him;
For you may speak, and he may own you too,
Without a blush; and so he cannot all
His children: go, I say, and pull him to me,
And pull him to yourselves, from that woman.
You, Agrippina, hang upon his arms;
And you, Antonia, clasp about his waist:
If he will shake you off, if he will dash you
Apgainst the pavement, you must dear it, children;
For you are mine;, and I was born to suffer,
Ventidius. Was ever sight so moving?—Emperor!
Dolabella, Friend!
Octav. Husband!
Both Children. Father!
Antony. I am vanquished: take me,
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Octavia; take, children; share me all.

I've been a thriftless debtor to your loves,

And run out much, in riot, from your stock;

But all shall be amended. (ITI. 350-370)

CERBBEOEXDDT V= - DR TR E GBI RERINTTCh B, FHEY X
ANA I E =T A TIE o Th D EFbh, TAOPHEITIA T 2DFEHIMEDNRD,
A7 F -7 TILEETH D CEREFR T AT RSN E LN LEBTH D), SEL
T THOTECHINTH b, & ZHPLDOEMINBNFENY X & L BHOP CREHICE
L& %, Emperor-Friend-Husband-Father & 5 WifiA9BRix L L I8, 2R 7 v b =
—® "I am vanquished.” &\ 5 ZHERBCEI SRS, CoRIS&ELS 5HO LR
THhh, FRIZvoAd 7AETD [TV ba—& 7 rdoth T | (Antony and Cleopatra)
EDRIRIC Y » THERHABNDL Z LD TH BN, LALIEKIhic7 v =~k )
AN E & ERFERNIA 72—V 4 TRAETHEE, bhvbhilt i BIRic il
MREZT D, P74 7 VIEBWTUL, COWNROEMR CHARoBROBHBTHY, &H
ThHD, WOWSEBIIRKROEI L T HTELE LD &35 DRELAT S,

Antony. My brighter Venus!
Cleopatra. O my greater Mars!
Ant. Thou join’st us well, my love!
Suppose we come from the Phlegracan plains,
Where gasping giants lay, cleft by my sword,
And mountain-tops pared off each other blow
To bury those I slew. Receive me, goddess!
Let Caesar spread his subtle nets, like Vulcan;
In thy embraces I would be beheld
By heaven and earth at once;
And make their envy what they meant their sport.
Let those, who took us, blush; I would love on,
With awful state, regardless of their frowns,
As their superior gods.
There’s no satiety of love in thee:
Enjoyed, thou still art new; perpetual spring
Is in thy arms; the ripened fruit but falls,
And blossoms rise to fill its empty place;
And I grow rich by giving. (111, 11-28)

TTILT Vb == DN T A B A HEL (Hyperbole) MEE L C b, L LIEE
2 SR O BRI DO\ TONTe b O ALEPEFE (Criticism of life) »&xbhs, =0
FE DD D BB INTB L AR Y4 F VEEORBE A B, DL RBEL
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No matter where,
Since he’s no longer mine, He took unkindly,
That I forbade him Cleopatra’s sight,
Because 1 feared he loved her: he confessed,
He had a warmth, which, for my sake, he stifled;
For ’twere impossible that two, so one,
Should not have loved the same. When he departed,
He took no leave; and that confirmed my thoughts. (III. 100-107)

DX 5 IR IOERE, PR OB, RS Sk SRR ERAE R B, T DI
DMIMFIA T vORBALL LRSS~ SOBEBEREETH D, FLWOBOBHMTELH
Bo FIAFVDUA v ML, DL 5 InBERORELY OATRL W5,

M3 hud s 2] OFETOEHNRE L W) 2 ETHD, WhikTvira—bord3h
T, ThiCd 22—V 4 70Z BRI ELTY=VTF 4T TA TVIFA ¥
NI EXBRL, ThbD AW biE 4 HiAe DU CLENARE LTS, v=a1 7 AL7
DI7Tvra—b7vrd 07 | CHEUCELEOESZM D BIFHZ LT, FrY +OR
BEXIHEL, APHOOERHNE LT, ARME AR &2 SN CobiI T 2 230
N, LOALZOEIE—TTBSWTUIEFHY R I b0 Thr o 2B TUln b
Tnvo, TSR HMEFE (Heroic play) (X V74 7 vEHHA DWW XK,

An heroic play ought to be an imitation, in little,
of an heroic poem; and, consequently, that Love and
Valour ought to be the subject of it. 5)

EVWSRELOTHY, EHEFEITREFNF YR OER oI IR ELicbDELbR
Bo o CVFIAFIHRE0HAl (Rules) KAHE - CHREMEIMAEE 5 L Lick by,
THIEK LB e 0B/ FI X0,

One advantage the drama has above the other, namely,
that it represents to view what the poem only does relate. 6)

Lo Cnh, THEFEEROERSh bR b X 5k, bl ig Lunits
BERTDEEER, LHLERBARMEOER L LCH B0 Tlhluiulisbia b v ) Bk
hETWT WD, T3 TCHAERBIENIAFvOREERE L ZopcinnETchs, ¥
54 F v ORRILE o Bl Eﬁ,fbfﬁﬁ%ﬁﬁm%h%&fLb@omeLbE%
MY, AL AMOEBRLAE L OoODH B ThD, Chitb bl TEEIL
WHERET, THICHIbLWEIHTFRIEH S, & AT T Xy 4V AD



Y DIER G AT 83

BUENFIZER L, ¥EBIHoB A A 2 O FEMCECE . THEEL, XEBILD
DB BBBNDPTCHEE LD THSL, FI5A4FATFRLDMROETHIIEAF Y A
AFyFVADREOEANE LTCEETSES WL LI 2, FaBERRM»TAL, B
FEOBN S AR R D D SRR OB RO LRI L4 ALRDTH D, ZhbDF
WAL LTD KI5 A4 F VR ENT, HORMRF~DO» S NCEIESRER LTS

N5 T o PRI b X, FP L 15 (Love and Valour) o JL=E H"”
E gt IS (2 2 C: Heroical Love @ o b %73 .82 L3 5) oyl
BTH ofoo 4 AR — VRO RIC Y » Chbdnb L5, Vo4 FvniBayls
EF, NI L F v v ARTH D, WITURFOEFD, HENHEZI DOV T
C, Lo~ OFROLHE, O MBEOBHICH - Cd, VI 14T VvORIOIRANE
Pl (Passion) LM (Reason) oiFirk LTz ok i, BIERE S 55 % TH
L, ¥ERAFEAECEEXERRBTOERCTRAL Y, EARECORBIIL A
VoL DThAH, ThET TR [Z Tl 0BAT 25 L, FKmo3|IACX »
THRIAMSNEDTHD 5, WIHTTREFFE O AR FEF o] ThziE7 v b
=L 5T, TOIEKTABFHEBHA LD S BB Th D, TAMYERD X 5 7 ils
ko CHEROMALEECOUESS 9%, EM (Faith) 4.5 (Honour) 48 (Virtue)
T OO I (all good things) Wb BOWHICH » Tk, EHvRrhTL
F L5 CHEE LSV, THBROKRELIRELDL L TR Twh, LLFFA4 T Vik
EFDr3IERDOE R 2N D bd, FTAYEHRL S, BIiUFc 2| €sids
FIE =T g TRTHIh, Ve VT 4T 4 T ARERTOEMONRFETHDL, IHEA
OBl ot 2l [F—~v v e o—F | (Aureng-zebe) CoEF (Emperor) 1%, # 2o
FOHRBCEEEE LDENR, oo,

I shall die with shame.
What had my age to do with love’s delight,
Shut out from all enjoyments but the sight? (IV. i)

Ens CHODOBMP IR HEAL WS, HBEREET L0 TH S, ﬁ%%%mﬁih,if
E—=7 4 TOL 5 IWENDHRTCND AYOIEELR D D 2 LB EET D LERD D

B, HEFI 1 Fvolomts (Heroical Love) il ic it 5325 0 chﬁiﬁ}é
D ORI &ﬁofvéoﬁ&vzao:@%&viﬁﬁm&Bh%wm&E&@%%
L, &0 bl STIR EIFEDORBMC O/ b DTH %,

B CHEAY & o CRMEFHROEREZEF D~ — sy (Marlowe) CHs, [# 4
SRvg v} (Tamburlaine) 3V 45F v [ 7= T7il=es 4 | (Almanzor
and Almahide) <2 [F3 i z] L3 oM, LHowEERABRD, L. C. +
A VEFRIRE, ~—r X ZOE#EE LD (Power), H A (Pride), MARHT
F 3 (Individual Self-assertien) ## - T\ % w3, ThARFEFRE LTEbEh
5 e, EAME U LERIEOW, #RELtE- Tnd BT TIRIA D bhvTn
%o RO,
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In vain, 1 see, men worship Mahomet:
My sword hath sent millions of Turks to hell,
Slew all his priests, his kinsmen, and his friends,
And yet I live untouch’d by Mahomet.
There i3 a God, full of revenging wrath,
From whom the thunder and the lightning breaks,
Whose Scourge I am, and Him will I obey!
(2 Tamburlaine, V. i. 177-183)

EWNS EED R LAV VX, HEOEATERLEWS AWTH D, L b7
etk Ao e ko CTHOOBHUAERT S EE L, ThU LR S B o &
7o EWE Ulny, WO IINIERL L DR U g b,

KA A VA VAHIETEARINCE C o 5 & CIRHBDIFRI D EHEA T IELIL
KisboTHY, CORITEKROMiE L &R fm%owﬂxmammol AN PN
i, TR CORBE T~ — e v R HOOER B I I WO HRY L B, < — wvitdin
REBJ LT LS EREERNCED BIFRID LD TR, ~ 2 v AR
(Herculean Hero) @ $ DRMEANARD DR 2 LTS, 22301 VIILEBET
DH )7 T ABBRELIDD,

Nor am I made arch-monarch of the world,
Crown’d and invested by the hand of Jove
For deeds of bounty or nobility:
But since I exercise a greater name,
The Scourge of God, and Terror of the World,
I must apply myself to fit those terms,
In war, in blood, in death, in cruelty,
And plague such peasants &s resisting me,
The power of heaven's eternal majesty.
(2 Tawmburlaine, IV. 1. 150-158)

b L b)) (the power of hf‘qv\“ns eternal majesty) BWFEH BN B, Lvd £
TRHCOER LI DL CELWHONDOFREA LTH & v g vRBETHDHE A
P L DNIEBETH B, TDL S 2 AV A VORIET BEEOENE, FhEET
TRAEHOMEAY & 2 e D ThDH, < — vy OISR TL, BfERC X 5 e
PAHBT 5 C L EAERNESRESETHY, MILVWOTH D, ~v— v U1k O ECH
&uxh@go“mDW@CQI)LLCgméuxmpu.l T DREM % IR 2
M T LRI wTee [ 2 A0 v | OBEBE, SO 5 kb Cld i cdick
of%bh%@@?ﬁﬁmwab%oC@Mh%ﬂﬁM?&&ﬁﬁ%h(b%# 7 I
LA IO EOAY Y 2 CTub D, ‘fﬁ"ﬁf{i”fﬁr&:@w\"k, B oB<h S 4%/ I VNP
VA V] ) S ATEE O U F A LB, Bl &ﬁtm
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FRIZABAAY = 7V AL TIE L C—BREE - CL 5, =47 A7 DA
FBAhANUA VIRALND &S IeB—DT), SRS LR iS5 5 T L5
TRBWIE—2 30 EAADINETI S HOE ORI X9 [ AN A7
EHICHE - Thb, T. S, =0y ME, ¥y=A 27 A7 OEBROMEISIT

The really fine rhetoric of Shakespeare occurs in situations where a
character in the play sees himself in a dramatic light. 8)

Lo b, o 7 A7 OIPIEC 55 8 LTI A ERR IS, [TV
R A A N B 6

No more, but e’en a woman,-----
(Antony and Cleopatra, IV, xv. 73)

b, PUE A TGS, TR FROSEI L - TER LAY 25, HOORESE
ORI D o Cnd, TDOEEHLVBRPEREINDDOTHD, oA 7 AT DAY
DIEBIPERIL Z D PANIIBIIC X A EMOBE D B BDTH %,

Fo4Fvo Ao ok 5 iclliins b hkmoﬂ®m&uomhﬁﬁ FE aillEd
ELThH o ToBnbTHD, VA7 VOEBIFICERET DHEMEEE LS - ThB,
BTz vAdsb3Ch, FodFvoEa,

How shall T plead my cause, when you, my judge,
Already have condemned me? Shall I bring
The love you bore me for my advocate? (I1. 327-329)

DY 5 BEL o0 THD, HHE (Gudge) &AL (advocate) DOMRIL > =1 7 A
7DV Fy bR ATOUERLENDD, L LIS TOFI1F vOBERIEIE
CERBD, TV E==REHSE W W TCRAIEAS S B (the love you bore me) i%
TAR =~ HEUIED, FOEIRERORMA X AL RSP BT, WRONIBAF I
CEBIND ELEZANBL S AR THD, FPE 0L RN TLE S T
KA F B AR Lasd - fu%oHL%®ﬁLW%Lt NTh, FIA45F voEsn
o TCTAr=—DORTREDILD DL, 7 VA2 SEHLERHIRLT,

I may kiss
These pale, cold lips; Octavia does not see me. (V. 448-449)

L, TV R~ EOBIEE G WIS DEIORE O BB LT3,
WHFEOIES 7 2 — 0 5 THERT D, COX 3 RGBS COBOBEMTHD - LITEEE
WLy, LrboDl 5 mEHINTTE /AL O, HEEOLDICHEE 2. 05055 &H
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Ko x2E (change of state) LS TL 5 TR EWIRERADRD,
COMEDIEHE, =Y VS AETEN LT B A F VR e ARy W ARID BT RO
MERBB T IED LML, T LWIHRESF D L&W«Léﬂ*éo

LI L o Chbnrb s ETHLA, [FTHEZE] OFHI o 2 F BB R
ENTWB, £5 LBEERPL LI ARENS %nm%ﬁ%&ﬁ%%&%of$%k£
Bah<uwb, 'c@f\:bb@%lef’ﬂib\‘fcétCé%ﬁ}iﬁé;}tib\@o

My love’s a noble madness,
Which shows the cause deserved it. Moderate sorrow
Fits vulgar love, and for a vulgar man:
But I have loved with such transcendent passion,
I soared, at first, quite out of reason’s view,
And now am lost above it. (I1. 17-22)

7 uA o T OCOEEE, MY ERIEOMIRE EBEOEB LS W B A R & LC
WA, L LI ORI aéarohéi ST XI V74 F vl d o CEE 5o <
LnWEBHE LT 2 b THE, FIATVvOEARTHILZO L 5ICEIL, h
iy mERY S 2, MFFT 5, LT DRbWILIERTH 5, TOWME R #ixfo
HAICBORBEOBIE bl The T VT 4T 4 TAWE, TV a—bdr8—y
4 TOFFEDW, 7 VvASFSOEET VIV AR,

There’s news for you; run, my officious eunuch,
Be sure to be the first; haste forward:
Haste, my dear eunuch, haste. (ITIL. 379-381)

5, TAHET VIEADMEIR 5 C,

This downright fighting fool, this thick-skulled hero,
This blunt, unthinking instrument of death,
With plain dull virtue has outgone my wit. (117. 382-384)

LG, COTEIRUETO S bich, WHEORELMHANSELONRET v FEAD L
A=k, BEOBEROELM, RBATOTGRIcE M5 5L EIEE L 23
RIS, THOITHFEOMY TH 3 VA REEEAEOEEL LHLN LA
Bo MW T 5 0L, ML T5IROEETHD, ThBERTYx—F VAT Ay
7B E 5 Cwh, 7V =~ ORI OREAS B HEE S~ O v X
TWB TR Lo C—BERE ST b, BH7 V=~ kB Y —¥ — LT %
L X 5Tk 2 (FEZHO L. 43DTEH), [ IR b0 TLIAWDH L
-5 | (This rattle of a globe to play withal) %+ — ¥~ CRh U8 L
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EDT7 V=), ZLA S FADMBIR F o7 CLFEHLITL EWE 5D It
b, BE, AL LTOERTACYERTER-C IR0 ArbLLHEDLRE, ik
Y= LD A EHOOBENETHELEHA LGNS, FR S 20 BT, Il
i o CEEY ¥ L3, HAHBEEETv—vV—0RFE LCoBe G LS
2B TeND (ZORITCH Y — ¥V~ —EbBH L, 7 V= —D0d bLEDFE
BRELBE Lo CL B RBEINTCAE), 7TV e~ F0y —F—{BOEYHLC
WO BCOBKOMILIET 5,

WO DHBAT - CWABHIE, Z7vAS R LTHE LR, [HOFILE -
&) (my love's a noble madness FiE5IHER) TH L5 Tholdd, HEZADOF
DY R HL,

------ we have loved each other,
Into our mutual ruin. (I1. 245-246)

End, VEVT 4T AT ALTAREED D LOK,

Oh, she has decked his ruin with her love. (I. 169)
by, FloT V=i,

This, this is she who drags me down to ruin! (11. 435)

CFNRIEGE LT b, 7Y b =—Iko Dk 5 KR HDERYT5Z L CRECHED
HELESRHBLTDL, ZOLIREDEREG—ERE» 2 HHT2 2 L CEOCR
HOERBRALEEL COL W HENC DRI A DN DD ThHD, COFMCT I 1
FUERDS I LWHEDOTH D, FHLWINROFFCHA LD TH o el LiZstnr
WBEETE, Lk FI4F AR ORI, WA HOEEERT5 o bick T, BléL
TORDLEBWEICLTNDHDTH S,

Fo47vo [EFFhulae] 185 HOMERII 2, & DMK 3B NinEx
D—D, TORICHFETHIEALD CEEFETo v, TR Y~ g AREVORREY
T, [EARGAFNc R ] (concrete particularity) 9) & o i T, HBMT,
HaxDWHNBAE LD TMO BRI, TXCFSAF vl y bELTELZCHD
BHORWEIIRBE» LT TERLDTH D, LILXLELRY A v FOXREE LTELCH (O
i, B NI T VEHEOE 2 R BRA R LB, BRONY, ToB#oE,
WHNGERE, chono tueELhE, FI 47 v b OFBErdhz Cnie s &
Ldinh, TR E IR, A7 RORET 5 EE, HEro ok, #3Ekx
FHHAOEMAL EC L o TEREESBIOFERA & BRI S o2 b, ThD Ol 1 2 —
O NAM BT TIETECH IRt RA~ 0 b & A TP IS IMEBCIE LT 5% &
ETChDHDH, CORTEH LD THY, HBRObhbhoioThsd, Hilobivbit
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BB LRSI TN D b DR W F R ER TR T DO E A 2B, NI4TV
ECOBEECTHFEY T, —FoOBTELRTIITARONITHS EAR LT
T o T REME A BEAR LCAT L C LI, TRBIEPHRTUL KT 4 F v o4 e RO 5
LERABMORBELDH o7 b D, TLTEFLYHEOHM LB E CELABEROAAELL
TOFPDFHEDR AWM LT 371255, TOX HLBANILL S5 HicE L, EHEFEOWbE
RBEOWINCT. »C, 79 v o w7~ (blank verse) Xz 5 §Ti@iiu % v
fED BT bR co TEFRECE) LS BIE, FI4F YRHEEY A v b OfERE L
CTPHRERL, THRICEERLD, FRELLDWRE T ArBER LR T 5T,
AFY ATy ADRIOKKEET B GRS E 52 n b, —HTREHL
WA AR AN LED SRR LT D, WX F I AT VEADHEEE &2 LabTefEf
e BZ EEAER LicD Ch b, # )
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Summary

“Wit” in Dryden: A Short Study of
All For Love

Shigeo KITAGAWA

As Dryden himself says that wit is a propriety of thought and words, it
means the problem of bhoth author’s consciousness and rhetoric. In his heroic
plays, we can easily discern the inclination to the exaggerated style, free-
flowing passages and overemphasis. Such is the case with All For Love.
Nevertheless we also admit that author’s consciousness which controls Antony’s
action and words, can be seen behind such inclination. The union of the
consciousness of expansion with that of contraction in the characters, introduces
the strange but central features of All I'or Love.

In this respect Dryden is contrasted with Marlowe, whose hero in such
play as Twumberlaine makes for the unrestrained emotional quality. Turbulent,
over-excessive emotions of the antagonist bring forth Marlowe’s drama some-

thing of which he is unconscious, but which is valuable in itself. The outflow
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of personality and individuality tells the coming of the new age. But Dryden’s
concentration, or, in other terms, the inclination from expansion to contraction,
shows the fact that he is the last English Renaissance man of letters, and
that he also is the father of English prose writer. Dryden’s clear, simple and
rational style never give an ambigucus impression on us, which is his unique
achievement and contribution to us today.



